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This issue is available 
in the US for $1 .50 ppd 
in Canada for $2.00 ppd 
and anywhere else in the World for $4.00 ppd 

We are distributed worldwide by punks like 
you, so if you would like to distribute this zine 
at shows or in your area, get in touch. 


US DISTRIBUTION RATES: 

$5.00 should get you around 40 zines 


INTERNATIONAL DISTRIBUTION 
RATES: 

Due to the change of International Postage 
Rates and the elimination of Surface Mail, we 
can't offer a flat International rate. If you are 
outside of the US and would like to help distrib- 
ute this zine, please e-mail us at 
givemebackzine@hotmail.com and we'll see 
what we can do. 


AD RATES: 

1/6 page = 2 1/2*’ x 5” (vertical) $35 

1/3 page = 5" x 5" (square) $85 

1/3 page = 2 1/2" x 10" (long) $85 

1/2 page = 7 1/2" x 5" $150 

Make all checks or money orders payable to 
Give Me Back. 

Advertising is first come first serve and you 
will save us some heartache if you turn yours in 
early. Check out the deadlines. We reserve the 
right to refuse ads for reasons you might think 
are stupid, but we haven't had to do that yet. 


AD I ORMATS: 

Ads can be submitted digitally on CD-R or to 
ads@givemeback.org. We will accept ads in 
the following formats: JPG, PNG, TIFF, PSD, 
AND PDF. 

E-mail ads@givemeback.org if you need more 
information or are confused. 

CONTRIBUTIONS: 

We're always looking for interesting interviews, 
pictures, letters and article ideas. We print what 
we like and we're tough, but fair. 

REVIEWS: 

We're always looking for new diy punk records, 
books and zincs. If you just put something out, 
send us a copy to check out. Just please don't 
send us stuff with pre-printed barcodes on the 
cover. 

That shit is busted. 


THE NEXT DEADLINE IS 
AUGUST I s ' 
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Dear Fil (or whoever, at Give Me Back), 

“We are all just punks!” says it all. There’s a big 
world with lotsa things to do/fix, and we’re all in 
it together! 

Sure, I record — and it’s a commercial (What?) 
studio, but the fight is still on, and the vision 
HAS NOT CHANGED! We all live and eat, and 
do what we can to achieve our vision. 

There’s more toys, but only enough to really 
help the music. And more room, but only so 
there’s room to stretch out. And it all costs some 
dough. But that’s OK, because it was tempered 
by the “Is this gonna HELP the music?” 
question. Its going on right now! 

I’ve commited — what about you? 

Don Zientara 
Inner Ear Studio 
Innerearstudio.com 


HEY FIL 

Just wanted to see what’s up with you - and to 
tell you a really really great story. 

God this story is good. 

Here it goes. Some dude was at our house and 
was talking about your magazine and started 
repeating the rumor that you told me about the 
heartattack folks being so ‘mad’ and I said, “Oh 
I think they maybe made up? They’re all friends. 
Didn’t the one guy even write for GMB?” 

And this dude just jumped down my throat and 
told me how wrong I was and how this and 
that and blah blah blah. I cant remember what 
exactly because I’m 32 and don’t care about 
scene gossip. 

Then I said, “Yeah, you’re probably right.” Then 
I said, “fiicktard.” 

Then I went to sleep. 

Good story, right? If you’re lucky I’ll tell it to 
you again. 

So how are things over there? 
xo 

Sharon 

(Ed. note: I just thought this was funny, but to 
clear things up, after the very first issue of GMB 
both Lisa and Kent voiced valid concerns about 
that issue looking too much like HeartattaCk. 

We felt the same way and by the second issue we 
had made the requested changes. Both Lisa and 
Kent have been incredibly helpful and supportive 
throughout the life of this zine and continue to 
help with the distribution through Ebullition.) 
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I)ES_ ARK and BELLAFEA • live in Washington DC 
1/5/08 

FAILURES • live at the ratcellar and the red barn 
DANIEL STRIPED TIGER/SINALOA • split 7” 
ELECTRIC WIZARD • Witchcult Today double LP 
MASSHYSTERl • 7” 

SEX VII) • Nests 7” 

POSITIVE REINFORCEMENT • last show at the 
ratscellar 

GENTLEMAN JESSE/JOESEPH PLUNKET • split 7” 
ANTLERS* LP 

SOCIAL CIRCKLE • Eve Got Afflictions 7” 

Greg Harvester 
THE REACTION • Rii>lit Now LP 
AMERICAN CHEESEBURGER • live 
MASSHYSTERl • S/T 7” 

THE BODY • Cop Killer 7” 

BANANAS • New Animals cd 
ONION FLAVORED RINGS • Perfect Evolution 7” 
Various Artists • Life Is A Problem LP 
GRASS WIDOW • Live 
CAETHUA/SHEP AND ME • split LP 
WHAT IF? • Live 

Juls Generic 

PROPAGANDHI • at the Albert in Winnipeg 
KILLING THE DREAM • at the LBH House in Montreal 
EVICTION PARTY • at the Library House in Vancouver 
(my own house!) 

BLACK BREATH • at the FBK house in Seattle 
ACTS OF SEDITION • Lame Sticker Tour 2008, them 
letting me come on the Canadian contingent 
MUTATORS • at the Emergency Room in Vancouver 
FLEETWOOD MAC • Rumours, on tape, during bike 
rides 

People who let me give them stick ‘n poke tattoos 
Moving away from Vancouver 
Punk 

Mark McCoy 

Enigma Rosso 
Schoolgirl Report Vol. 3 
The Gorgon 
Eugenie De Sade 
Next of Kin 
Ann & Eve 

Four Flies On Grey Velvet 
Education Anglaise 
The Nuns of St. Arcangel 
Luxure 

Gordy Tornado 
GOOD LUCK • Into Lake Griffey 
NANA GR1ZOL • Love It. Love It 
BANANAS • New Animals 
TEENAGE COOL KIDS • Queer Salutations 
PUNCH • 7” 

GRASS WIDOW • demo 
THE WELL -demo 

DAVE DEAN’S MUSICAL FORKLIFT • DVD 
ZEGOTA • live 
DOOM HAWK • live 

Fil 

;APESH1T! • live 
BAD DIRTY HATE *7” 

SUNPOWER • live 

SEVEN INCHES TO EREEDOM ft 5 
CRAMHOLE ft2 

MIX TAPERS DO IT BETTER ft 2 

THANK GOD • split w/LATS 
ONION FLAVORED RINGS • Perfect Evolution 7” 
CRITICAL MASSACRE • demo 
DC in the summer 
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I’m stoked on the cross section of bands in this issue. It’s a 
unique and eclectic group like the start of a good mix tape. One 
interview reminds us of how exciting it was as kids to discover 
punk for the first time while another talks about trying to be good 
punk parents. 

It’s funny to be over the hump of the first few issues. Some 
things have gotten a little easier and some remain challenging, 
but it’s still fun. For the longest time I've been putting off other 
projects under the impression that “things will start to settle down 
after the first few issues are done.” Now I’m starting to realize that 
some things don’t settle down, you just have to learn how to deal 
with them. You can’t wait for more time, you just have to make 
it. The truth is that 1 don’t necessarily want things to get easier, 
because things that are easy also tend to be safe and boring. 

One awesome thing, though, is that after each issue we seem 
to pick up a few new contributors. In this issue, for example, we 
got Clint from Acts of Sedition to draw the back cover and we 
have a couple of great new reviewers like Kirk and Juls. 

Occasionally people will express an interested in contributing 
or just helping out in some way, but don’t know what they can do, 
so I thought this would be a good time to mention a few things that 
we’re always looking for. 

• PICTURES: We’re always looking for good pictures of current and 
exciting D1Y punk bands for the review section. We would espe- 
cially like to see stuff from far away places we can’t get to. 

• ARTWORK: We’re trying to get new section headers for each is- 
sue (ie. letters, columns, record reviews, and book & zine reviews) 
so if you like to design or draw that kind of stuff, get in touch or 
just send in a submission. We’re also on the lookout for more back 
cover artists. 

• TEACHER’S COLUMN: Every issue we have a rotating Teacher’s 
Column. We’re looking for punk teachers with something to say. 

• DIY PAGE: This is the inside back page. We’re looking for stuff 
that’s interesting and informative from people who know and want 
to share. Preferably with graphics and/or photos. 


OIVB Me BACK 

Washington, DC 
— 30056 | 


xoxo, 

fil 

P.S. Special thanks to Juls Generic who thought she was coming here on 
vacation, but ended up copy editing most, if not all of this issue. 


Summer 2008 
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distributed by: 


Burn The 8 Track 

Fear Of Falling Skies 
LP 


order online at: 

www.asscardrecords.com 

coming soon: Jena Berlin CD 


TRIBUTE TO^OTHIKS 

breathe how you want to breathe 

CD/LP 


mSSSSmm** 40 

Tribute To Nothing 

Breathe How You Want To Breathe 
LP/CD 


A Wilhelm Scream 

Career Suicide 
LP (colored Vinyl) 

Available in Europe from Ass-Card 
Records and in the US from 
Jumpstart Records 
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THE HATE. THE HOLLOW. 

1st real full length from this amazing dynamic hardcore 
band. Fast, pissed and to the point. 

Ip-Sllppd US / $14 NA/ $18 ROW 
cd~$8ppd US / S9NA / $12 ROW 


Clje &n oM3rcaDmr 

Mean and political Swedish crust/D-beat with awesome 
production, almost Entombed-like. 

Ip-$1 1 ppd US / $14 NA [for the rest of the world get it 
_ from beoart/tofuauerilla. CD from C.A.H. records! 

ALSO AVAILABLE 


FALL OF EFRAFA-E!il-2xLP DOOM This is the second 
installment in the trilogy. Even heavier then the first. 

GET THESE WHILE YOU CAN. S2Cppd US/S25 NA 

KURSK/LYCANTHROPY-SPUT 7” Canada grind mania 
lex- headhitsconcrete] VS. Czech baint peeler grind. 

SSppd US/ S8R0W 

BLACK SEPTEMBER/THOU-SPLit r Midwest 

Boitthrower worship [ex~kungfu rick] vs epic NOLA doom 
S5 ppd US 1 $8 ROW 

PROTESTANT-AS DEAD AS WE LQOK”-CD Compiles all 
the old material, the ‘make peace. ' 12” the split with Rhino 
Charge, and the demo cdr. 

$6 ppd US ! S9ppd ROW 

HALO OF FLIES-PIY HARDCORE 

Cash/Money Order payable to Cory VonBohlen 
430 E Lloyd St. Milwaukee, Wl 53212 USA 
www.myspace.com/halooffliesrcds H 
haloonliesrcds@hotmail.com 


SUMMER 
TOUR 2008 


JUNK 

13th - *m»*m Cm 


1 6th - 

17th - Phoenix 
Itth . II f»wse 
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13rd - 0«ln*vlll* 

24th - Br«nd*ii/tompa 


26th - North Carolina 
27th • Vir^iwla 
28th - Baltimoro 
2*th - Phllly 

30th - Now Brunswick 


JULY 

1st - Now York City 
2nd - Connocticat 
3rd! - Provtd onto 
4th - Worcoftor 
Sth - Syracnto 


Tthi . Michita 
8th . Indiana 
tth • Chicago 


1 1th - Wlnnipog 
1 Sth - Regina 
13th - Calgary 
14th - Vancouver 

13th - Seattle 


1 Tth - Portland 
tSth - Redding 





Pygmy Lush returns with their second full length. Mount Hope, which was recorded at 
Godcity with Kurt Ballou (Converge). The band has cut their teeth in some of Northern 
Virginia’s most influential punk/hardcore bands of the last decade, including Pg.99, 
Majority Rule, Malady, City of Caterpillar and Crestfallen among others. 
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NEW IDEA SOCIETY 

-the world is bright & lonely- 
12“ + 4«ong bonus CD 


hi 


PATTERNS 
THE FALCON 5 

-split- ia" 



SHOKEI 
THE FALCON 5 
KIDS EXPLODE 
PETETHEPIRATESQUID 

-4way split- 12“ 


SHOKEI 

-painkiller- 12" 


OUT SOON 

[DEN OF THIEVES -letters from the tanzerouft- CD 
fAPANTHER -skuffed up my huffy- 12* 
PARTS& LABOR -tour- “ 
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NOW AVAILABLE: 

Adorno . One-sided 12” 

Four friends from Portugal inspired by 
punk/hardcore D1Y ethics and early 90s emo 
influences from Rites of Spring 
to At the Drive-In! 

http://vvww.myspace.com/adornno 
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STH.t 7 AVAIl.A 8 LE: 

I My Rules . “Am I the moron?” 7 

- Simple old style hardcore in the vein of NY’s The 
Antidote, DC’s the Faith, plus more... 
from circa 79 to 8? hardcore! 

\ ■— 

l NEXT RELEASES: 

j* Adorno.CD 

. Ail the songs they recorded in 2007, the songs from their 
L demo, and the songs from both splits with 
I Syn ‘Error (Germany) and with End of the year (U.S.A.). 


www.weIovepandas.com 
pa n d a(d) w e I ove pa n d a s . c o rn ^ 

www.myspace.com/welovepandasrecords 
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June 



summer 1 tour. 


4* <Ail|ett» 

5* JRaleiglf 
6* JRtcbmonb 
7* |KS (matinee) 

7* Sterling 
8* |Jrobibence 
9* ^mfferst 
10* Boston 
11* ^fortlanb 
12* ^andjester 
13* prattle boro 
14* j8rookl|m 
IS* ^1abel|d|ta 
18* Columbus 
17* m^ton 
18* ^ttmeapoli* 
19*,iHabis0n 
20* (Eljieago 
21 at <i&ilfoaukee 
22"* Kansas Citg 
29 th $tnbtr 
24* Boise 
25* Spokane 

tytp:/ / nolabig 


26* Seattle (forest) 
27* Seattle (ritji) 
28* (SHgmpia 
29* |!orifanb 
30* patent 


Julg 


1** Jlugene 
2 "* ^Areata 
3 r6 (Daklanb 
4* |3erkeleg 
5* J&an Jfjranriseo 
6*J&anta Cru* 
T^^an |£uis Obispo 
8 * J&anta Barbara 
9* |lo» ^ngelc* 

10* |ios ^ngelea 
11* JRcfcolanb ^eiglfts 
12* j&m ego 

13* ^t|oemx 
14* ^Ibuguergue 
15* ($kla!foma CHitg 
16* Houston 
18* ^efo (Orleans 
19* Ratlin JRouge 

.org/ifynt 


CORPORATE NETWORKING 
SITES . . . STILL SUCK. 

INDIEPIENDIEN7I-Y OWNIED AND OPIEI2ATIED 

NETWORKING SI7IE 
1=01? THIE INDUE - DIY COI/I/UNITY 

Cheekily Gut! 
MyCounterSpace.com 




.For Free Stickers send SASE to PO Box 973 Grover Beach Ca 93483 
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super -catchy, 
s upe r^pa ssionate 
, p unlfeop /folk/ 
^e/cr®|'nes^ i fro 


full -lengths: |5 



OUT NOW 


still available... 

tMparaK-ca^^ 

aUSlBiiCiftUHn’-’^c^tiafcdthenasteritnig^'CD 
Opposite f^aty-tha^^rs 1989-1 9%’ ® 
Gadthexfos-^hefas^ 

1JK-I99CCD 

ThfAjx^lwistOrehestrVI^ 

spUCD 

lni«B®afFeX-spStli«® 
NastMefafriotaflQ 
ROT/ dead) sian -spRCD 
CUISTBi90l®lMr-^outhe3St^tQur2005«KionjCD 

blanfronthefafeast-wMnefi® 
severed head of slate/ scum ■ spit In CD 

mOL'SjiCD 
deadby6, f dead s^phony-splt CD 
tamapaat^'oaane-spfeCD 
CBU-’StenpfistTwnprCD 
thebolocte-*iwvara) 

DKomeniai^ 

withurnmaurcD 
THEJHWAyy'seltitle'cawtte 
Deed Sy?npl?o^ ‘the sense d humaf^y th« pefish«f assettt 
r Lead I ifcate 'pity is n# enough" cassette 

smm-'wnMdtm&pt 
opyaftijnhday’assatti 
KLmWL'mfariplmm 
teSbught«*thedaywedie‘cissetti 

mmmm&m'&te® 

RXlffK The Hereof lw*® 


FALLTOTHEIR DEATH 

chains in transmission CD 


mmxcm 

PO BOX 11288 
$0806 KUALA LUMPUR 
MALAYSIA 


ATMOSPHERIC POST-MODERN SLUDGE em 1 :hasmntm(istofe§grmilm 


ntjfspmm/uiHkoflscomger http-J/tosemM 


CD = USD lOppd CASSETTE =USD5 ppd TRADE/WHOLESALE WELCOME 



sbipuwecKeo in aborrle 

, WlSCE 

shipwrecked in a Bottle” CD 

Seattle-based Celtic-influenced folk-punk, 
featuring members of Wormwood, Inhaste, 
Slightly Less Than Nothing... 

ALSO AVAILABLE: 

Can Kickers "Liveat Lavazone’ CD 


Mischief Brew "Songs front..." LP 


and more... 
www.fistolo. com 

Also available from Ebullion, Very, 
Interpunk, Downloadpunk... 

PO BOX 2836b 
UPPERDARBY, PA 19082 usal 
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RECORDS 


OUT HOW ON CIRCLE F RECORDS 

The Flash Attacks - "Pray For Death" CD/LP 
$1 Oppd in the USA - $1 5 world 
100 copies limited to green vinyl 
400 on black 

The Flash Attacks - "Revenge Of The Fruitflies" 7" EP 
$4ppd in the USA - $8 world 
100 copies limited to red vinyl 
400 on black 

All prices postage paid. Make payment to: 

Circle F Records c/o Tom 

123 Wescott Rd 

Hillsborough, NJ 08844 

http://circlefrecords.blogspot.com 

http://www.myspace.com/theflashattacks 

circlefrecs@yahoo.coin jr^DES WELCOME 


DEEP SLEEP 
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GRAV1021: 

DEEP SLEEP 

MANiC EUPHORIC?" 



GRAVE022: 

CLOAK/DAGGER 

“KAMIKAZES” T 
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GRSVE023- 


SMAVAIIABil: 

GRAVE020: UNSEEN FORCE 

IN SEARCH OF THE TRUTH" CD 

UP NEXT: 

GRAVE024: IRON BOOTS DEMO 200r 7" 

NIGHTSTICK JUSTICE 

Ct AUSTROPHOBIC T UP LATER 

DIRECT CONTROL “S/T"1"[0.S, PRESS) 
m VIOLENT ARREST- 2X7" m mm worn 

C 3 R/VVEE 

MISTAKE 

p» e c a n o s “ 

WWW GBAVeMISTAKERPCORDS COM 





Control Your Guns 


This is how I meet Lea: I am finally on my way 
home from work. I am tired and cold and John 
has called asking if I might have extra blankets 
for a houseguest. She has just arrived from New 
York for a memorial for a friend of ours. John and 
Lea are on the front stairs of our house, drinking 
wine. John introduces us. I carry my bag into 
the house. Lea says do not worry, she is easy to 
accommodate; she can sleep on the floor. I am 
standing in the door way looking out. Suddenly, 
a man approaches us, moves swiftly between us. 
He is holding a gun and demanding our money. 
This is Lea’s first hour in New Orleans. 

Everything happened quickly, like spontaneous 
motion. I didn’t even understand what he was 
saying at first. I thought he was someone I knew. 
I gave him five dollars and John somehow 
calmly talked him out of further action. We could 
hear our roommates inside but when asked, 
John said they didn’t have any money either. It 
worked. The man left, heading down the street 
in the direction of Alec’s house. We went inside, 
smoothly shutting and locking the door behind 
us. I called Alec and told him to stay inside, not 
to answer the door. Actually, someone else had 
to call Alec because I felt sick and couldn’t stop 
shaking. Alec and I were once mugged in front 
of his house and a few weeks later I was mugged 
at gun point while riding my bike alone. Though 
that happened three years ago, I am still scared 
sometimes. I bike widely around people on quiet 
streets and avoid certain routes. Sometimes my 
heart races so fast I feel like I am suffocating and 
arrive at my destination breathless. 

Last year, my friend was shot and killed in her 


home. Her husband, who was also shot and 
survived, immediately moved away with his 
son. The newspapers could never accurately 
report how much we lost. Though I have written 
about this, about the sadness and the anger, and 
about the beautiful ways my friends support each 
other, a year later it is still relevant. Not only do 
I still miss my friend, but the question remains: 
What can we dol Do we arm ourselves or leave? 
Do we refuse to hand over our money, our bikes, 
and our sense of safety? What would make me 
feel comfortable riding home alone at night? 

I had never shot a gun. I have no interest in 
owning a gun and did not grow up with hand 
guns or hunting rifles in our house. There are 
many things I have never done. I have a friend 
whose enthusiasm for preparing for the collapse 
of civilization hovers carefully between paranoia 
and excitement. While visiting him this summer 
and telling him about living in New Orleans, he 
decided that I should shoot a gun. I really can’t 
say I learned to shoot since he handed me the 
small rifle loaded and took it back carefully when 
it jammed. I held it in my arms, propped against 
my shoulder, looked through the scope for the 
can he had tossed in the grass, and squeezed the 
trigger. 

It was easy. 

There was no kickback, my target waited 
patiently for me. Just a bang and the can shifted 
uneasily to its side. I hit the dirt in front of it, 
sort of urging it forward instead of popping it in 
the center. It seems I will not be forceful even 
with a gun, more of an uncertain persuader. 
After a few rounds, the lesson was over. We got 
in the car and drove to my sister’s house where 
she was waiting for us. My friend believes in 
knowing how to shoot a gun whether or not you 
want to and whether or not you own one. I do 
not disagree. The gun seemed light, too easy. 
I wanted it to be heavy, difficult, require more 
than my small tired arms. At the time I was also 
experiencing violent spells of vertigo daily. I 
was not fit for gun shooting. But who is? I did 
not talk with my friend about my aversion to 
handguns, how I did not want to hold something 


made exclusively for harming people. I also did 
not mention my discomfort with violent movies 
or gun imagery, either. He would consider this 
“liberal squeamishness.” And while it is true 
that I could not even look at my dead chickens 
when a raccoon got into their cage, I am mostly 
just tired of perpetual fear and desperation, of 
dangerously easy solutions and their seeming 
lack of consequences. My friend however, 
lectured me about good ol’ men, shooting guns, 
hating the government, and preparing for the 
revolution. It is strange that from our basic 
beliefs, he and I digress so quickly, and interpret 
our loves and desires into such different actions. 

A week later, I flew home to New Orleans. 
Rachel picked me up at the airport and we 
drove into the city from the suburbs under 
the billboards advertising a gun show. She 
was thinking of going, she said, with her new 
roommates. She was thinking that maybe a 
shotgun fired overhead would deter anyone 
from entering the warehouse where she lives. 
More than once, someone has tried to break in 
while she was home. She is a tough lady in a 
quiet neighborhood in a bleak block of New 
Orleans. She lives almost under an overpass in 
a huge building with lots of possible entrances. 
She and her partner and assorted helpers have 
epoxied the nails keeping the screen over the 
windows, replaced broken glass, and installed a 
large fence, all while trying to maintain friendly 
relations with the neighbors. Her partner moved 
out and she was left with her erratic pit bull and 
poor hearing. 

Rachel asked if I might want to take a shooting 
class with her to learn how to load, shoot, and 
take care of different guns. I immediately said 
yes though I have never considered owning 
a gun. However, it is impossible to deny their 
presence in this city. Once again, New Orleans 
has the highest per capita murder rate in the 
country, depending on whose population count 
you believe. Whether it is us, Birmingham, or 
Baltimore (Detroit is up there too), the reality is 
that Alec has a plan for what to do when he hears 
gunshots. He moves away from the window, 
looks at the clock, stays inside for a few minutes, 



and calls me. At least six people have been shot 
within four blocks of my house in the past year. 
Learning to shoot a gun will not stop others from 
shooting but neither will feeling queasy about it. 
Six months later, Rachel and 1 never took the 
class and she has new roommates which makes 
her feel a little more secure. A lot of the talk 
of gun ownership has seemed to pass with the 
stifling August heat. 

In September 2007, the police chief proposed 
a plan to deal with increasing crimes rates. He 
requested funding for overtime to accommodate 
mandatory 60 hour work weeks for all New 
Orleans cops for one month. Incredulously, 
it went through. Cops were against it but 
politicians want to prove to the rest of the state 
and the country that something is being done 
about crime here. No one has mentioned that 
the last thing this city needs is more stressed out, 
over- worked folks with guns. . 

Still, what do we do? How do we build 
neighborhoods and trust when there is also fear? 
How do we reasonably feel safe but also open? 
How do I sit on the front stairs to say hello to 
neighbors when sometimes someone will step 
into my house with a gun? I do not want to 
overreact but I also want to be cautious. I know 
six people who have been shot in this city. Many 
of my friends have been mugged at gunpoint. In 
the interactions I have had, there seems to be no 
formula for how to react. There is no guarantee 
that if you comply with demand you will not be 
hurt. My first thought in this situation is always: 1 
•do not want to be shot over this. Sometimes I am 
too tired and too frustrated and when someone 
stands in front of me and demands my bike, I 
say no and ride away. John says he didn’t mean 
to tell the guy that our roommates were home. 
I can take precautions and be aware but now 
I’ve been mugged in my own fucking house. I 
want to hide in bed until I feel better. I still have 
more love for this city and the people in it than 
anywhere I’ve ever lived. My leaving will not 
make my friends safe. This fear has become a 
physical knot in my back. 

There are groups in town trying to build 
community and solve the crime problem at its 
roots, with evening walks through neighborhoods 
to get to know residents, teaching music to kids 
and offering tutoring in schools. I hardly think 
that my learning to shoot a gun will impact my 
neighborhood, but I think it would lessen my 
fear. I do believe that a lot of what happens here 
is a reaction to despair and helplessness. Folks 
get so fed up and don’t care. Of course. So how 
do we connect, remain human? How do you not 
be fearful and angry when that is what surrounds 
you? How do you convey the dangerous power 
you hold in your hands and realize the damage 
that can be done? 

Our weekend continued. We grieved for our 
friend and remained grateful that none bf us has 


been hurt. Monday morning I drove Lea to the 
airport through a thick fog. She told me about 
her job, teaching urban ecology, introducing 
students to the beautiful wildlife of New Jersey. 
Because everything keeps growing. People 
die and feed plants that grow taller than us. 
Because despite the fear and the want to destroy 
and all the machines made to tear apart, new 
friendships are made and old loves keep holding 
on and answer the phone when you’re scared. 
And suddenly you have a more complicated and 
more gracious understanding of the phrase it’s 
going to be all right. 

This might be part of Keep Loving, Keep 
Fighting # 8. out soon. 

Maybe by the time you read this. 

write: P.O. box 791639 New Orleans, LA 

70179 

A friend of mine copes with this stuff by 
keeping track, writing about every murder he 
reads or hears about. You can read it too: www. 
neworleansmurderblog.blogspot.com 
“This blog does not condone murder. Or death.” 



To my friends nearing and in their 30s : ALL 
AGES MEANS JUST THAT 
...or, a column on remaining engaged. 

I am turning 30 this summer. That is the age my 
mother was when she had me. It has seriously 
blown my mind, thinking about it. It feels so 
huge and daunting. It makes me think about the 
role punk has had in my life up until now, and if/ 
how it needs to be reassessed moving forward. 
At the same time I am heartened by the great 
number of friends my age and older who have 
found ways to incorporate DIY and cultural cre- 
ativity into this next chapter of their lives... play- 
ing music, booking shows, going on tours that fit 
with their adult lives and schedules, creating and 
supporting infrastructure for those younger than 
them as well as their own peers. I feel less lonely 
doing and thinking about this work and living in 
DC, with a wealth of mentors at my fingertips 
and a phone call away. 

For me, I am clear that I am not interested in put- 
ting my efforts into a backdrop that supports pro- 
tracted adolescence. I want to grow up, I want to 
change and mature. I just don’t buy the prescrip- 
tions for that that I have read and that have been 
handed down to me by mainstream culture. At 
the same time, I don’t feel as inclined to put en- 
ergy into people who use punk and independent 


touring as an escape from taking life head on, or 
as a playground for addictions, self-destruction, 
and occasionally, manipulative ego-mania that 
has very little to do with community building, 
boundary pushing and sharing. I basically don’t 
feel like putting effort, time and resources to a 
punk boy frat house of guys who seem to use 
touring and their band as tired game to get girls 
(often by being misleading, unaccountable and 
indirect), drink beer, and stroke their own egos. 

That is not what I consider valuable, or time- 
less, or worth preserving. For many of us, punk 
serves as an education. We leam how to com- 
municate, how to book tours, how to plan finan- 
cially, how to work with others, how to put out 
records, how to negotiate conflict. But, as my 
friend Kevin and I often discuss, punk should 
be the springboard into the pool of your life. 
It can’t and shouldn’t be your whole life. The 
world is far too big, beautiful and diverse. There 
is too much work to do and too many needs to 
be met. If we have challenged ourselves, if we 
have learned all these skills, isn’t it time that we 
move out into the^world more and more fully 
and boldly all the time, and make waves? This 
can be in how we set up our living situations, 
partnerships, relationships, businesses, educa- 
tional paths, community programs, and so forth. 

We might not always have the lives we thought 
we would when we were little. We have made 
choices by staying involved this long that have 
made certain things harder. I can’t settle for the 
mundane. I have run myself into debt over proj- 
ects. I connect with other human beings differ- 
ently, whether platonically or romantically. I do 
not know any other way of being. Self-actualiza- 
tion means too much. Creating and building and 
pushing means too much. The people that keep 
me alive and yearning for more are scattered all 
6ver the world. It can make it hard when we are 
still trying to find ways to play music, put on 
shows, put out zines etc. when increasingly we 
are the old guy/girl in the room. But to all of you 
who have felt that way I want to say - you are 
part of a tribe. Your tribe may not always be near 
you. But we exist and we are out here. And for 
us it has been about life choices and that which 
we can’t deny. Some of us are in too deep. Some 
of us cannot go back to the white picket fence 
story we were told in our youth. 

Making music and putting on events, especially 
inclusive all ages shows, carves out space where 
we can make our lives and histories and selves 
whole. This urgency doesn’t stop with a calen- 
dar. We can begin to think about home owner- 
ship, collective living, parenting, and “careers” 
or fulfilling life ambitions and still find ways to 
remain engaged (a phrase which I have lifted 
from old pals the inimitable Kill the Man Who 
Questions, from a song they had on a split seven 
inch with my old band). We can look with open 
ears and hearts to what people both younger and 
older than us are creating. We can look at cre- 
ativity as an inalienable right - and fight that it 
be protected for all people, in our own lives and 
especially for those whose voices are so often 
marginalized. 


It can look a ton of different ways. Maybe we 
can start new bands and play a weekend here or 
there. We can put energy and love into it, and 
make it something valuable to us. We can. use 
these vehicles to connect, build and restore with 
others. As our lives change, so can our approach 
- but we do carry history worth relaying. 

Some of us are in this for life. To my friends out 
there feeling unsure of how to keep going - you 
aren’t alone. I will be one person among many 
stoked to see what you create next. And I will be 
as ecstatic if it is a band you start at 1 5 or 45 - as 
long as your heart is beating and passionate and 
ferocious. You belong here. And now, with our 
experiences, it is our job to shape ways of being, 
creating and sharing that ensure inclusivity for 
all who want to engage - across age, race, class, 
gender, genre, and on and on. 

In the words of Miranda July, “no one belongs 
here more than you.” 

Feel free to speak with me more about this and 
other ideas at katyotto@gmail.com. xo 


down dirty with; 

THE DOWN THERE 

health collective 


Dear Down There, 

Where is my G Spot? Is it the same as the 
prostate? Are the G Spot and prostate just sex 
organs or do they also play a role in health? 
Thanks ! 

Good question! Maybe it goes without saying 
but having a healthy sex life can be, well, 
healthy. It can be good for your mental and 
physical health and knowing your body is 
important for being able to check in with 
yourself and monitor your wellbeing. In this 
column we’re gonna explore some of lesser- 
known or talked about aspects of sex, health, 
and healthy sex. 

First off though, we want to remind everyone 
that to have a healthy sex life you don’t 
need a partner or partners! In fact, it can be 
really beneficial to set time aside to focus 
on exploring your body, experimenting and 
giving yourself sexual pleasure on your own. 
We can learn what fantasies turn us on, what 
kinds of touch or tempo pleases us and what 
our patterns of response are without having to 
think about someone else’s needs or opinions. 
This can be especially helpful for those of us 
who are survivors of sexual assault as we can 
give ourselves a safe space to explore and find 
out what we like. No matter your background, 
remember to be kind to yourself: Explore with 
patience and relax. Try not to get caught up 
in thinking about if you’re doing something 
“right” or getting to a goal. 


G Spot! 

Stats say that up to one third of sexually active 
people with clits and G Spots have never had 
an orgasm, about one third occasionally do, 
and about one third do so fairly consistently. 
The clit has been identified as “the primary site 
of sexual sensitivity” and its values are widely 
extolled. However, we would like to shed some 
light on a lesser understood but equally lovely 
area: the urethral sponge. 

The urethral sponge is commonly called the G 
Spot or sometimes the female prostate. Since 
the word urethral sponge is not very erotic for 
many, we’re gonna call it the G Spot. You can 
pretend the G stands for whatever you like! The 
G Spot is made up of spongy erectile tissue 
filled with nerve endings, blood vessels, glands 
and ducts. It surrounds the urethra and can be 
found against the front wall of the vagina. 

You can’t see the G Spot but you can feel it 
with your fingers! During stimulation the 
sponge become enlarged as it fills with blood. 
For some women, continuous stimulation 
of the Spot will lead to ejaculation with the 
release of fluid from the urethra! Ejaculation 
can bring a wonderful feeling of release and 
pleasure. It can occur with or without orgasm 
and with or without direct stimulation of the G 
Spot (through other methods of arousal). Some 
of us have even ejaculated without realizing 
it or thought that we were peeing. Make no 
mistake — even though ejaculate is released 
through the urethra, the fluid is very different 
from urine. It actually consists of fluid similar 
to that produced by the prostate mixed with 
glucose and trace amounts of urine. It can be 
clear or creamy and the smell and taste may 
vary throughout the menstrual cycle. 

Many of us know exactly where our G Spot is, 
while for others it may be more challenging to 
find. 

Some tips for finding your G Spot: 

• Find a time when you can be relaxed and 
allow yourself to become aroused. Since 
the G Spot swells with arousal you will be 
more likely to find it if you are turned on. 

• You may want to warm up with other 
kinds of stimulation and then allow your 
fingers to explore inside your vagina. 

• Touch the front wall of your vagina 
(toward the pubic mound), below your 
belly button with two fingers. The G Spot 
is receptive to pressure, not light touch, so 
press into the vaginal wall. 

• You may feel the G Spot two to three 
inches inside your vagina. (If you reach 
your cervix you’ve gone too far!) Feel 
for a soft, spongy pad with a texture that 
may feel slightly ridged compared to the 
surrounding area. Some compare its shape 


to an acorn or almond. The spot is not “on” 
the vaginal wall but can be felt through it. 

• It can be helpftd to curve your fingers into 
a “come hither” position with your finger 
tips pushing against the front wall of the 
vagina. 

• Explore by massaging and pressing on the 
area. 

• You may want to try different positions, 
such as lying on your stomach or squatting, 
until you find one that works for you. 

• Some people find it hard to reach on their 
own and may be better able to find it with 
the help of a partner. 

• If you can’t find it, don’t worry, take the 
time to explore the rest of your area down 
there, relax and enjoy. 

When you first find the G Spot, it might feel like 
you have to pee. Give it a few seconds more 
of massage though and this sensation usually 
subsides. And, remember that the urge to pee 
can be similar to the urge to ejaculate. 

There are lots of ways to stimulate the G Spot 
- fingers (your own or someone else’s), fist, 
penis, dildo, or vibrator. In fact, there are lots 
of vibrators that are made specifically to help 
you with G Spot stimulation! 

Some people find stimulation of the G Spot more 
pleasurable than orgasms from the stimulation 
of the clit. For others, not so much. . . Remember 
that it’s not a “magic button.” Be relaxed with 
yourself in finding it. It may help to think of 
this as just another area of our bodies to check 
out in as we explore sexual pleasure! 

If you are doing G Spot stimulation, and 
especially ejaculation, with a partner remember 
that HIV and other sexually transmitted 
infections can be passed through vaginal 
secretions. Have fun and practice safely! For 
safer sex, ejaculate away from your partner’s 
body and a partner’s fingers inside of you 
should be covered with gloves. 

RS. Some books talk about the urethral 
and perineal sponge as though they are 
synonymous. In fact, the perineal sponge is 
erectile tissue between the vagina and anus. 
This erectile tissue forms the lower part of the 
clit to a depth of an inch or so and can be a 
highly erogenous zone. To find it insert your 
thumb in your vagina and press downward 
toward the anus. The perennial sponge tissue 
will compress and then spring back when the 
pressure is released. If you try this, you might 
experience pleasurable sensations in other parts 
of the clit! 

Pump up your Pelvic Muscles! Do those 
Kegel Exercises! 

The pelvic floor muscles surround the openings 



to the bladder, vagina, and rectum. They are 
collectively called the pubococcygeus (PC) 
muscles. Well-developed PC muscles are 
essential for everyone’s sexual health. 

Doing these exercises can prevent incontinence, 
make it easier to give birth, possibly treat vulvar 
pain conditions, keep the (male) prostate toned, 
and lead to better orgasms! As the muscle is 
exercised a greater flow of blood goes to the 
genitals and supporting organs. In people with 
either a urethral sponge or penis, control of 
the PC muscles can lead to better control of 
ejaculation and increased sexual endurance. 
For people with G Spots, a link has been shown 
between toned PC muscles and the likelihood 
of ejaculation. 

To find the PC muscles, pretend that you are 
trying to stop peeing or put your finger inside 
your vagina and try to grip it. Pull your muscles 
up and in while relaxing your abdominal and 
butt muscles. Squeeze up and in for 10 seconds 
and then relax for ten seconds. Keep doing this 
for a few minutes. You can do this anytime, 
anywhere (except while trying to pee!) to 
improve your health and sex life! 

The Prostate 

(Note: None of us in the Down There Health 
Collective has a prostate, so we’ve asked some 
reliable people we know for information. Hope 
it’s useful!) 

. V 

The prostate is a gland (or, more accurately, 
a bundle of glands) that produces about 30 
percent of the makeup of seminal fluid (most of 
the rest comes from the seminal vesicles). It’s 
what makes cum look milky, and it provides 
the alkaline environment that sperm need. It 
also contains an anti-coagulant that makes the 
seminal fluid get more watery a while after 
ejaculation. The prostate is notorious as a 
source of problems in middle-aged and older 
men, including inflammation, infection, and 
cancer. The lesser-known function of this juicy 
gland is as a source of sexual pleasure! 

Finding your Prostate 

You can find your prostate by sticking your 
finger up your butt and feeling around. Make 
sure your hands are clean and your fingernails 
aren’t jagged or sharp, and use a little bit 
of lube if you want. The prostate is located 
about an inch or two inside the rectum and 
toward the front side of your body. A healthy 
prostate should feel like a lump about the size 
of a walnut. Don’t worry if you can’t find it 
at first — sometimes it can be elusive. The 
prostate swells a little when you’re aroused, 
so sometimes it can be easier to find if you’re 
turned on. It might also help to try different 
positions, like lying on your back or side or 
squatting. 


Prostates and Sex 

Lots of people find prostate stimulation 
pleasurable. Some people have orgasms from 
prostate stimulation alone; others find it makes 
their orgasms more intense. Some people 
who have prostates don’t really get that much 
pleasure out of them at all. The only way to 
find out if you get off on prostate stimulation is 
to try it yourself! 

Create a comfortable and relaxed space for 
yourself in preparation for anal play, especially 
if you’re trying it for the first time. Take it slow 
and explore the different sensations created by 
different kinds of touch. Massaging your anus 
and perineum/taint can help relax the sphincter 
before you insert your finger or anything else 
you’re putting into your butthole. Don’t worry 
about running into shit — it only passes through 
the rectum on the way out of the body, and 
shouldn’t be hanging around in there in the 
meantime. 

You can start playing with your prostate by 
rubbing or pressing on it yourself, or ask a 
lover if they’d like to try it as part of your play 
together. Constant pressure, circular motions, 
on-and-off pressure, or any combination of 
different techniques might feel more or less 
pleasurable. Penises, vibrators, and toys like 
dildos, butt .plugs, and anal beads are popular 
ways to create different sensations. As always 
with toys, keep them clean and dry, and use 
condoms on them if they’re used by more than 
one person. Always wash toys well after anal 
play, especially if they’re going into any other 
orifices. 

Self Care 

Most people don’t have problems with 
their prostates in their twenties and thirties. 
However, getting familiar with the way your 
prostate feels while it’s healthy can help you 
detect problems if they do occur. Checking 
your prostate regularly (once a month is good) 
might help you detect problems earlier. If your 
prostate feels larger than usual or if it hurts when 
you touch it, contact a health care provider to 
find out if something unusual is going on. 

Some people think massaging your prostate 
regularly is a good idea. It can increase blood 
circulation to the area, which helps bring 
nutrients to the tissues and carry wastes away. 

As with all the other organs in your body, 
prostates need a healthy diet to stay healthy. 
Essential fatty acids (EFAs) are of particular 
concern with regard to prostate health; if you’re 
vegan make sure you’re getting plenty of EFAs 
from high-quality oils like olive oil or flax oil. 
Other sources include fish and eggs. 


The most common prostate-related health 
problem in people under 50 is prostatitis, or 
infection of the prostate. It can be caused by 
lots of different organisms, and is characterized 
by constant dull throbbing pain. Because 
the prostate contracts when you ejaculate, 
it might also hurt more when you come. 
Prostatitis is usually treated with diuretics and 
antimicrobials; the kind of treatment depends 
on the kind of health care provider you seek 
out. To help prevent prostatitis, don’t strain 
when you shit, because that can increase the 
likelihood of microorganisms migrating from 
your rectum into your prostate. 

Herbs that Hit the (G) Spot 

So many things contribute to orgasm but the 
healthier you are, the better chance you have 
of feelin’ good. Herbs that are most often used 
as sex boosters enhance blood flow (hawthorn, 
ginger, cayenne, feverfew), increase energy 
(caffeine, ginseng), stimulate the nervous 
system (skullcap, homy goat weed), or have 
an esthetic likeness to sexy parts. Mix up the 
herbs listed below, steep them in hot water for 
5-10 minutes, and drink up to have a hott time! 

Ginseng has been used for centuries to increase 
sexual pleasure. It is known to increase energy 
& physical stamina. Some studies have shown 
that it increases sexual desire in animals. 

Homy goat weed, an aptly-named herb, is 
said to stimulate the nervous system (and 
increase sexual arousal). On a visit my favorite 
Chinatown shop, I inquired about homy goat 
weed. The person behind the counter gave 
me a knowing look as he grabbed the box off 
the shelf. I asked him if it really works and 
with an exclamatory hand gesture he howled, 
“YES! This will help you in the bed!” 

Peppermint may help increase lubricating 
secretions in the genital area which can 
help make sex more comfortable. It 
is also an energizing and tasty herb. 

Green Tea contains caffeine, which will give 
you a burst of energy to do more for longer. 

I add a teaspoon of honey for something sweet 
and drink this tea after a hott dinner date. Many 
people doubt the effectiveness of sexy herbs 
but at least they might get you thinking about 
hitting your (or someone else’s) special spots. 
So, try this tea before getting it on and write to 
us at downtherehealth at mutualaid.org to let us 
know what works for you. 

We hope this information was helpful! 
Remember, this is an advice column. Send in 
feedback, suggestions and questions. We want 
to hear from you! 



Julia Hainer-Violand 

“The forces in the mind that bring suffering are 
able to temporarily hold down the positive forces 
such as love or wisdom, but they can never 
destroy them. . . love can uproot fear or anger or 
guilt, because it is a greater power. Love can go 
anywhere. Nothing can obstruct it.” (Sharon 
Salzberg) 

the next best thing 

From a Buddhist perspective, we are always in 
the present. The past and future are constructs. 
The best thing we can do as teachers is to be 
present to the people around us because to 
teach is a strange amalgamation of time. While 
being in the present moment, you also have to 
account for your year-long plan, which is broken 
down into quarters, then months, then weeks, 
then days, then hours, then lessons, then mini- 
lessons, then back to the moment again. As a 
teacher it’s a challenge to wrestle with that desire 
to be present while at the same time having that 
awareness of time in your head. 

It is easy as a new teacher to become 
overwhelmed with whatever standards your 
school system is throwing at you. During my 
first year teaching I just couldn’t think of where 
to go next in my planning because there was so 
much expected from myself and my group of 
third graders. I was cognizant of the fact that 
each lesson was part of a “greater whole”, but 
that “greater whole” of the curriculum loomed 
over me like a summer thunderstorm that swept 
over and covered the entire sky of my mind. 

During my first year teaching, I found myself 
staying late until 6:30 or 7:00pm trying to plan. 
But looking back, I was just spinning my wheels. 
I remember one night; still at work when my 
mother, an educator with thirty years under her 
belt, called and listened to me complain. She 
could tell that I was overwhelmed and said, 
simply and clearly, “just do the next best thing.” 

Finally, that larger whole made sense and no 
longer felt like a burden. The largeness of time 
swooped in and found a place in my classroom, in 
that spot where I give my lesson. I could observe 
which of my students understood and which 
needed extra support just by listening. Then 
from that assessment, I planned accordingly for 


“the next best thing.” Now in my second year 
of teaching I feel a lot more confident planning 
because I know what is expected at the end of 
the year. Now when I plan, I keep that in mind, 
but as I teach, I am aware of where the students 
are, and if I need to rewrite the next days lesson, 
so be it. To teach, 

moments that go wrong. 

Have you experienced a time when your words 
and actions got ahead of your heart? Where you 
felt outside yourself, as if you were an observer 
to your own reactions? Where you found 
yourself wanting to pause, press rewind, erase, 
and rephrase? t 

So within this space in the classroom, I have 
moments where I have found myself outside of 
my body, where I watched myself do just this: 
see a student where under his sweet, small hand, 
scribble down the answers preemptively on 
his homework. Then as swift as an eagle that 
touches down upon its prey, I place my hand 
over his math worksheet and say: “this is how I 
feel when you do your homework in class.” and 
crumple his homework into a ball and then slam 
it back down on his desk. 

I am outside of myself and also beside myself! 
As I walk away from him, I think to myself, 
“what the hell did I just do?” 

This is when you would press rewind. But you 
can’t. At that moment, I could only attempt to 
smooth over my irrational reaction by walking 
over to the student saying, “Gio, this isn’t the 
time to do homework,” and hand him another 
clean worksheet. 

“Great fullness of being, which we experience as 
happiness, can also be described as love. To be 
undivided and unfragmented, to be completely 
present, is to love. To pay attention is to love.” 
(Sharon Salzberg) 

At that moment I was not acting from a place 
of love, rather, I was coming from a place of 
a non-present reaction. So what got me there? 
A lack of sleep? A long, full day of student 
interactions? A caffeine headache? A mixture 
of all those things? Perhaps. Looking back, 
there is no excuse. What I can say is that in 
those moments where we escape from ourselves 
and from our intentions, it helps to recognize it, 
remember it, and then move on from there. 

After having read that quote from Sharon 
Salzberg ’s book, Lovingkindnesss , it all made 
sense to me as a simple, yet powerful way to 
teach. A large part of achieving “the next best 
thing” was to be completely present to my 
students. This requires the little things: going 
to bed on time, eating healthy foods, not being 
dependent on too much caffeine. It all plays a 
part in the larger whole of teaching. Bell Hooks in 


Teaching to Transgress makes a good point that 
as teachers we cannot separate our minds from 
our bodies. Our health in terms of our spiritual 
and physical well-being is important to our 
teaching. It is so easy to become overwhelmed 
when you are in the business of giving oneself 
to twenty five or so other people constantly. It 
takes a lot of energy, so to best serve my students, 
I need to also take care of myself. 

In class, I continue to find my students coming 
to me in droves asking questions or wanting to 
show me their newly lost tooth, but I have to 
remind them and myself when is the right time 
to address those situations individually. Being a 
teacher, however, requires you to be present to 
one student but not oblivious to the rest. Before 
working with a child individually, I have to 
ensure that the rest of the students know what 
they need to do. Yet, despite this effort, I still 
have to pull out what I call the “eagle eye” or the 
“laser eye” to the kids, and be able to scan the 
room while working individually. This is where 
Buddhist thought moves aside and finds a place 
on the table next to classroom management. 

breathe. 

“If you are not there, how can you love?” (Thich 
Nat Hanh) 

In teaching I have come to realize that I am 
at my best when I’m most present to my kids. 
When I can do a quick running record of a 
student’s reading and then from there build a 
personalized lesson plan hitting those phonemic 
sounds that he has trouble pronouncing. When 
I can laugh out loud and enjoy the moment with 
the rest of the class when one student Chris reads 
aloud from his story about his neighborhood that 
opens with: “Dogs on my street wear tutus and 
use water bottles as chew toys.” I am at my best 
when I can breathe and listen. 

So how does this translate into teaching? The 
year long, quarterly, monthly, weekly, and hour 
lesson plan is in that moment. And if a long 
day has gotten ahead of me, I breathe in and 
out with the kids. It makes it possible that if we 
have a bad moment, we don’t need to linger in 
that space. We can move from there. All of us 
deserve unconditional regard, and when I step 
away from myself and want to pause, I don’t 
need to rewind. I just can start again. Right 
from there. 

If interested in the intersection of Buddhist 
thought and teaching, and in using zines as a 
pedagogical tool in the classroom, I wrote a zine 
for that itch. 

Contact me at Julia@riseup.net 



write yr own biography 

Perhaps previous columns haven’t addressed 
music in a straightforward enough way. So, let’s 
start off this year with the records that changed 
my life. 

Spy vs. Spy - John Zorn Plays the Music of 
Ornette Coleman 

When I saw this record in the dollar-bin at Vinyl 
Fever, I thought someone was playing a joke on 
me. John Zorn doing Ornette Coleman covers 
— with grindcore drummers? Named after my 
favorite comic from Mad magazine, and featuring 
cover art from one of the RAW cartoonists? How 
much better does life get? This album is free jazz 
played like hardcore songs, and it broke down 
many, many walls for me. All this for a dollar? 
This furthered my theory that all the answers 
and resources are out there in decadent, wasteful 
America, just waiting for the right people to 
stitch together the discarded pieces. Liner notes 
seriously say “Fucking hardcore rules. Smash 
racism.” Absolutely. 

Soulside - Hot Bodi-Gram. 

Mail-ordered to my new home in Satellite 
Beach, Florida many many years ago as though 
artifacts from D.C. could save me from the beach 
wasteland. The Rites of Spring LP and State of 
the Union comp were probably in this package 
as well, making a triangle of mind-blowingness. 
The booklet in State of the Union was especially 
cogent to a teenager living unhappily in 
someone else’s house. Lyric sheets will always 
be important, okay? Please don’t ever get too 
cool to explain things. But Hot Bodi-Gram ’s 
auteur language of press-on letters, cryptically- 
evocative lyrics & resounding guitar mix had me 
equally transfixed. Recorded in Holland? Blown- 
out photos of them pushing a van in the snow? 
Of the many times I cried whilst living at the Ark 
warehouse, when the rain leaked unto my crate 
of ‘S’ records — which included Soulside, Sonic 
Youth, and Sore Throat — I truly thought things 
could get no worse. But the vinyl still plays, so 
fuck the collector’s mint-mentality. 

Sonny Rollins - Now s the Time! 

Flip the record over and Rollins has a mohawk. 
The saxophone looks small slung to the side of 
his hulking frame. I was at a record convention 
at the Holiday Inn (the one on the comer of 13th 
& University where FEST register was held last 
year) and a beat-up copy of this album caught 
me eye. I told the person working the table that 
I didn’t know much about jazz. They looked at 


the record and said I was off to a good start. 1 
can’t remember if this was the 1st jazz album I 
owned or some Billie Holiday comp. The trope 
of liner notes blew me away though — the idea 
that someone else would write an entire essay 
about the album, something to read while 
listening to the album! But since the essays 
were often writ by white, non-musician critics, 
it felt like a patronizing form of legitimizing. Or 
translating for less-hip civilians. Still, the idea of 
non-musicians being part of the scene, like zine 
editors at a show, made absolute and liberating 
sense to me. The feeling remains of moving 
through layers — further and further from where 
we were bom, and closer to the islands we want 
to inhabit. 

Nation of Ulysses - 13 -Point Program to Destroy 
America 

Do people still haunt record stores every afternoon 
in search of the record that will show the way? 
Late, balmy afternoons that get so terribly 
open-ended that the record store (now that I’d 
outgrown comic shops) seemed my only chance 
at tactile salvation. How many dusty crates have 
I flipped through looking for songs that will cut 
through the goddamn bourgeouis trappings, the 
grind of school and work, the elusive mechanics 
of love? How many? More like, how many more? 
There’s a sickly, dusty feeling that starts to coat 
your fingers as you go through bins of records 
— typically followed by a light-headedness that 
maybe you should find healthier habits. But the 
trumpet blares of Ulysses cut through all such 
doubts. Say what you will about Weird War, 
but those Ulysses Speaks manifestos were no 
goddamn joke. As the saying goes, history will 
validate us. 1 started getting into Gravity records 
around this time and it felt like a grounds well, an 
irrepressible sea change. 

Don Martin 3 - S/T 

Posthumous releases are, of course, destined 
for apocryphal tales and mythologizing. Let me 
say for the record here that Don Martin 3 was 
every bit as intense as the vinyl artifacts that 
remain. I drove back down to Gainesville for 
their last show — which was at the Utility House 
with Harriet the Spy. Even the adamantium 
wit of Harriet the Spy couldn’t stop the feeling 
that night. Something rare and precious of my 
friends was being sacrificed to the machinations 
of the world. The next year, at a Refused show 
in London, Darren from Brighton asked me 
about this band, which redeemed the otherwise 
awkward club setting. Others in Tallahassee 
complained that their albums had no real photos, 
no familiar signifiers. The only clue I would give 
them, which may have been a false coincidence, 
was that Don Martin was an illustrator for Mad 
magazine. I don’t play this record very often for 
obvious reasons, and have never heard it played 
at a party. 

The Smiths - Louder Than Bombs 

So I somehow had a party at my house for my 


16th birthday. Areal, unsupervised teenage party. 
My mom and stepdad were out on some gambling 
cruise in international waters. Pizza was eaten, 
Jane’s Addiction was played over & over, and 
kisses were maybe even exchanged. During 
the gift part of the evening, John handed me a 
dubbed tape of Louder Than Bombs. I was stoked 
— I’d been slowly buying all the Smiths albums 
since I didn’t have the money to do it all at once. 
And the phrase “Louder than a Bomb” was on 
the Public Enemy tape that I’d been playing and 
trying to decode for weeks. So I thanked everyone 
sincerely for the gift. Tapes were just as precious 
as records. But everyone started freaking out and 
yelling at John. Evidently, they’d pooled their 
money and John was supposed to buy the album 
and give it to me. He did buy the album, but then 
couldn’t bear to just give it away. Later someone 
dipped into my stepfather’s liquor & puked in our 
neighbor’s driveway. I eventually got the album 
and spent, as Team Dresch testifies, the last 10 
years of my life ripping it off. 

Minutemen - 3-way Tie ( for Last) 

Oftentimes, too often, the only records available 
to you initially are the errant, later albums. My 
introduction to the Minutemen was via Project 
Mersh & 3-way Tie (for Last) — both of which 
remain a glorious hodge-podge of Minutemen 
transcendentalism before I’d even heard their 
earlier firecracker haikus. Three-way tie (for 
Last) opened with this slow, poignant guitar wail 
against direct & personal anti-war lyrics, and the 
juxtaposition was like a protest processional. 
A march I couldn’t ignore even as the solo-ing 
made me uneasy. I kept coming back to the track 
“Courage,” though, which sounded like it was 
spinning in at least three different directions, 
all of which were awesome, new, and directly 
to the point. “Where’s your courage? Do you 
think you’re alone?” became my mantra for the 
rest of high school. Jawbox did a decent cover 
of it years later, but I dug Allergic to Bullshit’s 
version better. Again, for the obvious reasons. 
Then I finally got the earlier albums and there 
was no turning back. 

Radon - Live LP. 

I don’t want to talk about the new Radon albums. 
Or the countless reunion shows, okay? Kurt put 
out this live 12” years and years ago. Before 
any of us were in bands. Back when I’d go to 
every Radon and Spoke show because they were 
the only local bands worth hearing. Because I 
couldn’t believe that people I knew were making 
such songs & spectacles. Seriously. All the songs 
on this record are played fast with plenty of silly 
heckling & cat sounds. I don’t even care that 
they forget the lyrics to “What Difference Does 
it Make.” We did actually used to argue about 
Spoke & Radon — the issues-heavy approach of 
Spoke versus the more coded-yet-catchier Radon 
style. Embarrassingly, I still think hard & heavy 
about this debate even though I’m probably still 
on the losing side. This record was also the first 
piece of vinyl that a friend/peer put out, even 


further de-mystifying the whole process. About 
half of them got warped due to the Florida heat, 
and Kurt would flatten them in small batches, 
making their availability even more precious. 
Kurt spent that summer following Jawbreaker on 
tour, then came back to start my favorite local 
band. Flawless victory. 

Young Pioneers - 1st Virginia Volunteers 
So Bom Against is vying for the spot here,* 
but it was those early Young Pioneers records 
that haunt me. The slowness. The noisiness. 
The wrestling with the idea and reality of the 
South. “White like me?” “Foodstamps ain’t no 
badge of honor?” Ouch. Then the 10” came, 
with its Impressions homage on the cover, and 
a wildass lyric sheet that looks like Sting is 
moshing with Karl Marx & Eldridge Cleaver at 
the club. Matt complains that the plain white 7” 
is too short & a waste of vinyl-space, but I still 
think it’s perfect. The business-card insert with 
Ho Chi Minh’s face? The cover (“Employer’s 
Blacklist”) that’s just the chorus from a Business 
song? Unfuckwithable. Had I stayed in Virginia 
like the rest of my family, I’d probably be living 
in Richmond right now. Instead, when Young 
Pioneers were playing rock music, I was in 
Florida working at a library to repay student 
loans, which made the lines “professional or 
failure?” and “they’ll have to wake the drunks 
in the library” especially brutal. Rymo swears 
that the Pipe Bomb used to cover “Martyr for the 
People” but I’ve never heard it. 

Lungfish - Sound in Time 
I didn’t follow the 1st few Lungfish records. I 
didn’t get it, okay? Those early albums were 
a shorthand for the inscrutable and possibly 
hippie-ish, self-indulgent style. But all the St. 
Augustine kids loved Lungfish, and Sound in 
Time came when I was in Tallahassee, uprooted, 
questioning and ready. The same way I waited 
to read Faulkner, because I didn’t think I was 
ready until I was over 25. There was a time 
we’d drive to D.C. and Baltimore every year 
just to see them play after this record came out, 
each time more sublime than before. I got food 
poisoning right before one of these shows (at 
the Otto Bar in Baltimore) and ran outside to 
puke on the sidewalk but my only concern was 
getting back inside to see them play. I love how 
the Sound in Time cover art perfectly reflects the 
sounds therein — the austere, planetary shots, the 
tiny font, the inner jacket’s crater. There’s a 1:1 
correlative. The Pupils LP looks exactly like it 
sounds, too, but that’s years in the future. 

[If this list is Dischord heavy, then understand 
that I grew up in Prince William County, just 
south of the D.C. metro, okay? And I tried to 
stick to things at least 10-years-old, records that 
came out before I become more of an active 
participant of playing, touring, releasing records, 
writing reviews, etc.] 


Equally important - Team Dresch -Personal 
Best, CRASS-Feeding of the 5000 ; Minutemen- 
Double Nickels on the Dime; RUN-DMC -King 
of Rock; The Clash -Bankrobber 10”; Thelonious 
Monk -Alone in San Francisco; Cap’n Jazz LP; 
Palatka / End of the Century Party split 7”. 

Books are harder to talk about, but here’s 11 
books, briefly — 

“Everything that Rises Must Converge,” short 
story by Flannery O’Connor. Short story. 

A Lover s Discourse , Roland Barthes. 

An Afghanistan Picture Show, William T. 
Vollmann. Even more so than Homage to 
Catalonia. 

The Road, Cormac McCarthy. 

“The Colonel, ’’Carolyn Forche. This poem, or 
prose poem, razed everything. . 

“Robert Kennedy Saved from Drowning,” short 
story by Donald Barthelme. 

Love Medicine, Louise Ehrdrich 
Snow, Orhan Pamuk 
The Mandarins, Simone de Beauvior 
The Crying of Lot 49, Thomas Pynchon 
Earthsea series, Ursula K. LeGuin. 

* * * 

- travis magoo. po box 13077. gainesville, fl 
32604-1077. usa. 

obscurist.press@gmail.com. Send me your 
annotated list of records & books & I’ll trade you 
a new zine. Or send $2 & I’ll mail the zine in a 
traditional, business fashion. 

p.s. When people say things like “There’s no good 
zines nowadays,” they embarrass themselves. 
Umm, zine distros, the interweb, word-of- 
mouth — these are real things. So in the spirit 
of cooperation, here’s six zines you may have 
overlooked : Shotgun Seamstress. BigHands: 
the Chumbawumba issue. Three Records. Rice 
Harvester. Toothworm. My Big Black Book of 
Ghosts. Seek them out. 

I was thinking of zines when I last saw Mary, who 
recently took the beloved Tree of Knowledge 
distro on tour with Lucero. Meaning she’s had to 
endure some smoky, ridiculous barroom nights 
just to bring the DIY jams to the peoples. 2008. 



I lock myself in bathrooms a lot. Unbelievably 
often, actually. I have a tendency to turn the 


light off before I unlock the door, and in the 
absence of light, I suddenly have no idea where 
the door is even if I am standing right in front 
of it. The light is gone and it is as if I am in a 
deep cave with slippery, moist walls. I reach out 
with uncertainty, afraid to touch what I can’t 
see. I’ll hobble around, running into faucets and 
towel racks, knocking over shampoo bottles and 
sometimes banging my shins on the edge of 
the tub. It is in these continuous situations that 
I feel honest panic. I have a remarkable knack 
for instinctively going in the direction which is 
most opposite my goal, blind in the moment of 
true weakness. 

There is no magic bridge to sanity, one must 
take each day as an offering. Lately I have been 
especially broke, more so than in any period in 
my adult life. There seems to be a general sense 
of dread around me as well, everyone is feeling 
it. Just last night I came home to a round table 
discussion of some of the prominent older punk 
ladies who I look up to, all agreeing on how 
utterly tucked everything is and how it is getting 
harder as we get older. We just observed the five 
year anniversary of the war in Iraq, most people 
don’t want to talk about it because we all already 
agree, it is always at the back of our minds, why 
bring it to the front? But what do we do about it? 
So much of our time and brain power is focused 
on feeding and housing ourselves. Being broke 
is not a new reality, it’s just worse than usual. 

I used to work six days a week, part-time at a 
store, part-time at a press trying to learn offset 
printing, then under-the-table skilled labor until 
my wrists gave out. It was so unhealthy and I 
was so unhappy, I ended up losing my mind. 

Now let me be clear, I do not mean happiness 
the way a child smiles on a swing. I do not mean 
uninterrupted joy. I mean basic head-above-the- 
water, eating more than ramen and popcorn and 
not needing to hold back tears at points in the day 
when things become particularly unbearable. I 
mean the sense of emotional stability that I am not 
just a retail machine that endorses environmental 
devastation and extraordinary amounts of waste 
in the name of luxury, convenience, and first 
world entitlement. Being unhappy sometimes 
doesn’t reveal itself as a cruel force behind 
poor decisions. I have been guilty at points of 
thinking, with strong determination, that I am 
boldly correct, no one can possibly be more right 
than I am. Defensive argument leads to even 
more stubborn resistance. I decided to break up 
with someone simply because I smelled gizz on 
his hands and I couldn’t believe he didn’t wash 
his hands before 1 came over. Hatred and guilt 
guided me, it was as if he took the fall for every 
guy who has wronged me. I now understand 
that I was just in a weakened state, self-defense 
mode, looking for someone else to take the 
blame for my problems. 

During this workaholic episode (trying to “save” 
money when really I had just enough to get by 



hand to mouth, check to check) I became less and 
less creatively productive, less talkative, less able 
to think clearly or maintain engagement in the 
things around me that are important. I haplessly 
identified with the essential fate of most people, 
everywhere, who don’t have the option of 
working any less. I wanted to actualize that my 
time is more valuable than any price I could ever 
accept payment for. I made arrangements to only 
work four days a week, which almost seems fair. 
Most of my more “punk” friends scoff at such 
figures. 

Sometimes walking in to work feels like being on 
the porch of your enemies as they open the door 
to you with the flaming bag of shit in hand, party 
raging inside, and you’re way too scatterbrained 
to realize that you ring the bell first, then run. 
How can I be doing this so much and getting 
paid so little? Why am I always sitting behind 
this counter smiling? 

I have been trying to climb out of the abyss of 
destitution, but I don’t know when it will end, 
scrounging the nickels and pennies at the bottom 
of my dresser drawers, buying only what I have 
to, cursing the subway and the holes in my 
socks, trying to figure out what I can cut from 
my expense list. It is as if I am going backwards, 
away from simplicity and minimal needs. How 
does anybody do it? How are we supposed to 
make art and music and still eat and keep the 
roof over our heads? What is the use of it all? 
How much more can I stand to surrender? Every 
day I ask myself what am I doing and how did I 
get here, and more and more the answer is that 
I don’t know. More and more I feel like I’m 
trapped in a tiny, dark room. 

Ivy said that some people have gifts, and that 
it is their responsibility to use them. No matter 
what the cost, artists have an obligation to 
create. Most artists when asked will have the 
same explanation,, that they don’t have a choice 
about making art. They have to, it keeps them 
alive. The object is getting to a point where I 
can accept that maintaining a balance means 
enormous sacrifice. Maintaining a balance 
means accepting that doing what I do is worth it, 
not just to me, but to the same people that keep 
me inspired and uplifted amidst the unrelenting 
bullshit and pain that constitutes surviving. 

Anyone with success stories, write: 
PO Box 4985 / Berkeley, California 94704 


GIVE ME BACK 
..fobox 73691 
Washington, DC 
20056 


Logjamming 



Webhosting for everyone from 
bands to bloggers! 

Punk Rock owned and operated 
hosting everyone from 
Give Me Back & Robotic Empire 
to SpySpace & Wil Wheaton! 
...(wesley from star trek: tng) 

www.Iogjamming.com 
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KAK1ST0CRACY / 

NUX VOMICA - Split 7” 

Cross-coastal face - 
melting clash of d-beat 
crust hardcore 


ARCHAGATHUS / 

SAKATAT - Split 7” 

International battle 
of mince-masters 
For fans ofAGATHOCLES. 


MESRINE / 

P.L.F - Split 7" 

lOVX whirlwind grind. 
150'c sure you will love it. 
TLAL exclusive. 


CONGA FURY / 

SHITSTORM - Split 7” 

Japan's noisy c-beat 
meets Miami blastcore. 
TLAL exclusive. 


Check the webstore and the 
new +50 song sampler CD at: 

WWW.T0IiIVEALIE.C30M 



FINEST DEAREST - S/T CD & Double 10’ 


COMADRE/TRAINWRECK - Split CD 


ACTS OF SEDITION - Crown Victoria T 



NEW RELEASES AVAILABLE NOW! 
FOR MORE INFO CHECK OUT 


www.bloodtown.com 








toe Black anti mum album 

new full-length of paranoid 
anti-government noise 


all available from us, 
interpunk, very and vinyl junkie 


Scenester Credentials 

www.scenecred.com 
info@scenecred.com 
pobox 1275 iowa city iowa 52244 
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a cross-atlanic split 7-inch 



ONE PERCEMT PRESS 


.COM 


PLAYING ENEMY 

MY LIFE AS THE VILlMN 


THE FINAL DOCUMENT OF THIS SEATTLE NOiSECORE 
TRIO. STARK, MENACING, HONEST, AND HEAVY. 
AVAILABLE NOW. $8 PPD. 


out NOW: ED SEIM, “JUDAS GOATS...” 12”, ACHILLES, “HOSPICE”, 

ORDER ALWAYS 

HEX ZINE #18, TRANSLATE ZIHE #1 

WWW .HANOINOHEX.COM 

OUT SOON: HELMS ALEE (EX. HARKONEH) 7”. LEMURIA 7”, 

■ B 

END OF A YEAR 7”, AND MORE... 

11M1. 



' CHECK OUT OUR WEBSITE FOR UPDATED PRICES X MONTHLY SPECIALS! 



3449 TECHNOLOGY DRIVE, STE. 212 
NORTH VENICE, FLORIDA 3427S 
PHONE: 941-484-51S1 

WWW.ILOVEIMPRINT.COM • INFO@ILOVEIMPRINT.COM 


PRINTING AND REPLICATION FOP INDEPENDENT RECORD LABELS AND BANDS SINCE 1994 










Third Death 
All Those Opposed 
Hulk Out 
Split 12 » 

3-way, one-side split 12* with three of 
Providence’s loudest, fastest, and most 
underrated. These bands will hit you 
before you even know what’s coming. 
19 songs jam packed on this one-side 
12" with a sick etching on the B-side. 
The packaging is also hand 
letter-stamped. Get this while you can!! 



Hulk * 0 u T 

AU.TMOSE OPPOSED 

Third Death 



PO BOX 1556 

PROVIDENCE, Ri 02901 

WWW.TORJOHNSONRECORDS.COM 



OTHER RECORDS, CDS, SHIRTS, 
SILK-SCREENED POSTERS, VIDEOS, 
AND MORE AVAILABLE ON WEBSITE 



B|P ■ppPj ppMMj 


Saint Jude - 
ALWAYS HARD CD 

New CD of this Providence Hardcore 
newcomer Features their demo and 
2 new songs. Watch as Sant Jude 
takes over the punk hardcore world. 
Be the first on your block with this kick 
ass CD!! 


Up Coming Releases: 

Now Denial - Facemelter 
She Rides/Cutman Split T 
and more 


AVAILABLE 

KOD-OOI NEW BRUISES "TRANSMIT! TRANSMIT?" CD/LP 
KOD-002 MONIKERS "EAT YOUR YOUNG" CDep/7inth 
KOD-O03 GUILTMAKER "DRIVEN BY ARMS” CDep 
KOD-O04 LIGHT YOURSELF ON FIRE "S/T” CDep 
KQD-Q05 WITCHES WITH DICKS "MANUAL” CD/7inch 
KOD-G06 MONIKERS/BANNER PILOT "SPLIT" 7inch 
KOD-007 OPIONEERSHI/THE MEASURE "SPLIT" /inch 
KOD-008 WITCHES WITH DICKS "AMERICAN RAILROADS" 7inch 1 
KOD-Q09 DOWN IN THE DUMPS "DUMPS LUCK" CD/LP j 
KOD-OIO YOUNG LIVERS THE NEW DROP ERA” CD/LP 1 
KOD-011 NEW MEXICAN DISASTER SQUAD "PEACE WITH NOTHING" 7inch 
KOD-012 THE DRY COUNTY "S/P 7inch 
KOD-013 NEW BRUISES/STOLEN BIKES RIDE FASTER "SPLIT" 7inch 
' K0D-014 THE MEASURE (SA) "HISTORICAL FICTION (SINGLE)" 7inch j 
KOD-0T5 MOUTH BREATHER "S/P7inch 
(OD-016 THE SERIOUS GENIUSES/JEAN CLAUDE JAM BAND "SPLIT" 7inch 
m + mmm* 

Hi 


COMING SOON 

MOUTHBREATHER | MONIKERS | REST OF US 
THE SERIOUSGENIUSES | CUTMAN | DELAY 




twmm 


POST PAID IN THE USA 

{CONTACT US FOR INTERNATIONAL RATES) • 

CD/LP - 10 1 CDep - 6 1 7inch -4.S0 
PAYPAL - KISSOEDEATHRECORDSgGMAIL.COM 
MONEY ORDtR - PAYABLE TO 8RY0N LIPPINCOTT 
CASH -WELL CONCEALED w ^ 


KISS OF DEATH RECORDS 
PO BOX 75550 | TAMPA, FL 33675 
KISSOFDEATHRECORDS.COM 





SALINAS RECORDS 

»ew( iah) stuff: 


The Measure (SA) 

"Mean* f a* e*d" f" 


Used Wide 
State Lettery 

wa f Ta **t LP 


Deed Luek 

l«k* griffy" LP 


Wite1e.ee 

*.b.» 7" 

PO Bex 2802 Detrelt MI ^8202 j 

I kttp ://uMsh*dewed.e«a/*ali»*» 

Hk 



Sinaloa - Oceans of Islands LP/CD 


Tombs - S/T LP/CD 


Birushanah - Akai Yama CD 


Transistor Transistor - Ruined Lives LP/CD 









Son Skull is a four- piece from Olympia, Wash- 
ington. 'At the time of this interview, vocalist 
Mary was almost six months pregnant. This 
interview was made on April 27, 2007 at Gil- 
man St. Not had. Interview by Julia Booze and 
Robert Eggplant. 

Do you get mixed reactions from having a 
kid with you? Does it make you feel uncom- 
fortable being on tour at all? People being 
too drunk or people being creepy— or any 
good reactions any good stories? 

Mary: I mostly get good reactions. Sometimes 
I feel like I’m getting “you’re over populat- 
ing the world” mean mug eye, you know, but 
nobody ever says anything. Mostly people are 
really excited that there’s a baby around. It’s 
nice to play a matinee show because then you 
can hang out until the end and go to bed in- 
stead of put him to bed like two seconds before 
you have to play. 

Hayes: Yeah some punks are, [some] aren’t 
[supportivel...we get a lot of shit. 

You have a pretty supportive community? 

Hayes: Yeah a lot of times it’s like, “I really 
like you but uh, I don’t 


know if 
what you’re' doing 
is the right thing.’ ’ 
But a lot of people are: 
like... shit is really fucked i 
up. You gotta think that for a lot 
of people in their lives they feel re- 
ally fucked up inside. And they think this 
is it, this is over, things are just only gonna 
get more fucked from here, I mean [some 
people think] you’re almost torturing some- 
one to bring someone in, but l mean you gotta 
work to make it better. And if there’s no one 
left around to work to make it better it won’t 
get better. 

Dan: Pretty much everywhere we go people 
fall in love with Txutxo (Chu-Cho). 

Hayes: Everybody likes Txutxo. 

Mary: He’s more popular than any of us 
Hayes: I mean Mary is pregnant now and 
when you’re in the pregnant stage (of being 
a parent punk) you get a lot of people talking. 
When the baby is out and baby is a kid people 
are more supportive, it’s more like you gotta 
go through a trial, which is good. You gotta 
talk about this shit. For a lot of people this is 
very passionate, it’s something that’s really 
important to them. 

Yeah you’d think it would incite discussion, 
it’s like, ‘‘Where’s his earplugs?” or they 
are like “What are you doing to this kid, he 
doesn’t have a choice.” I’ve heard people 
say that before sometimes. 


Hayes: 

We’re almost a 
little paranoid about his ears, and 
in the scene I grew up in, it’s pretty violent. 
You know. But yeah that’s the reason we have 
head phones, so he wears those gun shot head 
phones... 

What about extra curricular activities that 
you do that’s not music. Do you do anything 
else besides play in the band? 

Matt: Well we all do EG Y HOP. 

Mary: It’s a needle exchange, and it’s street 
outreach that’s all on bikes. And food and [we] 
do it every day. 

Hayes: It’s like bikes on trailers and we ride 
around town and hang out and talk to people 
and things like that. Emergency street out- 
reach, and needle exchange, and that’s the old 
project and its kinda grown out and become 
DONE and DONE which is kind like our um- 
brella outreach. A 501(c)3 project which helps 
us do our bike shop in town and do the out- 
reach thing and be able to write grants and do 
other stuff to help us to survive, as punks and 
as people. 

Matt: The real good part about it, since I’ve 
been doing it... it’s good to go out and 
give people blankets and give 
people food and coffee and 
stuff, but just getting to 
walk around and hanging 
out with people that oth- 
erwise are people you 
wouldn’t normally 
have a conversa- 
tion with. A 




lot of times when you’re on your way on 
doing something you don’t feel like having 
a long conversation with someone on the 
street, but that’s why you’re there you to get 
hang out with people and have really good 
interactions. 

Matt: You just like get to talk to people and 
say how you’re doing and what’s up? Learn 
about people and start to know people down- 
town. After you’re doing it for awhile and its 
nice. 

What does EGYHOP stand for? 

All: Emma Goldman Youth and Homeless Out- 
reach Project. 

Mary: I used to work with a group of ladies 
called the Birth Attendants. And they’re prison 
doulas so they’re labor and pregnancy support 
for woman who are incarcerated. And there’s 
not many of them in the country. There’s only 
two or three that I know of. So if that was ev- 
ery place that would be fucking awesome. Any 
fucking thing that people are interested in if 
they could find a way to take it into the prisons 
that’s a big fucking deal. Especially the juve- 
nile prisons, some of those kids get locked up 
when they’re 14 and don’t get out until they’re 
21 so that’s what they fucking know. Kids get 
out and fucking pee themselves because they 
don’t know how to go to the bathroom without 
asking someone. To have someone come in and 
be like [to the kids,] what you have to say is a 
fucking big deal, and think about other things. 

Tell us what your songs are about. 

Mary: LABOR RIGHTS is about women who 
are incarcerated. There are laws that say that 
women should not go through labor in chains, 
but in Washington State they allowed violent 
offenders to have ankle chains on while they 
are in labor. And they have officers in the room 
and this song is to those women and the last 
line is “three hundred thousand push with you.” 
Because each day three hundred thousand 
women give birth and we’re all fucking doing 
it together, and you can fucking do it. Sorry the 
circumstances are so terrible. 

Do they take the baby right away? 

Mary: In Washington there’s programs where 
you can have your kid until it’s three years old. 
Like a lot of women depending on their crime 
or their history will have their kid taken right 
away. 

Hayes: What about the new song? 

Mary: The new song is about sexual abuse. It 
is about sexual abuse in my ‘own family and 
about the fear of my kid experiencing sexual 
abuse. Because my parents couldn’t protect the 
people in my family, and it’s everyone’s story. 
It’s around everyone. I could raise Txutxo in all 
these ways that I think is right. And give him 
all the information that I think he should have 
and make him safe as I can, but I don’t fucking 
know how to protect someone from something 
that nobody else’s parent’s could protect them 
from. 

Any commentary about this trip? Traveling 
together; isn’t there two vans? There’s also 
change down the road, and it’s kind of 




interesting that 
you all played the weekend 
when there was a freeway 
that collapsed here in Oakland. The 
nature of bands touring might change, with- 
in our lifetime. Where like three bands tour- 
ing at once will be more common. 

Dan: Do it while we can. 

Matt: We picked up these... we were at this gas 
station in southern Oregon, it was a Bio Diesel 
gas station. When we walked up to it I made a 
joke, oh I wonder if they have Kombucha at 
this gas station and they fucking did, it was like 
a serious hippie gas station. 

Hayes: And you all bought it. 

Matt: We all bought it (laughs) And they had 
Free chips, free kettle chips in little bags. It was 
a tour dream go to the gas station and get free 
chips. Anyway there was these punks at the oth- 
er gas station sitting there. So we picked them 
I up, you know it was fine we squeezed them in... 
one of the guys was just like, he ran over every 
horrible racist and sexist and homophobic thing 
he could possibly say through the course of the 
trip and it was making everyone really uncom- 
fortable. I don’t know how you could get in a 
van with people you don’t know and— 

Dan: He would listen to his iPod super loud 
and rap along and everybody else in the van 
tried to sit — 

Matt: —tried to get away from him. Finally 
when he called a little girl a fat bitch that he 
was looking at out the window I told him to 
shut up. And then he stopped. I was like, Hey 
man you been saying stupid shit this entire time. 
Can you stop? And he was Yes. And there was 
| a lady that he was dating and he was treating 
her like shit. And when ever there’s situations 
like that they just fucking suck. Because you 
know there’s not a serious interaction you’re 
having with these people, just a weird passing 
thing. To try to get into anything real deep and 
be like. . .1 wanted to say something so bad. 
Hayes: For a lot of people this is a big deal. 
Like what Mary is doing is really, really hard 
and amazing. Touring with a baby and pregnant 
is so incredibly hard, and to go through all those 
things. And looking at the country and looking 
at the people, the community and looking at the 
j scene and thinking about all those things and 
| thinking about where your family and where 
your children are gonna grow up in and be a 
part of and how that works. And how dealing 
with your own shit is a really hard to do while 
on the road. With Mary and with Chris that says 
a lot of how tour is gonna be in the future. How 
do you deal with being an older punk and still 
having to deal with the young punks when your 
body taxed and your mind taxed and your soul 
is taxed. How do you keep on still being punk. 
And then at the same time with Mary how do you 
be positive, how do you grow new things. We 
all have been thrown in the whirlwind of that, 
of trying to balanced that and stay afloat. But 


that 

is part a 
big part of how 
are we gonna 
be punks in 
the future, and 

tour in the future, and how are we 
gonna deal with our shit? 

Mary: We will have to tour on bikes in the fu- 
ture. 

What would you like to see in the future? Both 
in the punk scenes and in our lives? 

Mary: Bike touring. 

Dan: Definitely more diversity in the punk scene. 
And people talking things through a little more 
and not just so quick to... I feel in a lot of ways, 
and maybe it’s always been this way, but I feel it 
I can be really alienating for a lot of people, and I 
would like for it not be that way so very much. 
Mary: Even more creativity of the things we 
do. Like a lot of towns have like really awesome 
books for prisoners projects and serving food for 
people who don’t have it projects. But I’d like 
to see it fucking everywhere. Take our projects 
everywhere. Have projects where you don’t have 
one other punk working on it, you have every- 
one. 

Matt: I’d like to see people have somewhat a 
shift of focus, as far as traveling instead of stay- 
ing where you are and actually building some- 
thing important. Just as far as people actually 
caring about the communities their going in. In 
some cases it’s fucking hard, not everywhere is 
like Olympia and Seattle and Oakland, and plac- 
es where there’s been stuff going on for awhile. 
More stuff in smaller towns, like what we saw in 
Reno was fucking like so cool. 

What are your influences? 

Hayes: East Coast Hard Core, Gray Matter, Rites 
| of Spring. 

Dan: I think that’s true for all of us. 

How about non-musical influences? 

Mary: Txutxo 

Hayes: Txutxo. I had a bunch. I was planning 
you that would ask for this. 

Dan: Influences I would also say is 
freaking out. Freak- 
ing out in 
my head 

is an in- jr m 

fluence. ^ 4 

Hayes: wmm 
Dealing fill 
with stress 
and explo- 
sions. 


Which release? 




Can I quickly interject and ask you 
to explain to the reader your unique 
relationship? 


R: My name is Ryan. I 
play guitar and sing in Delay. 

J: My name is Jesse. I play the drums. 

A: This is Austin. I play bass and sing. 

So, how exactly are you guys like the 
Partridge Family? 

R: I think that some people have constructed 
us as strangely positive and enthusiastic and 
happy. 

A: To the point that we’re very Partridge 
Family-ish. 

R: Oh! And we also can harmonize together 
like... 

J: Nobody’s business. 

And notably, you guys have been a band 
for... 10 years? 

R: 10 years of punk. 

So you’ve been a band since... 


R: Um... me and Austin are identical 
twins. ( uncomfortable silence followed 
by laughter) But then we decided to 
put Austin into the picture since me and 
Jesse were having all this fun. 

A: I think I was just like (diplomatically) 
“Can I please come over one of these 
times?” 

J: So we said “ok,” and then one time 
Austin showed up and he was on the front 
porch... 

R: Wait! No! 

J: ...and my little brother punched him in the 
stomach and Austin cried and went home. 
(< eruption of laughter) 

A: I forgot about that. 

R: But we all started to become friends. 

A: It was inevitable. They had to deal with me 
somehow. They were like “here’s a bass, now 
stand in the back.” No, we’re not there yet. 

R: We didn’t even have a bass yet! 

J: This is just you guys talking about your 
childhood you know. It doesn’t have anything 
to do with... 

A: OK, but this is where the story picks up. 
Who wins the contest of having the Green Day 
tape first? Did Jesse get it first? 

J : I think my dad had the CD and I liked it so 
much that he got the tape for me. 

R: Everybody in school had it! 

A: Yeah, fucking everybody had that release in 
some way. 


Holy Shit . Who are DELAY? DELAY is that 
band that comes through your town with so 
much energy and spirit that its almost like 
they ’re saying “I dare you not to love us, ” 
and by the time they leave... you do. They are 
the answer to every kid who ever wished that 
GREEN DAY was still playing basement shows. 
I cornered .them this winter at one of the best 
shows I'd ever been to, and we talked about 
everything from their childhood to pop punk to 
discovering D1Y. Check it out... 

Interview by Spoonboy 


Do you guys wanna introduce yourselves, 
and say what you do? 


R: 7 th grade. 


1 was wondering if you’d wanna give me the 
complete band history in as little or as much 
detail as you’d like. 


R: Let’s start at the beginning of the Delay 
adventure. The Delay adventure, I would say, 
starts in 4 th grade... 

J: What about 1 st grade? 

R: No no no, that was... (reconsiders) OK, 
yeah. We need to go back. 1 st Grade. I was 
sitting on the carpet with Jesse and I... farted! 
We played the fart game, which is where, you 
know, you stick your thumb on your head and 
you say a color. So Jesse would say “red,” and 
I would say “blue” because I blew 
it. I don’t know. It’s stupid, but 
Jesse put his thumb on his head, 
and after that it was obvious that 
we were gonna become friends. 
So we became friends in 1 st grade. 
Me and Jesse. This was a time in 
mine and Austin’s life when we had 
only our own friends. We were more 
individuals then than now! 



Everyone: “Dookie.” 

A: Jesse had the' live video 
of some concert... 

R: The MTV concert! 

A: The MTV concert! So 
there was like, moshing, and 
there’s this part where Billy Joe 
gets pissed at the camera guy. He was 
just snotty and he was spitting, and we were 
like “holy shit. What is this? It’s crazy.” 

R: We listened to it a ton and we went back to 
the store and got “Kerplunk,” and “Smoothed 
out Slappy Hours.” Diving into those albums 
was really like “man this is awesome.” 

J: This was in ‘94 and we decided that we 
wanted to have a band with just the three of us. 
We didn’t start the band until ‘97. 

R: Let’s skip to high school. At this time 
we were starting to play songs coherently. 
Together. At the same time. What happens is 
my mom sees this thing in the newspaper. It’s 
for “the high school rock off’. It was just high 
school bands playing at this venue in downtown 
Cleveland. 

R: We practiced a lot, and it went really well 
for us. I planned what I was going to say in 
between songs. There’s video footage of this 
too. I hope it never gets out. 

PAT: (interjecting) At the high school rock 
off, Delay’s first “real” show they not only 
choreographed everything that they were going 
to say and do, but they blew up air guitars and 
had them on a guitar rack on the side of the 
stage so that when they were done with their 
set, they picked up those guitars and smashed 
them on each other. Oh!! And then Jesse came 
out from behind the drum set and did a back 
flip!! (laughter) No fucking around! I’m not 
joking. I totally just remembered that!! 

A: But the high school rock off introduced us 
to a group of bands, and some shows, and that 
lead to a kind of loose knit community. If you 
will: a starter kit for doing things. We’d start 
to play out at bars and clubs, etc. with these 
bands, and usually it sucked, but at that point it 
seemed like the right thing to do. 

R: We were like “oh that’s what a band does.” 
A couple of shows at bars left horrible tastes 
in our mouths. It sucked to have people 
pushing you around and feel like you’re in this 
competitive world when you were like “I just 
wanna play a show for people.” 

A: Out of necessity we started playing at this 
community center. We just started setting up 
our own shows there, but we felt like it was 
a step down for some reason. I think it really 
took Andy Merril from this band called Karate 
For Kids to just say something small about 
why what we had been doing at the community 
center was pretty cool. 

R: He encouraged us to do those shows where 
you’re in control with your friends. Just that 
little bit was enough to be like “oh maybe this 
is cool.” And when you feel like what you’re 
doing is cool you get excited about it. 

A: He was saying that it wasn’t a step back, 
but a step forward. “Fuck yeah. These are our 
friends. This is our community center.” 

R: In 10th and 11th grade we were going to 


see bands like The Suicide Machines and The 
Bouncing Souls. That’s what we were aspiring 
to. I was like “man, I want all these people to like 
us.” But we started to learn that it was just like 
“man, I’m just having fun with my friends.” So 
we kept doing shows at the community center 
and I did a show for this punk band, that’s still 
a band today, called The River City Rebels. I 
booked the show. I loved them. I thought they 
were so awesome. 

A: It made everybody at the community center 
mad because they said “fuck.” 

R: They told us, “think for yourself. You live in 
a suburb, but think for yourself.” 

A: They also told us not to go to college. I 
specifically remember that. It didn’t work, but 
it was the first time somebody had ever said 
that. 

R: They told us that the country was fucked. It 
made the adults really mad. 

A: And that was funny. 

R: That was sweet. We thought they were really 
cool, and after we played, they complimented 
us on the scene that we had. They were like 
“you guys are awesome. Stay a band.” 

A: We decided that the band was something 
that we all liked enough that we’d all try to 
go to the same college, so we all went to Ohio 
State in Columbus. 

R: In this first year of college we met Nick 
Popovici and he told me “Go see The Max 
Levine Ensemble.” I was like “where is it?” 
He’s like “it’s at a house,” I’m like (weirded 
out) “ OK ... ” So me and Libby go to this show 
and it’s at a house, and all the kids that we had 
seen in Columbus who rode bikes were there! 
Austin had nicknamed them “le tour de punx!” 
(laughter) 

A: Genius, I know. 

R: So, I’m like “what the hell?” I’m scared. 
Someone was drinking a 40. We just walked in 
and everyone was just sitting at the table. And I 
was like “oh fuck, are we supposed to be here?” 
They were like “oh! Come in!” We were new 
people. It was nice. This station wagon rolls up 
and these kids get out. It was The Max Levine 
Ensemble, and I was like “there is no way that 
that is a band!” Because I saw Bepstein with 
action sandals on and an afro and then some 
really really tall kid who I guess was your 
roadie and he was wearing 
a tie die 



shirt. And I 
was like “this is not a punk band. ” 
You had a shirt on that said “Energy Kids Rule 
Forever.” And I was like “This kid looks like 


he’s 15. I’m into that.” This show changed my 
life. I was like “Oh. Shows at houses.” It was 
just like taking a peek into this whole culture 
that revolved around playing shows at people’s 
houses. So that summer we decided we were 
going to go on tour. 

A: At the beginning it was community centers 
with the kind of screamo/metal/hardcore that 
was mixing at that time. I don’t know what to 
call it. 

R: Shitty. 

A: It was just a “cool” display, so we did not 
fit in. But eventually the first house show that 
we played was in Milwaukee. It was very 
intimidating. There are punks in Milwaukee. 

It was a basement show. 

R: People were partying when we played. 

A: People seemed to like it. Danny from 
the Modem Machines played. He had a 
Green Day tattoo. 

J: This whole band just revolves around 
Green Day. It all comes back. 

A: He had a Green Day tattoo, so we 
had this connection. He said “you guys 
kinda sound like old Green Day.” Which we 
probably cried about later. Like “YES! YES!” 
The experience was pretty typical. We were 
naive. We were eating pizza in the kitchen, 
trying to find the kid who bought the pizza to 
thank him for buying pizza. 

J: There was a stack of ten boxes of pizza. 

A: But in actuality the pizza was out of the 
garbage, and then we all thought we felt sick. 
We didn’t know shit about shit. We come home 
from the tour. Jesse moved into a house. We 
decided that we could probably have shows in 
this house. What was the first show at the Stink 
House? 

R: Delay, Frame, and Nancy. 

J: . . .and The Rushmores. 

R: That show was like the best night of my life 
at that time. It was so awesome. 

A: Obviously, the ideas of what punk is to some 
people had started to come into play. 

What are those ideas? 

A: I guess just critical thought. Just looking at 
something no matter what it is, and taking the 
time to think about how you’re going 
to react to it. We stopped doing shows 
where we were selling tickets. We 
stopped doing the bars. We were like 
“that’s stupid. Why are we playing 
there? Let’s set up shows at the house.” 
Then this band comes over, and they 
make beans and rice. And potatoes! 
And that’s all they eat. And you’re 
just like “who the fuck eats like 
that?” That leads to a discussion. 
You’re in this house. You’re staying 
at this house and you’re having 
interactions with people. People 
who are willing to share that with 
you, and talk to you, and they’re 
more than eager to bring you 
into this. It just kept building and building 
until we no longer thought of ourselves as just 
learning about it and we started embodying 
what those people said. And then we’d take it 
a step further and make it our own. And then 


we became people who talk to other people. All 
of a sudden you’re the person who’s been on 
tour more than the band playing at your house. 
It’s just inevitable that once you commit to 
it that far it changes the way you think. You 
think about things. For us it was like “why am 
I in school?” Or “why are we doing the shows 
that we’re doing?” Every break we got, we 
toured. Every chance we got, 
we booked shows 
for bands. 



Every chance 
we got, we listened to 
somebody talk about something 
interesting, or something that we’d never heard 
about. 

R: We totally changed the way we were 
gauging success. Before it was like “I wanna 
play at the club that the Bouncing Souls played 
at and have all these kids moshing and buying 
our shit.” 

A: But at some point you realize “OK, I like 
the Bouncing Souls, but I love the Modem 
Machines.” Because they play, freak out, and 
then I talk to them and hang out with them. It’s 
not really an option of whether or not you’re 
going to continue to be involved. You’re 
plugged into it. 

I’ve definitely gotten the impression that you 
feel really strongly about the values of the 
DIY music scene and the kind of community 
that we build around it. Do you feel that 
taking the DIY ethic and the way we apply 
it to a self-sustaining music scene is enough 
of an ends in itself? Or do you feel we should 
be taking those ideas and applying them to 
making change outside of our little music 
scene? 

R: I think a strong music community is 
something totally worthwhile for striving for 
and achieving, because that’ s one of the few 
places where you meet people and feel that 
strange connection with all these people at the 
same time. But I think you should strive for that 
type of energy, that type of passion, to have an 
effect on your life in other regards than just 
music. Not that I think that music is a bad thing. 
It’s one of the few things that makes me happy, 
and I wouldn’t wanna say “ah it’s meaningless 
just as it is.” But it can lead to more things for 
you in life too. 

A: It’s definitely a really good place to start. 
For us as a band, it always seemed like the most 
genuine way to do something was to do it in the 
DIY manner. So there’s no question about the 



reason 

that you’re doing 
something. You’re doing it because you 
love it. As far as the lives of this band, a, lot 
of us just finished school. And a lot of us are 
just starting to really have the first chance to 
say “this stuff that we sometimes sing about, 
the ideals of the punk community, this is the 
time we’re actually going to choose to embody 
them or not.” For us, it’s like number 1: we 
wanna keep playing, but number 2: there’s a 
feeling that it’s gotta be more than just playing 
if it’s gonna stay a part of our lives. It’s gotta 
be a meaningful part of our lives that applies to 
other aspects. Not just on the weekend there’s 
the show where you feel so good. You take 
that with you into other situations. You take 
that and you add on all the ideals people have 
shared with you. Like on the most basic scale, 
veganism or vegetarianism or communal living 
or riding your bike... But it’s not just doing 
those things, it’s understanding those things, 
and living in that way where you’re trying to 
make everything in your life, in some way, 
better, more comfortable for you and to have 
more positive of an impact. Occasionally Ryan 
will remind me of that. I’ll leave for something 
and feel challenged. Like say I was going to 
do homework counseling at the library, he’d be 
like “man, you got it. You’re a punk.” Because 
you’re gonna use your resources. You’re gonna 
make it work. 

R: You feel more of a power to be able to shape 
the situation that you’re in with your friends 
and maybe just in your own life. For me I was 
like “damn! Maybe I can do whatever I want!” 
I’ll write this story and even if it’s not published 
by some big person, I’ll still do it. 

A: I’ve spent a lot of time with my own 
schooling stuff, college stuff — which can be 
like a paradox for being punk and in college. 
Some people argue about it. But for me it made 
sense. I’d be in this group of people from all 
across the board of life experiences, and here 
I am coming to those classes with my own 
experiences in punk. And for them to hear about 
“oh I spent my summers touring,” or how I live 
with a lot of people and communally grocery 
shop, it blew their minds. I think that’s definitely 
something that we’ve all experienced, taking 
a part in the punk culture and not completely 
leaving every day life. 

I was wondering if you wanted to talk at all 
about the state of pop punk these days. Do 
you see it becoming a more acceptable genre 
of music again? 


R: When we started it definitely seemed 
weird, but it was like “well this is the kind of 
music we play, and this is how we’ve always 
expressed ourselves,” so we just kept at it. 

A: It’s what we liked and it’s what we could 
do. 

R: It was what we could do! So we did it! 
It’s not like pop punk has ever gone away or 
anything like that, but it’s definitely changed. 
I think today there’s more of the ability for 
people to embrace different genres of music. I 
guess a really good example would be a band 
like The Ergs where the last time I saw them 
I saw kids who were totally into hardcore just 
being like “AHH!!” and remembering what 
they loved about that first Decendents album. 

J: I think people in general have now, as 
opposed to maybe 5 or 6 years ago, a better idea 
of what pop punk is. Because when you told 
people you were a pop punk band 5 years ago 
they’d kind of look at you a little funny. Now 
with bands like The Ergs, it’s like “oh. They’re 
a pop punk band too.” And it’s not what people 
may have thought. 

R: It definitely seems like people are 
more geeking out about pop punk, with 
Insubordination Fest. It’s exciting to see people 
get behind something that’s your choice of 
expression, I guess. But you don’t wanna only 
be within the limits of that either. 

A: People will be like “I thought you guys 
were gonna be a Ramones-core band!” 
(meekly)^ Eh... no. They already... did that. We 
thought we’d try to... do something... else.” 
We thought we’d mix up the chords! 

R: Backwards! We just play them 
backwards! 

A: We play Ramones songs backwards. That’s 
ourshtick. 

Nirvana started playing Cheap Trick songs 
backwards. 

A: (uninterested) Hmm. A lot of stuff we talked 
about though has been outside of the actual 
songs and music that we write, so if someone 
were to read this interview they might think 
all the songs were very heavy and issue based. 
But really, we just write what comes natural. 
So there’s a lot of love songs. 

J: A lot of corny love songs. 

A: I know that may not come off as a political 
statement, but for us it kind of is. It’s like 
“where does everything you do start?” And I 
think when we have that format of being a DIY 
band and a band that clearly cares about what 
you’re doing, people can get more out of it. 
The hit radio station playing a song about being 
depressed doesn’t mean as much as when it’s 
coming from a band you’re connected to. It’s 
real. I didn’t write this song to be like “oh here’s 
a topic that people might be interested in.” It’s 
real. It’s from me and I want you to hear it, 
because maybe you’re going to experience it. 

J: It’s not like “I’m gonna write this song 
because I know there’s a lot of kids out there 
who are gonna feel the same way as I do...” 

R: Yeah. Wake me up when September ends. 
(laughs) 

A: Yeah. That’s some horse shit. It doesn’t 
mean anything anymore. Not like Green Day’s 


not real people anymore, but there’s so much 
more emotion and connectedness in a scene 
that really cares. Even if it’s just a love song, 
it’s real. There’s nothing watered down about 
it. 

So, any funny twin stories for good 
measure? 

R: It’s a good gimmick! 

How do people react to it? 

R: I like drunk people’s reaction to it. Like not 
realizing that there’s two of us right away and 
then being like “OH FUCK MAN! THERE’S 
TWO OF YOU! I just thought you were 
changing your clothes the whole time!” It gives 
us something to talk about I guess. 

J: Or Ben who had played with us three 
times... 

R: First Ben of MODERN MACHINES. 

J: He played three shows with us over 2 or 3 
years and it wasn’t until we played in Milwaukee 
that he was like “you know, all this time, I 
thought there was just one of you!” Ryan was 
like “well who did you think was playing bass 
if I was playing guitar?” And he just pointed at 
both of them and was like “YOU!” (everyone 
laughs) It was just like “oh my god, we’ve 
known you for 2 or 3 years and it took you that 



were two of them.” 

R: I’d really like to do a twin tour with Witch 
Hunt and... what’s the name of that other twin 
band that’s touring now? I can’t remember their 
name. Oh! Fiya! 

Let’s just put it out there. 

R: Yeah! E-mail me! 

A: Twin bands: let’s take over the world. OH! 
This is also important! Jesse’s cousin was at 
our family reunion, so all of us are related. We 
didn’t research it but we don’t need to. 

J: It’s through a marriage. 

A: We’re a family 
band. 

Like the Partridge 
Family? 

J: Uhh... 
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Interview 

with Acts Of Sedition, sitting in their van out- 
side 924 Gilman St. in October 2007. Interview 
by Jay Unidos. Photos by H Luce/streamfortys- 
even except the last one by ? 

Who are you, what do you play, and how 
long have you been playing music? 

A: My name is A1 Blotto, I play the guitar, and 
I've been playing music for... 10 years? 

K: Kenny, also guitar, and uh, thirteen or so? 

C: My name is Clint, I play drums, as well as 
holding down the bad behavior and the bad at- 
titude of the band. I've been playing drums for 
about thirteen years but only about, what, three 
years in this band? How long have we been a 
band? 

W: Three years. 

C: We've been a band about three years now. 
W: I'm Will, I play bass and sing. 

I’ve heard you compared to many bands, 
from Rorschach to Tragedy, on various 
inyspace bulletins... (Laughter) What are 
some of the bands that inspire the music you 
make? 

C: The thing is, the sound of our band is par- 
tially from the circumstances under which we 
formed because we had to form a band really 
fast to fulfill the tour obligations of our old band 
that we found out couldn't go on tour so we had 
to write a bunch of really short, fast songs in a 
short amount of time. So that kind ot created 
the sound— they were always fast, thrashy, and 
pretty easy to play. So however you compare it. 
it's probably stuff that any of us were listening 
to at the time. So if you hear some Iron Lung 
in there, maybe we might've been listening to 
some Iron Lung, or whatever you hear, there 
was a chance that we were probably listening 
to it because all of us listen to a lot of different 
kinds of music. 

Would you agree with that? 

A: Oh, absolutely. Even to this day the music 
that we make is born out of the music we hap- 
pen to be listening to at the moment. We wrote 


a sc ng the other day, and I think I went to sleep 
listc ning to Megadeth, so now it’s a thrash 
met il song. 

K: 1 That same song we maybe ripped off the 
Crin finals, so it goes all over. 

W: ; Knd we also are working towards fulfilling 
our duty for being an East Bay punk band by 
havi ig to add a long bass and tribally drums 
breakdown part to the song as well. 

C: We like Neurosis, but we’re definitely more 
influenced by old Neurosis than new Neurosis. 
And he list goes on. 

Isn’t that just the easiest answer ever? 
(Lauj *hter) 

K: In i ten years, we'll have a light show. 

C: w| might have a light show and we’ll start 
playing slow. Hopefully heroin hasn't come 
into p ay by then. 

Here’s one for Clint, and maybe everyone 
else tc o, what role does Clint’s artwork play 
in the! delivery of the Acts Of Sedition mes- 
sage? 

C: I ju >t volunteered to do it. I figured I could 
just do it faster and get it done and that way 
we wo fidn't have to wait for anybody else. 
Whethc r it's any good or not is second fiddle to 
that, pn tty much; but since I've ended up doing 
most of it. I think it’s kind of helped the band 
achieve a unified image for the things that we 
put out vhich is kind of cool. 

W: I’m really excited about it, because I think 
Clint has a really unique drawing style, and as 
great aslart is by people who do band art for 
a living, they do a lot of them, and we have 
friends t lat do that, and they do a really great 
job. but I don't really need to see forty bands 
with the same style cover. I don't want to ever 
look at tl ic cover of an album and recognize the 
artist and know what kind of music the band 
sounds 1 ike because of who they paid to do 
their art. (We're making our own music; 1 think 
it makes just as much sense to make our own 
art. 

C: Another thing is that I try to create images 
that also s 2 i us apart from other bands. It would 
be so eas) r to take a war photograph of a field 
full of dead bodies, mass graves, an atomic 
bomb or something and make it high contrast 
black and white and put “Acts Of Sedition” 
over it in stencil letters and boom! I'd have 
this image that instantly, anybody that looked 
at it would be able to tell what kind of music 
we play and a lot of people would buy it just 
because of that and — 

W: Are yoi i describing Crass? 

(Laughter) 

C: Or Discharge or you could go for a generic 


crust image 
or any kind 
^ °f image if you 
Jw just want to sell 

it. But as many 
people as you turn 
on by having an accessible theme to your art, 
you will alienate just as many other people. I 
just want to have images for the band that don't 
really look like anything in particular. We want 
to have art that looks like us. 

W: Is this a bad time to talk about the gold foil 
skulls I want to put on the next album ? (Laugh- 
ter) 

A: I'm personally stoked on Clint’s artwork 
just because he’s an artist in the complete sense, 
both as a musician and as a painter. He’s been 
doing this for years. For a while, Clint was one 
of the only people in the Bay Area making fli- 
ers for shows by hand consistently. It was al- 
ways a new image from somewhere in the deep 
recesses of his mind, it was always something 
really cool, and he actually went out and was 
putting fliers up places— which people don't 
really do anymore, they just put their shit on 
my space and consider it done — keeping with 
the practices that we've held onto in punk rock 
for so long that people seem to be giving up 
on [...] actually doing it yourself and getting 
it out there. The artwork that he does for any 
particular album encompasses a given message 
that we have, or at least a feeling of some sort. 
If you look at any of our covers, there's going 
to be something that's a very clear message that 
you can get instead of a skull with two crossed 
bombs behind it or some half-naked lady, it’s 
“Hey! That cop car is on fire!” or “Hey! Those 
people are zombies in Oakland” or “Hey, 
there's those fucking boy scouts.” It has a very 
clear message to it regardless of what it is. 

W: We hate zombie boy scouts. 

(Laughter) 

K: 1 think also that, granted I haven't been in 
the band the whole time, so I didn’t have any 
say with the earlier records, but I think it gives 
some uniformity to all of them having Clint 
do them — there's an image and a message 
there. 

I was really hesitant about using the word 
“image” when I was writing the question, so 
I wasn’t sure if you were going to attack me 
at that point. (Laughter) 

C: We're going 
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to bring our stylist into this. 

This question might be flawed a little bit, but 
I don’t know... why does Acts Of Sedition 
only play all-ages shows and if so, why is that 
important? 

W: Because I remember the month before 
1 turned 21, and there were five really, really 
good shows that 1 couldn’t go to, and I’m still 
angry about it. 

(Laughter) 

That's the short answer. The longer version is 
that I don’t really think that punk and hardcore 
should be limited by age. What we do is not 
specifically themed for an adult audience. The 
energy that younger people bring to shows is 
a lot more entertaining than the average bar- 
goer. 

C: At the end of the day, when the band is said 
and done, I at least want to be able to say that 
we never played an age restricted show, and we 
never stayed in a motel. 

A: When I was a younger kid, and I wanted 
to start getting into music, I had no idea about 
bands. So I'd head down to whatever record 
store and attempt to purchase some album and 
it had a “parental advisory" sticker on it. And 
then I was told that I couldn’t purchase that al- 
bum, and I was like, what the fuck? It’s not like 
I’m some idiot who won’t be able to understand 
what's going on in this, and won’t understand 
that, no I shouldn't swear, and whatever else, 
but that was not allowed. Then I happened to 
luck into living down the street from Gilman, 
and I started going to shows there, and that’s 
how I got into punk rock. There wouldn’t be 
any punks if there weren’t all-ages punk shows. 
Kids would not be able to get into punk rock, 
we wouldn't have the next generation of bands, 
things would not continue. It would end when 
all these bands decided to call it quits. I think 
it’s really important that kids are able to go to 
these shows, and provide the energy that is, for 
some people, annoying. “Oh, that kid keeps 
running into me, and he’s totally wasted." 


Well, you’re young, and you learn shit, and 
eventually you grow up to be the jaded as- 
shole that you hated that stood on the s de 
and smoked cigarettes all night. 

(Laughter) 

K: Only playing all-ages shows limits hjow 
much we can play, a lot, but I think that 
everyday that goes by that this band is c Inly 
playing all ages shows just kind of adds 
to it, and makes it all the more impres- 
sive. Three years of never playing an a ge- 
restricted show when we’ve had plenty of 
opportunity, I think that says a lot. 

Three members of Acts Of Sedition vol- 
unteer at Gilman on a regular basis. 

^ Why do you do it, and also do you think 
Gilman is still relevant in 2007, twenty 
years after the fact? f 

K: I’ve been working here for nine taars 
and I’ve tried to leave and every time I do, 
it doesn’t start falling apart — it’s al ways 
falling apart — but every time I leavu peo- 
ple start telling me about how it’s falling 
apart and they drag me back in. I s arted 
here because I was coming here every night 
and why not get in for free? Then it just became 
a regular thing. I 

A: I started for the exact same reasons. I was 
coming here all the time, and someone was 
like “Hey! Why don’t you fucking work r . ” So I 
started working the door, and then event) lally I 
became the cleanup coordinator and thejh I be- 
came the janitor and then I was a show coordi- 
nator and then I was doing all this fuckijng shit 
there, and I found that I really loved it, because 
it was a place that had given so much to me. So 
many amazing shows, and a love for thi p music 
and this way of life. I feel that it’s in portant 
for other people to continue giving theiJ time to 
the place so that other young people caii get the 
same out of it that I did. 

W: I started volunteering at Gilman’ largely 
because my friends that were security guards 
needed more help and they were tired of being 
the only people getting punched eveiry night. 
For some reason I said okay and I started volun- 
teering. I really love Gilman. The mor« we tour 
and the more we travel, the more special this 
place is to me, the more appreciative of it I am. 
We go so many places where there h the one 
house that can do shows, and because of that, 
that one house has I 

ten shows a month I 

and that house is ' 

tucked. And when jl ft m 

those kids finally * J| 

get evicted after * s 

two years when ^ B ", 

the pipes explode *>. . r U * 

or whatever, then m 

there’s no show , BP / 

space in that entire A % ^ * \ 

town. To have a m jI] iMBj 

recurring all-ages H 4 JR n mm 

space is a really 
special thing. The 
more we tour and l§f > 

the more I see other 
places, Gilman is \ jj|.r 


the benchmark I measure other venues against 
because it's the place where I have the most 
experience. It’s a really special thing and I’m 
really glad it exists and I want to do everything 
I can to keep it open. 

K: I should also add that as much as we may 
all bitch about Gilman, it’s definitely an im- 
portant thing for all of us, and it’s not like 
we’re just working the door once in a while. 
I’ve been here for about nine years, working 
security that whole time, head of security for 
I think two years. I’m the secretary now. Will 
worked security, he was head of the store for a 
little while, and he’s the financial officer now. 
Al was a coordinator, he was head coordinator 
for a little while, and is still a coordinator. . . it's 
still a big part of all of our lives. 

How are you able to afford to play music 
and tour as much as you do living here in 
the Bay Area? 

C: With great difficulty. 

(Laughter) 

Going on tour with Acts Of Sedition has basi- 
cally ruined my life for the past two years. I go 
on tour, I lose my jobs, I lose my home, I start 
couch-surfing, I get super depressed about that 
shit, but then I just go on tour again and then 
everything is fine — 

(Laughter) 

and it makes it all worth it. And I realize that it 
doesn’t really matter what I have to go through, 
because as long as I get to go on tour and play 
in a band, and play drums really, really fast ev- 
ery night and put out records, then everything 
is fine. It's all I wanted to do with my life any- 
way. You just end up forgetting about the in- 
between times. 

W: We live in really shitty neighborhoods with 
cheap rent in houses that are falling apart. It's 
a lot easier that way. And in the Bay Area, 
which has some of the highest rents around, it’s 
pretty much the only way you can survive on 
a lower-budget job. I know that both Al and I 
have been lucky enough to find employers that 
understand. My boss used to play drums in a 
shitty Goth band in the late 80s. So when I say 
I’m going on tour he says “Awesome, where 
are you going?" and I get the time off with no 
problems, which is incredibly lucky for me. 
But you save a lot, you live in a shitty house, 
with a bunch of people and you hope nothing’s 






missing when you get home. 

A: Saving up in the in-between times is good 
because then you get to eat on tour, and eating 
is important. 

K: I’ve only been on one tour with Acts Of Se- 
dition, and that’s actually why I wasn't in the 
band from the beginning because I had school 
and money issues and all that so I couldn’t go 
on tour. And as it is now, I lucked into a really 
cheap house for what it is, and I work a shitty 
pizza job where half the people there are musi- 
cians, so they understand that people are going 
to want to leave for a few weeks. But picking 
up other shitty work, like a night of security 
here at Gilman, or DJing when I get a chance, 
or random painting shit, or having art shows 
and pricing shit way too high. 

W: For the record, Kenny is talking about 
DJing country records, not techno. 

(Laughter) 

What are some of your musical guilty plea- 
sures? 

W: I listen to the classic rock station, so basi- 
cally a lot of Creedence, Journey, Kansas, you 
know... and I'm stoked about the fact that I can 
grow my record collection one “dollar bin" re- 
cord at a time. 

(Laughter) 

C: I wasn’t always a punk, you know, I started 
out playing drums learning Rush songs, and 
stuff like that. I used to have really long hair, 
and I still listen to a lot of progressive rock, like 
early Genesis, Yes, stuff like that. I have since 
moved on to playing other things like hardcore 
because I think it’s the most fun. 

A: I believe I officially have the worst taste in 
music in the band — 

W&C (in unison): Yes. 

A: And none of it is a guilty pleasure, because 
I fucking love it all. I listen to a lot of 80s pop, 
basically any John Hughes movie soundtrack. I 
listen to a lot of really crappy hardcoi^with ab- 
solutely no message whatsoever, a lot of “mall 
hardcore,’’ if you will— (Laughter) 

Fuck, what else? 

W: For the record, because A1 doesn't drive, 
we get veto power over his music in the van. 

A: Yes, this is very true, which is why I try not 
to bring any music on tour anymore, because 
it’s just not going to get played, so why bother? 
What bands do I like? I like Glassjaw (laugh- 
ter and groaning), let's see, where else can I go 
with this, I don’t know, there’s a lot of really 
bad music on my computer. 


K: Well, I DJ country. I agree with Al, I don’t 
think guilty pleasure is quite the right term... 

New country? 

K: I DJ both, and I listen to more new coun- 
try... in that vein, Brad Paisley, Travis Tritt, 
Tobey Keith, Montgomery Gentry, other things 
that would get me in trouble with punks, David 
Allan Coe... 

(Laughter and groans) 

C: Yeah, none of us feel guilty about this stuff. 
A: Fuck it, it’s music, we love it, works for 
me. 

Do politics still have a place in hardcore? Is 
Acts Of Sedition a political hardcore band? 

A: Yes and yes. I personally feel that a lot of 
music that comes out these days has absolutely 
nothing to do with anything. I could fucking 
write a song about drinking beer and fighting 
someone with my eyes closed, but it takes a 
little bit of effort to actually sit and look at the 
situation you think is fucking stupid and write 
your opinion about it and put it out there for 
people to judge you about. I think that’s way 
more important than some fucking Casualties- 
style bullshit where you’re talking about “40- 
oz punks" and Oi! and whatnot, there’s very 
little fucking point to that. A lot of “hardcore" 
music talks about “brotherhood," but I don't 
really see the point in being “brothers" with 
someone if you’re not going to actually stand 
up for something together. 

C: Yes, Acts Of Sedition is definitely a political 
hardcore band, and from the beginning I think 
we had that intention. I write some of the lyrics, 
and it’s kind of weird being in a band in this 
political climate, because we live in the Bay 
Area, particularly Oakland, which is one of the 
most liberal places in America, and it begs the 
question “Are you just preaching to the choir?" 
What does it mean to be a political band in 
Oakland, when there are even soccer moms 
driving around with “Crucify Bush'’ stickers 
on their minivans. Is there even a place for a 
political band in Oakland? Isn't it just easier 
to be apolitical? Of course you should still be 
political. It’s something that affects everyone’s 
lives at so many different levels. Whether it’s 
national politics or very local politics, whether 
it’s the White House or your own city hall, you 
still have to be involved in it; you have to say 
what you feel about it. 

W: Being an independent band is, in 
and of itself, a political act. We 
are operating outside the 
mainstream; we are 
playing illegal spac- 
es, pretty much every 
show of tour. I think 
Gilman is the most “legit" 
place we’ve ever played. 

That’s the way it should 
be with punk and hardcore. 

This is supposed to be about 
us doing what we want to do, 
and doing it by any means neces- 
sary. Making spaces available for 
each other, even in your own living 


room. Everything about this is political and in 
a climate like the Bay Area, it’s almost par for 
the course to be radical, but we go everywhere. 
I can give my little speech about what the songs 
are about, and I give it here and people go 
“Yeah, yeah, yeah, we’ve heard it before." We 
drive for an hour and I give the same speech 
and after we're done, I have two kids walk up 
to me and say, “Wow, I've never heard anyone 
say anything like that." There are a lot of peo- 
ple that just aren’t exposed to the opinions and 
viewpoints that we are here in the Bay Area. 

K: I think also that this band is not quite so bla- 
tantly “politics" political... it's not like a Crass 
message, “Grow some carrots, don’t look at 
girls." (laughter) 

What are some of the band’s goals for the 
upcoming year? What are some things you 
hope to do that you haven’t had the chance 
to do yet as a band? 

C: We’re trying to put together a North Amer- 
ican tour that will bring us to the rest of the 
lower 48 states that we haven’t yet played in. 
We would like to play in all the states at some 
point. Other than that, we’re just doing the 
same old band thing. Writing songs, recording 
them, putting them out on records. The weird 
thing is that people have started offering to put 
them out for us, which is kind of unsettling, but 
I guess it’s good. 

K: It's rad. I’m broke. 

(Laughter) 

C: We just want to continue playing and con- 
tinue touring, and make a lot of new friends and 
have a really good time. 

W: And hopefully some time in the next year 
we’re going to put out a proper LR 
A: We started our own record label. Penguin 
Suit Records, so hopefully we’ll start putting 
out shit from other bands as well that are awe- 
some local bands, and just playing a shitload 
more shows. 

K: Drink some more beer, I don't know. 

C: And of course we would like to go to Europe 
and Japan, so if anyone reading this wants to 
invite us, we’d greatly appreciate it. 

We’ll meet with you; we'll talk. 


www.actsofsedition. 

com 




How would you all de- 
scribe your band? 


D: Uh... 

Passerby: Don’t lie. 

D: (To that guy) Fuck you man. 

Basically... no nonsense, no bullshit hardcore 
punk music with some references to a lot of 
US bands like Circle Jerks and Minor Threat, 
but also we have some 77 punk and garage in- 
fluences which came in the last two albums we 
recorded. That’s basically what we play. The 
genres of music that binds us and it’s like those 
two or three things that’s an influence to us. 

So you have a few full lengths out? How 
long have you been a band? 

D: We’ve been a band for about six years now. 
Five or six years. We started in 2002, it was 
just Mike, Gerd and another drummer. It was 
just three people and Mike just played guitar 
and sang.* I think it was around 2003 that Kevin 
joined the band and shortly after I joined the 
band. 

Are all your songs written in English? 

D: Yeah. There’s no specific reason for that 
besides maybe the reason that like 90% of the 
people listening to our music will know what 
we’re saying. We could sing in Dutch but then 
touring the US will be full of shit because no 
one will know what out* lyrics are about. It’s 
easy. Sing in English. 

We don’t get a lot of bands from Belgium, 
so does it make you feel like ambassadors at 
all? I’m sure you get asked a lot of questions 
about it. 


D: 

Nah, the 
only question we 
received like five days before 
we went on tour was if we were Nazis or 
not. Which was a very funny question related 
to one song we have called Swastika Youth, 
but no we don’t see ourselves as ambassadors 
of the Belgium scene whatsoever. It was just 
that we heard that some people in the US were 
interested and it’s like a cool thing to do. We 
could do one tour because there’re two people 
in the band who have a wife and kids. It’s not 
that easy for us to go on tour a lot. So we could 
do one big tour and it was like “if it should 
be one, it should be US.” There were people 
asking about it and we said “yeah, fuck it, let’s 
just go.” We came here with no expectations 
whatsoever. We basically just plugged in and 
played and did our thing and we’re having a 
good time until now, so it’s cool. 

With the song “Swastika Youth” I’ve heard 
it described as an ironic song about right 
extremists on a bashing spree. It seems like 
in this situation some of the irony was lost, 
so I’m wondering what was the original 
idea? What were you trying to say with that 
song? 

D: Swastika Youth is about the stupid, unin- 
spired behaviour of the Blood and Honour 
movement in Belgium. It’s basically a scene of 
people who think they have this “special” ide- 
ology based on the third reich. But just as most 
people who were dedicated to the third reich 
they were pigs with no self respect at all. They 
just talk their racist bullshit, get drunk and 
think they will conquer the world... with a team 
of 50 people or so. I personally don’t have a 
problem with people voicing their opnions, 
how low they might be. What disturbs me is 
that in 90% of the cases they’re just bullies us^ 
ing the most violent and dumb ideology of ‘em 
all as an excuse to do things that are even more 
stupid than the ideology itself. Right extrem- 
ism is bad as it is. 


context of your re- 
cord, like on a mix tape for 
example, or over the internet, it seems 
like this song would lose its irony and would 
just sound like it was championing fucked- 
up, oppressive attitudes and behaviors and 
makes bashing sound like fun. There are 
still people to whom these ideas are not 
ironic. Bashings do still happen. So what do 
you think is the point of using irony to dis- 
cuss controversial and sensitive issues such 
as racism and homophobia? 


D: I don’t have a problem with that. If people 
hate us for that song that means we inspired 
them to discuss the topic and that was the main 
issue of the song. We once had this incident 
when Mike came on stage with a KKK uni- 
form while we were playing “California fiber 
Alles” by DK’s. We did this 2 times. Once 
when we were supporting DR I and once when 
we were playing at this punk meets metal fest 
(playing with anarchocrust band mainly). At 
the metal thing, people were throwing bottles 
at us. The next day kids were having huge dis- 
cussions about racism, the KKK etc... using 
us as their hate object, I personally waited for 
the discussion to cool down and then posted a 
statement thanking them to discuss our stage- 
act on their board and giving the band’s state- 
ment on racism, KKK etc... By the way, after 
the bottle throwing incident I wondered who 
are the real hatemongers: the people who use 
irony to make a statement, or the people who 
don’t get it and throw bottles to people without 
talking to them about it first. In all incidents... 
NO person came and asked us about it. 
Basically, what we want to say with those 
songs is: The threat is still there, the threat 
is real and today it’s more than just bullying 
nazi skinheads or redneck motherfuckers in 
bedsheets. 2008 is far more worse than 1984, 
so we must hold the middle finger very high 
and not just do that. I can only hope our irony 
wakes people up and gets them into A: talking 
about these subjects and B: actually do some- 
thing about it. Direct actions means nothing 
without direction and vice versa! 

Coming to the US, has the punk scene here 
seemed foreign to you? 



D: I must say, yesterday, I don’t know if the 
guys in the other bands agree, it’s cool, it’s like 
we played our very first shows in basements! 
That shit never happens in Belgium. And I 
also have a feeling that the kids showing up 
to shows. It’s like we’re getting a lesson tour- 
ing here. Not that hardcore isn’t cool or ener- 
getic or wild in Belgium. Belgium has a great 
scene concerning old school hardcore and other 
subgenres and that thing. We learned a lesson 
like we saw a lot of stuff that we were thinking 
“yeah it should’ve been like that in the old days 
too.” And we never had that feeling in Belgium. 
So it’s quite cool. 

Have any of you been here before? 

D: Not me. No, I think nobody ever went to the 
US. 

Did you come here with any preconceived 
notions about what to expect? 

D: Concerning the tour itself? Probably no. 
We were like even if two people were to show 
up every show we decided to just have a good 
time and see what happens. I don’t know if your 
question relates to our preconceived notions of 
America in some way or another. It’s like with 
all the countries in the ’world. You have some 
things that you are skeptic about in some way 
or another. Like today We’re in DC. It’s like the 
capital. We’ve seen the White House. You see 
the White House and you know George Bush 
is inside there and you have some skeptic feel- 
ings about that. That’s quite normal. But in the 
whole, American people seem cool. It’s actually 
the first time on tour that we receive so much 
hospitality at shows. So that’s... (laughs)... I al- 
ways end my answers with “that’s cool,” but it’s 
cool, it’s true. 

How long have you been in the US? 

D: Four days. We stay another six days. In the 
four days we played five shows and on the first 
day we were jet-lagging big time, but we still 
had two shows to finish that day so we did fin- 
ish them. We have six days left. We’re going to 
Pittsburgh tomorrow then Ohio, Grand Rapids, 
Detroit, Boston... stuff like that. 


What do you all do back in Bel- 
gium outside of this band? 


60s garage band... 

D: They’re called The Way Outs and they’re 
fucking awesome. I’m a fan. (laughs) It’s like 
Mike is a just a cooling technician. Doesn’t play 
in any other bands, yeah he has this thing he’s 
doing like a quite famous pop artist from Bel- 
gium, which he goes on stage and plays covers 
by John Lennon, Bob Marley, Bob Dylan, stuff 
like that. And Gerd, he works in a youth cen- 
ter as a light technician, I think. He plays in no 
other bands... yet. That’s about it. That’s what 
we do. And Gerd and Mike have families. And 
Kevin almost, (laughs) 

K: I’m practicing, (laughs) 

D: And I’m practicing all by myself. 

Speaking of families, you have a song that 
really stands out to me on this new record 
called “Quality Time.” It seems to be about 
balancing a new family with a touring punk 
band and other everyday obligations. It’s 
probably the catchiest punk song I’ve heard 
about wanting more time for family (and 
actually, I can’t think of another one off the 
top of my head.) Is this a new challenge for 
you all as a band? How have you been going 
about finding that balance? 

D: I think it differs on the different situations 
with the band members but you do see people 
missing their wives/children a lot when we’re 
on tour. It’s not easy combining those things. 
I know Mike is taking care of his family every 
single moment he can, but his wife knows that 
sometimes he needs to go out with the band 
and do crazy shit. The same thing with Gerd. 
Not that their wives always agree on it, but 
I guess that’s why you call it a marriage: 
because you communicate. 


I hadn’t heard you before com- 
ing to this show, so I didn’t know 
what to expect, but one thing 
# that was refreshing to me was 
that, especially at this show, 
you were the only band to- 
night that didn’t just crank 
the volume all the way up, 
and you could hear ev- 
erything really well. 


ery show is like “I don’t hear the vocals”. It’s 
guitar, guitar, and then somebody in the audi- 
ence is like “hey, I don’t hear the second guitar.” 
And they turn the second guitar harder. It’s so 
easy to turn down the bass and the other gui- 
tar and you can hear the vocals. It’s much more 
fun for everybody. It isn’t so loud and standing 
there with the BRRRRRRRRR. . . and you don’t 
hear... 

M: And everybody puts some earplugs in their 
ears because it’s too loud. 

D: Basically sometimes it goes on the music 
itself. Today we played with three bands that 
almost were all power-violence bands. It should 
be tuned up very loud and it should sound very 
chaotic and very aggressive. So it relates to 
the music you make. If we would tune up and 
play very chaotic we would’ve probably been 
a sucky band. But you know some genres of 
music deserve that kind of tuned up stuff and 
VVVVVVFFFFFFF and sound almost noisy 
and it should be like that. Maybe today was a 
little weird because we were the only band that 
sound a little bit tuned down and little bit quiet, 
but it depends on the music you’re making. 

Do you feel like that’s something that’s dif- 
ferent in Belgium? 

D: I think the only reason is there was actually 
one power-violence band in Belgium and they 
stopped a few months ago, actually. We played 
their last show. Maybe the grindcore scene is 


still happening 


because we have Agath- 
ocles and bands like that, 
but most of the bands 
basically play down to 
earth hardcore punk 
and they are all tuned in 
low enough so you can 
hear everything. 



D: Well I’m still work- 
ing at a stupid con- 
tact center. From 20 th 
of April I’ll become a 
professional concert or- 
ganizer. Which I always 
wanted to do in my life, 
so it’s cool. I also play in 
two other bands. One is more 
Cro Mags oriented stuff and 
the other one is more avant- 
garde psychedelic folk. . . 
weird stuff, whatever. 

K: I’ m a schoolteach- 
er, a PE teacher, and 
I play in another 
band that’s a 




n Thank 

God from 

Columbia, SC is the kind of 

band you don't quickly forget. The energy and 
talent they exude both on record and live is 
unconventional and authentic, arguably much 
more so than most bands in a time when sub- 
genres of subgenres can define us. This inter- 
view was first attempted in early March 2008 
using a complicated mix of three-way calling 
and a boom box recorder, and later finished 
over email by Mikey T. and Katy Otto. Photos 
on this page by Jon Stout. Photos on opposite 
page by Brian Redbeard. 


How did your band come about? Did you 
have a specific idea about what you wanted 
to do? 

A: I guess Kevin did. He wrote some 
songs, and asked Troy and Matt and I 
to try and come up with something. I 
was really stoked to play [...] but the 




song ideas came later. 

H: A mutual friend got Adam and I in 
touch. They were looking for a singer 
for a year and I didn't have anything 
else going on. 


What are you hoping to accomplish with 
Thank God? 


A: I like playing with friends and 
traveling, and we've had the 
chance to do a ton of both. So 
, I guess I've accomplished it 
already. I'd like to play a skating 
rink and maybe a casino. 

H: A successful ring tone. 

K: I'm working on my punk 

401K. Five more records and I 
can retire in Portland, Oregon or 
San Francisco. 


What is it like being from the South and 
traveling in the punk circuit today? 

A: I've never lived outside the South, 
so it's hard to say about that part. 
It's hard to see the South from an 
outsider's perspective. It's home, 
and when we tour, I always find 
things I think are weird about new 
places, even if they're an hour away 
from here. 

H : We are a lot slower than everybody 
else. The punk circuit rules. Everyone 
is real sweet and we seem to form 
solid relationships everywhere we 
go. 

K:I don't think we play the punk 
circuit. I haven't seen a mohawk at 
one of our shows in a long time. We 
play the same places the next night 
for 10 people. 

Any thoughts on how DIY touring will be 
sustainable in the future? 

A: Hmm... I don't know that it's 

sustainable now. Gas is crazy. But 
there will always be people who are 
into making stubborn decisions. 

K: It seems we're just doing more 
shows regionally. Not just doing a 
West Coast tour because we can. 

H: People have been touring DIY for 
a long time. If it's made it this far I 
don't see it stopping anytime soon. 

What is it like participating in a punk scene 
I have heard you all describe as small? 


Mm 

Mr 



Sftr 1 V; # 
■rii i h «. 

t / 

M 4 ' ! f- 


A: Columbia is nice because it's a mid- 
sized city and a little less segmented 
than some. There are great people 
and some interesting things going on 
and rent is cheap. 

K: It's one of those towns people 
move away from to find greener 
pastures. And when they get there, 
they realize they stepped into 
something, then come home and 
wipe their feet. 

A: That's deep. 

How have you come across the bands you 
have done split releases with? 

A: Troy agrees to them and then tells 
us about it later. 

H: We have become pretty solid 
friends with most of them though 
A: Yeah, I'm mostly kidding. They're 
all sweet people and rad bands. 

What bands do you all think of as inspiring 
or influential? 

K: I don't like to give up my 
influences. 

H: I'm in love with Racebannon. 
I listen to a lot of Jimi Hendrix 
and Jimmy Buffet too. Oh, and 
Widespread Panic. No lies. 

A: I've listened to a lot of Fleetwood 
Mac this week. A lot of Kevin's parts 
remind me of Rudimentary Peni. 

K: Adam's lying. He's listened to 
Toto, too. 

In what ways is the age range in your band 
an asset and in what ways is it a challenge? 

A: I've never thought of age itself as a 



challenge. Our range of personalities 
keeps things from feeling stagnant, 
but it can be frustrating, too. 
Opinions are like assholes: Everyone 
in our band has one and it can stink 
up the van real bad. 

H: Two decades of stinky assholes. 

K: That joke is as bad as Adam's 
mustache. 
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Troy — why do you run a la- 
bel? What is the relevance or 
relationship that it has to the 
band? 

T: I run Tick Tock Records 
with a great friend of 
mine, Tobias Denney. 

The original reason that 
I started the label was 
Thank God recorded a 
six-song EP that ended 
up being our CDep called 

I For Pregnant Virgins and 

instead of calling or bugging old 
friends to put it out I said I would just 
release it. After doing that I realized 
how much work goes into doing a 
label but I really liked it. ..it felt very 
rewarding to have it in my hands like 
I had accomplished something. I had 
always kinda wanted to do a label 
but now I knew I could actually do 
it with help from Tobias, we are on 
our way to becoming a "real" label 
[laughs]. It has been great doing the 
label because it has helped Thank 
God release a handful of both CD 
and vinyl releases without having to 
worry about who is going to put it 
out... With that being said, Thank God 
and Tick Tock have had the pleasure 
of working with some other wonderful 
labels! 

Do you consider yourselves political? 

H: Sometimes the lyrics end up with 
political overtones, sometimes they 
don't. I wouldn't call us a political 
band. I play music because I want to 
be happy and make everyone around 
me feel the same. 

A: Not really. Except for maybe 
aspects of playing in a band that are 
inherently political. But we all come 
from different places brain-wise. I 
think that word is kind of misused a 
lot when describing bands. We don't 
have starving babies on our records, 
if that's what you mean. 

K: You can't live without affecting 
the world. You choose the level of 
political-ness and get on with your 
life. 

Do you draw on other genres than punk for 
inspiration? 

U A: Totally. I want to play the guitar 

like a horn. 

H: Eastern European folk and scat. 

What are the songs about and how do the 
titles of the songs relate to the lyrics? 

H: The songs are about the things 
that move me, things that affect me 
everyday. The lyrics are just visions 
that I'm trying to interpret with 
words. 



I really enjoy the vocal arrangements and 
think that they are distinctive, unpredict- 
able, and engaging. How does coming up 
with vocals in this band work. Hank? 

H: Kevin, Adam, or Matt come up 
with a song and I try to paint on top 
of them. The recordings are usually a 
series of mistakes. The first EP was 
already written before I joined and 
that was by far the hardest thing I 
had to do. Now I've become part of 
the writing process and it's become 
more natural. 

Troy — working in the youth development 
field, what do you see as the value of punk 
all-ages shows and spaces in terms of youth 
development? Also is it ever a strain for you 
with your background to be in a space where 
you see underage drinking, for example? 

T: Me, personally, when I got into punk 
rock in the mid 90s, I kinda saw it as 
something to be a part of, something 
to do, and more than anything, it 
was exposure to all kinds of different 
people and music. Maybe I'm a little 
naive but that is still how I see it. 
That to me is youth development... 
the biggest thing that I believe in is 
exposure to new things even if you 
have to seek it out in some sketchy 
basement show out in the middle of 
nowhere. As far as some of things 
that the kids maybe doing at some of 
the shows that we play... I just see it 
as life experiences because I use to 
do the same things and I turned okay 
[laughs], I think. So the answer is, 
NO, I don't feel any strain. 

Do you see an importance on specific equip- 
ment to achieve a certain sound or image? 
How has this and will this change DIY 
punk? 

A: Not really. Sometimes being really 
loud is awesome but I like shitty 
equipment. It's more how it's used 
than anything. 

K: Every punk band in the 80s when I 
went to shows used Marshall JCM800s 
and it's the only amp that sounds 
right to my ears. 

What was it like touring Japan? Any stories 
you might want to share from that tour or 



any of 

your US ones? 


A: It would be hard to condense 
Japan into one story. We got to see 
the sun rise over Mount Fuji. Going 
to a bathhouse in the middle of the 
night was really kinda euphoric and 
surreal. It was probably our first time 
all being naked together. At the same 
time, I mean. 

H: The very first band that we played 
with had strippers and strobe lights 
and played gnarly gore-grind. That 
was awesome. 

K: If you're vegan, don't go to Japan 
for over a week. You'll starve. 

What is the current discography? 

A: We have a bunch of splits out right 
now: a 7" with Life At these Speeds 
(thanks to Katy!), a 10" with Monarcs, 
a 10" with Tigershark, and a CD and 
LP with Deepslauter from Japan. Plus, 
we have a CDep called For Pregnant 
Virgins. 

Any thing else you’d like to share? 

K: I'd like to give the world a coke, 
and then knock it out of their hand. 
Is that punk or what? 

A: Wow. 




Jon: Well I would 
say we weren’t 
necessarily hiding. 

It was more just a 
logistical question. We 
all live really different 
lives in different places. 
Ard, who has been 
playing bass with us for 
the past years decided he 
didn’t want to do Zegota 
anymore, so we had to 
find somebody that was 
new: 


Fil: It seems like a lot of 
work for you all to get 
together. What motivates 
you all to get together and 
go out and do these trips. 


Jon: I think it was actually... Katy invited 
us to play that festival last summer and I was 
busy. That was when we were having the grand 
opening for Cyclops so I was way busy so I 
couldn’t do that, but we liked the idea of it. 

Katy: Because you have periods of tour- 
ing in Europe and here and then breaks, I 
thought it gives you unique perspective on 
what’s changed in terms of the show spac- 
es and the places that you’ve played. So I 
guess I was interested specifically in the US 
as there are these chunks of time in between 
what your observations are about what 
things have changed and how in these gaps 
of time things are different. 

Moe: Well I can say that booking tours has 
certainly changed. 

Jon: Well we don’t use Book Your Own 
Fucking Life anymore. Now we have played 
in Enough places to actually have friends and 
contacts in each place. So we can just talk to 
them instead of having to fish around. In the 
beginning you have to call one person and get 
a bunch of numbers and then you call those 
people. Nobody really wants to help you out 
when they don’t know what you’re about, so 
it’s harder. Over the years you meet people and 
make contacts of your own. It’s pretty cool. 

Fil: Is it harder to maintain those contacts 
when you all take such long breaks? 

Moe: I would say so. But at the same time I 
think we’ve all been surprised at who we have 


we have a history of 8 or 9 years. . . and that’s 
what’s been really inspiring thing is to see what 
they’re doing and still doing good things. 

Jon: Yeah, it’s really cool to see people that 
we met when they were whatever, sixteen, 
seventeen, when we were all really young. 
They had these budding ideas and now ten 
years later they’re stepping it up doing 
awesome things. 

Will: It’s beautiful. For me it’s really a 
cathartic thing to be a part of Zegota and 
that feeling is not equaled in anything that’s 
in my life really in the same way. When I’m 
not involved with the band either practicing 
or playing shows I feel some sort of hole. The 
first time that Zegota stopped for like a year 
and a half was really bad. I just didn’t know 
what to do really, but now since we have these 
longer breaks over a more frequent period 
I’ve really been able to find things to fill that 
hole up with. It’s almost like there’s not a hole 
there, but now that we’re touring again it sort 
of brings it back to the forefront how much it 
means to me really. 

Fil: What do you fill it with? 

Will: Other musical projects that are in a 
different genre... relationships... I mean, 
lots of different things, non-musical things. 
Art projects. Creative endeavors in general I 
guess. 

Katy: I wanted to ask... I’m not sure about 
this trip, but I know in the past there’s been 
times when you ’ ve booked shows and have re- 
quested that there be bands that have women 
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them. 

Or just spo- 
ken about it which 
I think is something that 
might not happen a lot. I don’t 
know how that has been recently, but I 
was curious about the complexity of think- 
ing about that and asking about that, but 
also kind of... is that ever a strange thought. 
Is there an aspect of trying to ensure that 
shows and what’s being put forth are repre- 
sentative and diverse. How do you balance 
that with it ever feeling forced or tokeniz- 
ing? 

Jon: We have done that a little bit in the past 
and it’s tricky to be a touring band and add 
that or add anything to your list of demands 
or whatever. It’s like a top down hierarchal 
way to dealing with that problem. Not to say 
that it’s also not a good tactic. I think it’s hard 
to make that demand, but it is good to make 
it. It doesn’t have to be a demand, it can be 
a conversation that you have with a promoter. 
We hope that people putting on shows in their 


Fil: What brings 
you all out of hid- 
ing? 
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scenes or whatever are thinking about that, too, 
but there’s no guarantee that they are. 

Moe: I’ll say that we didn’t make that request 
on this tour and most of the bands we’ve played 
with have been fairly homogenous. Mostly 
all guys, mostly one genre of music. Where 
as when we make these requests to include 
women into these performances. . . I don’t know 
if it’s necessarily a natural thing, but there is a 
different vibe to it. It’s strange because in my 
life I don’t go around only participating with 
boys by any means, none of us really. Who 
does that in the real world, you know what I 
mean? I think it’s been fairly successful in the 
past to make this request and the outcome has 
been more interesting shows for everybody, I 
think, personally. 

Katy: I think the conver- 
sation aspect of it is 
interesting, because 
I can see where 
somebody from a 
critical perspective 
would say “but you’re 
a band of all men asking 
about that.” I think the 
fact that it’s about having 
a conversation is an inter- 
esting detail to note. 

Jon: Like if we cared about it so 
much why would we be a band of 
only boys. 

Katy: To me it’s just always shock- 
ing when people get kind of nervous 
around thinking about it. because it’s 
like “I’m sure that there’s stuff go- 
ing on in your town, don’t you already 
know about it” is my gut reaction. Like 
why do you need that pointed out to you, 
why don’t you already know? 

Jon: I think in punk especially it’s like there 
are these unspoken rules. Trends that dig 
themselves deep like you’re playing out this 
role without necessarily even knowing about 
it or not thinking about it. So having a band 
that comes through that raises that topic is an 
awesome thing. To me that feels close to why 
we have a band, to communicate with each 
other about these issues, but at the same time 
you don’t want to have a promoter who’s really 
stressed out and barely getting together all the 
d i fferent aspects and ... 

Moe: I don’t think there’s an easy answer for 
it. 

Katy: How do people react when things are 
presented as a question. A lot of times I don’t 
think we’re really brought up to look at oth- 
er peoples critique or something resembling 
critique of us as a gift or as something useful, 
so I think that I would imagine that even just 
asking would raise people’s bristles. 

Moe: I feel like that kind of goes with 
everything. Everything we do with a promoter 
is on a conversational basis. This is kind of a 
luxury of being a band for so long and having 
made so many strong connections. We’ve never 



had to ask for a guarantee either, because we 
know our friends are looking out for us. With a 
lot of people we’re dealing with there’s already 
a mutual understanding. 

Fil: We were going to ask how the people 
who set up shows respond to you all being 
so involved in the shows that they’re setting 
up, but I guess what you’re saying is that it’s 
mostly people that you are already friends 
with... 

Moe: Well, we’re not friends with everyone 
we meet that book^ shows by any means. And 
I question how much input we actually have. 
It’s really only one or two things. . . in a world 
of bands that want pizzas and Coca-Cola 
or whatever and a twelve pack of beer you 
know. Those are demands. We’re just asking 
“hey it would be really cool if we did this 
other thing that’s a way to make this show 
a more diverse thing.” And that’s sort of 
an open ended question: “Can you make 
it happen?” A lot of people who are doing 
shows for us seem to be pretty badass 
folks that don’t generally have a problem 
doing things like that. 

Jon: I think it definitely is a legitimate, 
good demand for a band to come with. 1 think 
it’s interesting to ask why wouldn’t a band do 
that? What power structures are in place that 
keep people from having that ideal or that 
demand? Is it because of our fear of not getting 
let into that world? Our fear of confronting or 
bringing up a scary issue? What’s that about? 

Katy: I think it’s interesting to think about 
and talk about because I think sometimes 
being a part of a radical sub-culture you 
don’t want to think that there’s a social hi- 
erarchy and I think that sometimes because 
it’s acknowledged it can be really dangerous. 
There’s always going to be social hierarchy 
at punk shows. I think when you look at it 
and talk about it, it takes away a little bit of 
its power. I was talking to someone the other 
day about how people who are in bands that 
are popular or people who are putting on 
shows are in a unique position to be looked 
up to on a level by people who are coming in 
experiencing something. And it may not be 
that you asked to be in any way a role model 
perhaps for younger people or something, 
but you’re just in that position some- 
time of being a role model. So 
if you want to be a respon 
sible person how do you 
deal with that. Is it re- 
sponsible to just sort 
of say “that doesn’t 
exist”, “I didn’t ask 
for that”. 

Mark: What'happens 
after the fact, like when 
we went to the New 
York show. That show was 
completely,,, was it all men? 

Jon: Except for Helena. 

Mark: Except for Helena. One woman in one 
of the... six bands? 



Jon: 

Six bands. 

Mark: I sometimes wonder just 
personally about. . . let’s say we brought that up 
from stage. . . it definitely would’ve been a buzz 
kill. People were just like “yeah, we wanna 
like, just freak out, you know? This band we 
really like is playing.” And the messages we 
brought from the microphones, even though 
they were strong messages they were easy 
messages for people to be like “oh fuck yeah”. 
But that would’ve been more of a curve. And I 
wonder personally about stuff like that because 
I just have this... If I were to say “why are 
there only men in bands at this show.” then it 
would be hard for me to make that statement 
without being like “what’s wrong with you 
women? Why can’t you have some bands?” 
I think maybe because it’s a harder issue and 
harder to craft language around it that actually 
addresses the point and to get people to ask 
good questions of themselves. 

Katy: And how do you do it in a way that’s 
not about dissing a promoter or also 
how do you do it in 
a way that’s 
not 




self-agrandizing and a pat on the back of 
like “and I am the conscientious one that 
pointed this out.” 

(laughs) 

Because that’s a little tiresome and obnox- 
ious too. 

Mark: Even though we didn’t choose our new 
bass player to be a woman. We could’ve... 
you all could’ve, I mean that’s an option for 
everybody. 

Jon : Maybe that points to like the idea of talking 
to promoters before hand about a gender- 
equal show asTike a way to keep it... like a 
behind the scenes way to affect that situation 
without having to be so confrontational at the 
show when the stage has already been set. It’s 
a way to confront the issue before it comes to 
fruition. 

Katy: What about experiences traveling in 
Europe compared to experiences playing 
and traveling and playing DIY shows in the 
states. I guess that’s a pretty huge question, 
but what are some things you would look at 
as kind of strengths in both places and weak- 
nesses? 

Jon: I’d say that in Europe we play more — not 
necessarily a majority — but than in the States, 
more autonomous spaces. Spaces that are more 
devoted to culture and politics full time. In 
the States we play either like a borrowed hall 
or a rented space or a church or somebody’s 
basement and the basement is only for shows, 
but in Europe we end up playing a lot of squats 
and stuff where they have all kinds of different 
stuff going on. Not just shows, but also like a 
hundred radical activities. 

Moe: Also, in terms of longevity, the places 
that we’re playing over there, many of them 
have been established for years and years. 
They’re kind of like strongholds in towns and 
cities. Where as here, you know about punk 
houses, they come and they go. It’s a very high 
turnover for obvious reasons. Landlords and 
police don’t want a bunch of punks living 
in a basement or whatever. 

But it’s tough 


to make these grand 
generalizations about 
Europe because depending 
on where you’re at whether 
you're in Holland or whether 
you're in Romania, there’s 
a world of difference there. 

There’s a world of different 
resources available to the folks 
that are putting on the shows or 
what not. 

Jon: There’re different traditions 
and different laws especially 
concerning squats in the different 
countries. 

Mark: Even though I haven’t been 
on a European tour with any band 
much less Zegota, I hear the rumor 
that bands share equipment and 1 think 
it’s such bullshit that we will play a 
show and there will be literally like 
eight half-stacks, four ridiculously nice 
bass amps, four drum sets and then the 
last band doesn’t get to play because we 
run out of time when we could’ve just had 
one backline, switch out some snares and 
symbols and some guitars and we could’ve 
toured in a fucking Camry. Meanwhile we’re 
like hauling this stuff around. I just think 
survival of punk — with gas at three bucks and 
plus — might need a little bit of adaptation. 1 
just want that in the interview because we can 
do this because Zegota has put down ten years 
of dues paying. We would've been so in the 
hole on this tour if people weren’t looking out 
for us. Because we’re putting eighty bucks a 
pop in the gas tank, and most of that honestly is 
for hauling equipment that exists. . . 

Jon: . . .at every show. 

Mark: Identical equipment that exists at every 
show. It would be like if we brought our kitchen 
with us so we could cook food. 

Jon: Paradoxically, as far as Europe goes, it’s 
usually the touring band that takes with them 
the backline, but I think you bring a good 
point. Regardless of how 
they do it in 


Europe, 
what’s the 
smartest way that we 
can do this as a scene. We should 
just be traveling with heads and guitars and 
just have a backline, but that’s more pressure 
for a promoter. People are so protective of their 
equipment here they don’t want to loan stuff 
out. That's a difference with Europe, too. I 
don’t know if that’s some kind of materialism 
or equipment status or whatever, but people are 
way protective of their stuff. 

Moe: I just think it’s interesting, and I don’t 
have a critique of the five-dollar show or 
whatever, I'm happy that our shows are five 
dollars and we do absolutely fine, but we’re 
getting twelve miles to the gallon or whatever, 
if we could do this in a Honda or something it 
would make so much more sense. 

Jon: It would be so much less gas. So mush 
less money for Exxon. We’re out here making 
money for Exxon. 

Moe: We work for them, (laughs) 

Mark: I have questions about... on this tour 
I've been borderline uncomfortable in some of 
the spaces, not because I would be inherently 
uncomfortable there, but just because I feel like 
people look at me like “who are you? We’re 
trying to have a punk show.” 

Jon: Who’s uncle are you? 

Mark: “Who’s uncle are you?” You know, 
“we’re trying to get away from mom and dad.” 
I’m not the age of the parents of the people 
we perform for, but as I think about what we 
deliver from the mics, say, there will be a 
point where the exact same phrase that would 
be an impassioned statement from a peer is a 
lecture from an elder. How does that dynamic 
change when a band is like thirty-five? That 
is a serious question because I keep on 
wondering... it’s almost like Watership 
Down, you go to these basement venues 
and everybody’s like “yeah, this is how 
good life is.” But they’re not looking 
around going “Yo, what happens to all 


in spaces that are so inspiring how many 
older folks there are, but either this just totally 
doesn’t apply to the lives of fifty year-olds for 
example or we’re missing something. I kind of 
want to know from the younger kids that we 
recognize from our younger days, what do they 
want from us? 

Katy: Or also what are aspects of the way a 
show is put on that act as gatekeeping mech- 
anisms to people who are older or to people 
who are younger. I sometimes look at it as 
my mom barometer like would my mom feel 
comfortable here, because my mom is com- 
fortable lots of places and if I look and I’m 
like “nope” then there’s something wrong 
with what I’m doing with my time. To me 
that’s like “is the space well-lit, are people 
friendly”. To me having a show at a house 
is itself a gatekeeping mechanism. There are 
people who will just not feel comfortable go- 
ing to someone else’s house. 

Moe: Sure, or walking through someone’s 
kitchen to go down to the venue. 

Mark: Or the side of town the show’s on for 
that matter. 

Jon: Noise level, smoke level. 

Katy: Cleanliness and light. 

Moe: Drunk punk level. 

Jon: Broken glass on the floor. I think of stuff 
that keeps me from going to shows with my 
kid. But also you don’t want to rob these people 
of their opportunity to challenge themselves 
either. 

Jon: Can we talk about what we do when 
wee’re not in Zegota? 

Katy: Yeah! Spit your other projects yo. 

Will: I’m a freelance musician and an 
accompanist at different colleges for modem 
dance classes. I go in there and play percussion 
to keep everybody together and I’ll often go 
and play for classes that my friends are playing 
for. I’m in an indie rock band and a couple 
African percussion groups. I play the cora, a 21 
string harp, at different functions around town. 

I do a lot of free stuff and some extremely 
high paying stuff and it all kind of balances 
out. I don’t really work for anybody. That’s 
kind of where all my time goes. And I live in 
a collective house and that’s where the other 
chunk of my time goes. Working on projects 
that the house is envolved in and working on 
relationships with people in the house. I also 
play in Cacilack Thunder and we do a lot of 
out of state projects. I’m pretty much just doing 
different music stuff. 

Moe: (to Jon) I didn’t mean to make the funny 
eyes at you. (laughs) 

I’ve been working on organic farms with some 
friends for the past four years and recently 
transitioned into a non-traditional student at a 
community college at the University of North 
Carolina and I’m really excited about being in 
school as a 28 year-old freshman. I love it. 


Mark: 

I live in the same 
collective house as Will and that’s a big 
project. The house is owned by the collective 
in a strange way... not exactly, but... We 
actually get to plant fruit trees and think about 
having fruit in three or four years. And that’s 
a really interesting thing in my life right now. 
I’m not trying to get out of that anytime soon. 
Cacilack Thunder is a really important project 
for me — a radical marching band — food not 
bombs has been a big thing in my life and a few 
other music projects. I’m a jack of all trades, a 
musical instrument maker and a chair maker. 
Sorry that didn’t rhyme. 

Katy: You make beats and seats! 

John: I live and work in Sweden. I do 
carpentry both as my day job and in my free 
time. So I kind of live a normal life with my 
son — he’s five and a half — and I work too 
much have all the daily pressures or whatever. 
In my free time I work with a really awesome 
project called Tu Du Compania and it’s like 
an autonomous group of young anarchists 
and creative people and we’ve been working 
for the past two years to build an autonomous 
social center in Stockholm. It’s a big deal for 
Stockholm because Stockholm is really short 
on... Stockholm does not fit the European 
profile of the liberated city with squats and 
autonomous uncontrolled spaces. Sweden is 
really locked down by the government from 
a cultural perspective so we’re trying to break 
out of this really suffocating cultural situation 
and also create a space for anarchists to plan 
their activities and build infrastructure. We had 
our grand opening this fall and I’m so excited 
about it because it’s important for me to find a 
good project that I can feel good investing all 
my free time in and pour all my fuel on to build 
a big fire or whatever. It’s called Cyclops. . . and 
it has a drawbridge! 
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Brand New: 


MERKIT / HOMBRINUS DUDES LP 
HER BREATH ON GLASS LP 
WE NEED TO TALK T 
Still got - HBOG/Sofy Major T\ Dead 
Friends 7”, Merkit/Roboteer T\ Carlisle CD, 
Merkit/Demian T\ Jiyuna LP/CD 


Also a large, always updated distro w / new / 
used records. Trades and wholesale are 
welcome, contact - Nevin at 
architeuthis@comcast.net 
www. i fbrecords .com 
4447 St. Clair Ave./Ft. Myers FL/33903 


CORLEONE RECORDS 

10 YEARS : EVERYTHING I OWN IS BROKEN OR BENT 

DVD COMPILATION 

CELEBRATING 10 YEARS UNDERGROUND 


VIDEOS, LIVE SETS AND SHORT FILMS BY 

WORK/DEATH, JACOB BERENDES, JASON FARRELL. GET KILLED, MINDFLAYER, UKE OF 
SPACES CORNERS, FANG ISLAND. TOM TOM TIME, V.MAJESTIC, MAHI MAHI, COLIN LANGENUS, 
NIGHT WOUNDS. LANDED, LORNA DOOM, BLACK PUS. FRED THOMAS, LAZY MAGNET, 
SNAKE APARTMENT, BARNACLED. BONEDUST, THE BODY. PINES OF ROME, and ALEC K 

REDFEARN & THE EYESORES 

BONRS FE ATURES 

POSTER GALLERY AND 2 COMMENTARY TRACKS WITH AJ and LEE of LORNA DOOM/ 

THE BODY, BRAMBO of GET KILLED, JACOB BERENDES, MIKE LESLIE of THE TERRIBLES, 

and CORLEONE VISUALIST MIKE TAYLOR 


WWW.COELEONERECOEDS.COM 
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$5.50 ppd (US) / $6 (CAN) / $8.50 (world) 

16 1/2 SUFFOLK ST, CAMBRIDGE, MA 02139 



ENVY 

TRANSFOVISTA DVD 

MONO 

THE SKY REMAINS THE SAME AS EVER DVD 

f |L |1 f%# ALL THE FOOTPRINTS... I 
■■■ BVB Tg COMPILED FRAGMENTS 

H I ^1 W I A DEAD SINKING STOR'. 


ALL THE FOOTPRINTS... CD / LP 
COMPILED FRAGMENTS CD / 2xLP 
A DEAD SINKING STORY CD / 2xLP 
CD & LP REPACKAGED REISSUES! 


THE DRIFT 


MEMORY DRAWINGS CD / 2xLP 


ENVY 

ABYSSAL CDEP / LP 


TEMPORARY RESIDENCE LTD. 
NEW YORK - USA - EARTH 
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improvised music online 
check it 



Custom Screen Printing 


T-Shirts - Hoodies 

Posters - 1* Buttons 

As low as 


■100 shirts- with, ohs color tpti&t 
$5 £ 75. for:. American 1 ■ Shirts ■ 


email : shop® shoutout 1 oudpr int s , com 



Icy, ominous post punk w / members of Remains Of The Day, From Askes Rise, Hellskock, Warcry, etc 

DIRTNAP RECORDS 2615 SE CLINTON ST, PORTLAND, OR 97202 
WWW.DIRTNAPRECS.COM 

coming soon: Tie Ergs! - Singles and Unreleases double LP, Potential Johns 7", Marled Men - s/t LP/CD (reissue) 





PROTAGONIST 

MUSIC 

PO Box 64574 Tucson, AZ 85728 

myspace.com/protagonistmusic 


order at: myspace.com/protagonistmusic 
also available* 

teenage cool kids ‘‘queer salutations” cd 
souvenir's young america “September songs” LP 

distro by: slave union, vinyl junkie, interpunk, 
robotic empire and more 


In First Person / 
Storm the Bastille 
Split LP 

Exclusive white/pink 
swirl vinyl when you 
order directly from 
Protagonist! 

Towers 

S/T full length 

Cassette 

Philadelphia’s most 
brutal and smart band, 
filled with tech riffs and 
huge grooves! 

Pyramids 
“Through the 
Looking Glass” CD 

Epic, intricate, melodic 
storytelling from this 
Philadelphia 3 piece! 
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WELCOME TO THE DAHL HOUSE 

Collected 1997-2007 comics of Ken 
Oahl in this graphic novel anthology! 
Includes all of his minis, short sto- 
ries, anthology works, and unpub- 
lished work including such titles as 
"Taken For a Ride", "Gordon Smalls 
Goes to Jail", "No!", and "Blind 
Fart"! 2006 Ignatz Winner! $7 

STILL WE RIDE (DVD) 

An awesome documentary about 
Critical Mass bike rides after the 
Republican National Convention 
crackdown in New York. Includes a 
new Fly comic zine about Times Up! 
and 6 new bonus shorts. 
978-1-934620-18-2 $14 


1 


CHAINBREAKER BIKE BOOK! 

H A hand-illustrated and accesible 
introduction to the world of bike 
repair! The first 128 pages are a 
complete repair manual to get you 
started on choosing, fixing, and rid- 
ing your bike. The next 128 pages 
reprint all four issues of the zines, 
which were destroyed in Hurricane 
Katrina. ISBN 978-0-9770557-3-9 

INVINCIBLE SUMMER, VOL II 

The usual doggies, sheep, and ele- 
phants wearing clothes - collect 
issues #9-14 of Nicole 
Georges'comic. A relationship 
begins, blossoms, and then falls 
apart - as read more., she sails 
solo on the ocean, pictorally { 
speaking. $13 


2.400 other titles to choose from! 

MICROCOSMPUBLISHING.COM 222 S Rogers St j Bloomington, IN 47404 
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SEVEN INCH RECORD/CD 


(EX BOOKS LIE, FICTION) 

$5 PPD. 

BOOKSLIE@YAHOO.COM FOR SHOWS 


(fluff FEV 

the 9th EDITION OF the 

EUROPEAN SUMMER HARDCORE CAMP 
25th, 26th & 27th JULY 2008 

ftOKYCANY NEAR PLZEN, CZECH REPUBLIC 



The new full length. 
Available now on vinyl 
and via digital download. 


USA /World: 
Paramnesia Records 

www. para mnesiarecords. com 


Europe / World: 
Narshardaa Records 

www.narshardaa.com 

Purepainsugar 

www. purepainsugar.com 



HANDSTAND RECORDS 
P.O. BOX 1 10398 
BROOKLYN, NY 11211 USA 
WWW.HANDSTANDRECORDS.COM 
CASH OR M.O. TO WILL COLE 





r 



CH = Chris Hayes, GAB = Gabriela Halasova, GH = Greg Harvester. GT = Gorily Tornado, HM = Hugh MeElroy, KMK = Kirk MK Ultra, KO = Katy Otto, KR = Keith Rosson, JG = Juls 
Gcnerie, MC = Mikey Cantor, ML = Meg Levine, MM = Meghan Minior, MMc = Mark McCoy, RB = Brian Redbeard. TF = Tim Folios, WC = Welch Canavan. 
Send records for review to: PO Box 73691, Washington DC 20056 USA 
Please don’t send us stuff with preprinted bar codes and please don’t send us promo-only releases. 


A.N.S. • The Process of Stoking Out LP 

Fuck yes! This is by far the best release I have reviewed for this issue. 
This is total BL’AST or BLACK FLAG worship. The first track even 
starts with a heavy bass intro and the singer is rambling just like 
Rollins did on Damaged. This is so damn punk. The record sleeve 
is handmade, stenciled, and spray -painted. I feel pretty lucky to 
have this, as it is numbered 17/50. If there are only 50 of these made, 
someone needs to repress this fast. Perhaps it is a limited version, 
I’m not quite sure, but it is a split release between 4-5 labels. These 
f guys look like total savages with rally hats, bandanas, shades, and 
of course, mullets. Back to the music: raw, dirty, hardcore like AN- 
NIHILATION TIME, but with some occasional thrash parts and at 
times faster than any of the aforementioned bands. I will be rocking 
this for weeks. KMK (TXOS records • 1119 Frame St • Denton, TX 
76209) 

A.N.S. /SEASICK • Billy in a Bearsuit 7” 

A.N.S. from Texas rides this skate/metal/thrash party train but on 
this split, the vocals and something else, I don’t know, are kind of lost 
in the mix on this recording and I’m not feeling it. It doesn’t rage and 
I’m pretty sure they usually rage. 1 feel the other side, though, with 
SEASICK, a hardcore band from New Brunswick, New Jersey. The 
“Never Trust a Fucking Cop” gang vocals part is good. Real good. JG 
(Headcount Records • No contact info given) 

ATTICA! ATTICA! • Dead Skin/Dried Blood CD 
Ridiculous. This shit sounds like the CRASH TEST DUMMIES. 
Fuck, this is bad. OK, it is now three hours after 1 originally wrote 
the preceding. I’m not done. Fuck this record, and all that associated 
with it. Fucking FUCK this record. Sure, the music is shit. It hap- 
pens. What really gets me is the nonsense one-sheet that came with 
it. Among other things, it tells me about how the dude responsible for 
assembling this overblown piece of shit used to be in a band I should 
regard as “underground punk heroes.” They are not. They were not. 
Skipping down to the end of the page, past all of the arrogantly exag- 
gerated advertising language, there is the name, email address, phone 
number, and MySpace address for a fucking PR company. Yes, the 
abbreviation “PR” is theirs, not mine. This shit has nothing to do 
with punk. Fuck this. This comes off as such a pathetic emulation of 
major-label sales culture bullshit. Independent from what? CH (Red 
Leader Records • www.redleaderrecords.com) 

THE AX • Black Sea 7” 

This record cover got my attention right away with artwork that 
makes it look like some cheesy 70s action TV show. . . in a good way. 
Simple and stark halftoney clip art with a bubbley title coming out 
at you. The first side is kind of awesome. It takes a dark 70s rock/ 
metal sound and filters it through the dynamics of a punk two-piece 
with some catchy hooks, pounding drums, and a little sass in the 


vocals. The B side doesn’t do anything for me. It’s more of the same, 
but watered down and not as punchy. On the A side they’re feelin it, 
but here they’re just going through the motions. It kind of makes me 
nervous about checking out their LP, but this record is worth picking 
up just for the first song and the cover. FIL (Whoa! Boat records • 
www.whoaboat.com) 

BAD DIRTY HATE • 7” 

This rages from the first second. Chaotic, distorted thrash from Japan 
that doesn’t let up. They tear through seven songs that are a mess of 
guitars and slightly distorted vocals over blazing drums with plenty 
of killer guitar leads that blend in and add to the chaos. The recording 
is refreshingly raw and it’s just the right length for me to stay excited 
Ybout flipping it over. Recommended. FIL (IRUKANJI • Vinnie La 
Russa • 436 Inverness Drive • Pacifica, CA 94044 • vlarussa@gmail. 
com) 

BASTARDASS/ALL GONE DEAD • split 7” 

OK, BASTARDASS have been around a while and I have never re- 
ally given them a chance, but this is some balls out, ripping powervi- 
olence. It kind of reminds me of what would’ve happened if Spazz 
were drunk punks and tossed in some sweet CROSSED OUT-style 
breakdowns. The first two songs are both about West Coast pow- 
erviolence. My roommate just told me tQ “turn that shit down,” so I 
know this fucking rips. Typical to 99 percent of all split records, turn 
it over and the other band isn’t nearly as good. ALL GONE DEAD 
keep it a bit interesting though with their blatant CROSSED OUT 
worship (they even do a cover by them). The vocals are your typical 
high/low “arguing demons” that I have grown tired of after years 
of this shit. GrindGrindGrind. KMK (Give Praise Records • www. 
givepraiserecords.com) 

BATTLEFIELDS • Entourage Of The Archaic CD 
This boring, self-indulgent, pretentious doom worship is sadly more 
of a bogus journey than an excellent adventure. Heavy parts are not 
that heavy or interesting, chiller quiet parts are not pretty or creepy, 
just weak. When disingenuous tripe like this exists I wonder if the 
bar gets lower and everything just means less. I get the feeling these 
dudes want to be famous. BECK (Init Records • PO Box 871 • Sioux 
Falls, SD 57101) 

BATTLETORN • Terminal Dawn CD 
The cover art somewhat resembles a doodle that you or your friends 
may have drawn on your class work while zoning out back in high 
school: half man, half beast lying face-up with a crude blade sus- 
pended in its chest cavity. That being said, don’t let that turn you 
away from this 22-track metal massacre. The songs and recording 
have that early black metal “rockin out in a tin can” sound. The dis- 
tortion between the speed metal picking and the clamor of the drums 


create a nonstop pummeling wall of sound from start to finish. Check 
out this dynamic duo! MT (Mad At The World Records • PO Box 
230367 • NY, NY 10023 • www.matwrecords.com) 

BIPOLAR BEAR • Mountain Dewd CD 
OK you’ve made it on the clever band names list... how’s that working 
out for you? No lyrics here so I’m gonna have to assume that they’re 
just putting words together that sound nice. Sample song titles: 
“Celibate For the Hell Of It.” “Gaza Strip Club,” etc. OK no more 
cynicism. This is actually really awesome sounding. It reeks of 
angular postpunk influences like THE MONORCHID and HUGGY 
BEAR, with an early Q AND NOT U style double guitar attack going 
under sassy distorted CRASS-style vocals. This is right up my alley, 
except... as near as I can tell... the songs aren’t about anything. Eh. 
GT (Yosada Records • PO Box 15404 • Boise, ID) 

BLACK TUSK • Passage Through Purgatory CD 
BLACK TUSK from Savannah, Georgia rep their home town hard 
with some great art work from John Baizley and stay true to their 
specific brew of rock and roll leads over linear punk/metal and 
weighty doom inspired drone. This sound, although unique in com- 
parison to other Savannah counterparts, still pushes the punk enve- 
lope maintaining the fury without boxing itself in by standards. This 
release comes complete with a DVD which features music videos, 
live performance footage, and a slide show. Nice job, fellas. MT (Hy- 
perrealist PO Box 9313 • Savannah, Georgia 31412 • www.hyperreal- 
ist.com • www.blacktuskterror.com) 

BLEACH BOYS • Puke Wave 7” 

Four songs of not-very-interesting instrumental surf stuff. For a band 
that’s got the chutzpah to have a song called “Party Like A Retard,” 
these guys just aren’t bringing much to the table. KR (Rabid Dog • 
PO Box 14821 • Haltom City, TX 761 17) 

BOW & ARROW • CDr 

Posi indie rock! It’s noodly and spazzy like CAP’N JAZZ or MOD- 
EST MOUSE but then the vocals kick with catchy fucking AR- 
CHERS OF LOAF-style melodies. The insert gives props to DIY 
scenes and supporting political prisoners which is cool because I 
wouldn’t usually expect that from this style music. I wish the lyrics 
were printed because the ones I could make out were pretty awesome. 
GT (www.seattlediy.com/bowandarrow) 

BRAINSTORM • demo CDR. 

Four songs (in a little over four minutes) of warm chaotic hardcore 
from Gainesville, Florida. It’s wild and layered and blown-out and 
interesting and it’s over real quick. It sounds like a cross between 
a slightly less-frantic AMPERE and the condensed heavy parts of 
PORTRAITS OF PAST (minus the emo). If their live sets are this 


short. I’d find it hard not to love it. FIL (brainstormpunx@gmail. 
com) 

BRASILIA • A Life Desired LP 

I listened to this record on a lazy sumer evening, which was fine 
although I think the band would work with snowy winter night as 
well. From the first song, which is a slower instrumental, you can 
kind of dig it, but I’m skeptical and I wonder, “What’s the catch?” 
No catch, it’s good! The first three tracks are slower, and the vocalist 
is soothing to listen to. The music isn’t abrasive, and it didn’t make 
me want to fall asleep, but it did sound rather dreamy. By track four, 
the pace has picked up a little bit, but still manages to remain loyal to 
its drone sound. Listening to it all, I was reminded of MY BLOODY 
VALENTINE, but without the, at times, overbearing distortion. 
In addition to the dream-like element, the band is very political, 
describing their contempt at society that we all feel. If this is the end, 
this band gives beauty to the ugliness of our reality. It’s relaxing, but 
didn’t lose my attention. So, if you’re in the mood for music that will 
make your toes tap, but would also be nice falling-to-sleep music, 
well, you’re in for a treat! ML (Obscurist Press • PO Box 13077 • 
Gainesville, FL 32604) 

BREAD & ROSES • Deep River Day CD 
BREAD & ROSES is folk punk band from Boston, but not like how 
most folk punk bands have come to define the genre. When I listen 
to this CD, I think of working class union types getting together after 
work, not scrappy dyed-haired train hoppers with acoustic guitars. 
There’s even a song on here called “Never Hopped a Train.” The band 
is composed of a variety of acoustic stringed instruments: banjo, up- 
right bass, fiddle, mandolin, and guitar, as well as the tin whistle, 
and they owe as much of their sound to THE POGUES as to WOOD- 
IE GUTHRIE. Don’t worry, GHOST MICE kids will still like it. 
There’s a couple of traditional numbers on here as well as a MERLE 
HAGGARD cover, but the real gems are the original songs that have 
the timeless feel of a traditional, but with lyrics you can relate to 
like in “Bedtime for Plutocracy,” or “Making Punk a Threat Again, 
Again.” The artwork on this record is perfect for the sound, and if I 
have one complaint its that the stringed instruments are often out of 
tune with each other and the harmonies offkey. I wouldn’t want this 
band to sound polished or anything, but sometimes it distracts from 
the songwriting. Good shit. GT (Fistolo Records • PO Box 2836 • 
Upper Darby, PA 19082 • www.fistolo.com) 

BURNT CROSS • Freedom of Speech/(S)Mother Earth 7” 
When I first put this record on the first song it brought me back 
to being 16-17 when I was really into the British SUBHUMANS, 
CITIZEN FISH, STRATFORD MERCENARIES, DIRT, and CON- 
FLICT. The singers voice is very Dick from the SUBHUMANS, and 
I was kind of stoked in that nostalgic way that makes me laugh, may- 
be a tiny bit in embarrassment, because some of that stuff is pretty 
cheesy. The songs are a mix of the above bands, and the artwork 
is also similar— really political images, super political anarcho/ALF 
style lyrics, a lot of black... The crazy thing is that when you put 
on side two, it suddenly changes into almost a dance number. The 
whole 7”, being recorded with a drum machine, creates this unex- 
pected dance beat with almost hymn-like ahhh-ahhh-ahhhs in the 
background. The drum machine thing makes it sound a little empty 
and, well, like you would expect: programmed. I’m sorry but the 
bubbly toms are too much! The thing is I don’t dislike this record, 
it’s funny, but I’m laughing at it; I just feel like they must be laugh- 
ing along with it too. This fun little project they put together. And 
the thing is I was intrigued enough to check out their myspace and 
it kind of stoked me out. They are twin brothers who haven’t played 
music in 15 years. They have a slide-show of photos ranging from 
when they were toddlers to now: the one brother with his nephews, 
them recusing injured wildlife, playing in punk bands at 15, rallies 
and protests they have attended in the last 15 years. It’s an amazing 
collage of their lives and looking at it makes it seem like they are 
lovers, which I thought at first. Plus one of the interests listed is gay 
porn so I thought they were partners and the children in the photos 
were their adopted punk rock kids. It’s so cute! It’s worth spending 


five minutes of your life just checking out this vast array of photos 
and little writings explaining themselves. Their next record is even 
coming out on the adorably named Pumpkin Records! Two brothers, 
one drum machine, one guitar (they use it for bass too), and a lot of 
love. GAB (Tadpole Records • spudutat@hotmail.com) 

CAETHUE • I May Be Gone for a Long Time LP 
Another Saxwand/ Friends and Relatives split-label release also fea- 
turing people who were on the (D)(B)(H) and smut and the diary 
of lisa frank/”at my grandma’s house” records reviewed elsewhere. 
First of all, the sleeve was made by turning a SMALL BROWN 
BIKE sleeve inside out and silk-screening the old inside. Resource- 
fully recycled packaging rules and is economically smart, if labor 
intensive. The songs alternate between moody folk and moody, more 
formless pieces of abstract chanting or muted moaned lyrics with 
bells and more ambient music. The combination of acoustic guitar 
and goth-y mood is reminiscent of DREKKA, and Mira Bilotte’s ap- 
proach to songs in QUIX*0*TIC and WHITE MAGINC. It’s totally 
appealing and this record backs up the rural gothic vibe by having 
been recorded in various locations including a 520-foot boat named 
Veronique. I like records that carry traces of the places they were 
made and this record does that well. If you dig acoustic guitar music 
(there are other instruments on here but the most formed songs are 
primarily carried by acoustic guitar) but can’t get behind earnest folk 
or coffee house crap, give this a spin. Sample lyric: “young death/is 
the norm here/in the spring time/the ice will melt/and you’ll see the 
winter’s victims/in the surface of the earth/can’t stay in forever/it will 
call you from the dark/from the woods/and the fields/you will travel 
unprotected/we don’t need a reason to be happy/we’d rather be dead”. 
It sounds melodramatic, but it’s delivered in a way that conveys dark 
aspects of nature and rural life that city-dwellers like myself tend 
to forget when we romanticize it. Much of the latest P.J. HARVEY 
record White Chalk takes that mood to sublime heights. This record 
may romanticize the darkness a bit too much but I have a feeling that 
whatever the case, this will be back on my turntable on the next chilly 
night. HM (Saxwand/Friends and Relatives) 

CAN KICKERS • Live at Lavazone CD 
CAN KICKERS are an old-time band that hails from New London, 
Connecticut. The band consists of two Dans and a Doug that play 
banjo, fiddle, washboard, guitar, and drums. The music conjures up 
images of square dances, hoe-downs, and enormous beards. I’m sure 
that there’s a whole slew of people out there that are hungering for 
claw-hammer style banjo and excellent fiddling (it really is!), but it 
just doesn’t excite me that much. It’s a good live recording, but the 
show itself doesn’t seem that outstanding. That’s the problem with 
live recordings though; the tapes don’t always translate so well. You 


just had to be there. Also, old-time music tends to stay in the same 
key, to promote jamming with other old-time musicians. After lis- 
tening to 14 songs in the same key, I feel like I’m going crazy. GH 
(Fistolo Records • PO Box 2836 • Upper Darby, PA 19082 • www. 
fistolo.com) 

CH AINBREAKER • Hetzjagd im Nichts LP 
This record is really loud and punishing. This German band features 
members of CRUDE B.E. and this LP gives us 17 tracks of raging 
hardcore punk! This band gets compared a lot to NEGATIVE AP- 
PROACH but 1 think they just sound more like heavy German hard- 
core with a little bit of 80s punk influence. The recording is really 
good and it gives this record a really raw feel. I reviewed their 7” with 
MONSTER a little while back and I am definitely enjoying the mate- 
rial on this LP a lot more. I was pretty impressed by the screenprinted 
gatefold LP jacket. It’s a two-color screenprint with a glossy layer on 
parts of the images. Really nicely done. (Layout and design was by 
Kaska [dogstailart@hotmail.com] and the printing was done by Olli.) 
It is nice to see so much work being put into the artwork. A pretty 
great LP! MM (Vendetta • Gleimstr.17 • 10347 Berlin, Germany • 
www.vendettarecords.de) 

CHRONICITY • 7 

Pete from RED MONKEY plays in this band now and there’s defi- 
nitely some carryover in the sound. It’s got the same jerky scratchy 
guitar with the jaunty rambling bass and crisp staccato drums. Pete’s 
vocals are in the same talk-shouty style he used in his old band and 
the lyrics cover pretty much the same explicitly political ground he 
staked out way back when. I find when he’s being extremely straight- 
up about the points he’s making, the lyrics veer into leftist dema- 
goguery a little more than Hn into, even if I’m in sympathy with most 
of what he’s saying. Sample lyric from “Wealth and Hell-being”: 
“Wealth and hell being what they are, my five-year-old daughter 
won’t get far”. Yeah, fair point. Shite lyric though. Nonetheless, I’m 
also a huge CRASS fan and so I can take a little, um, excessively 
artless political hectoring for the sake of inspiration and good music. 
If this doesn’t rise to those heights, it’s still a cool four-song spin 
for those of us who like some angular punk rock and have a thing 
for British riot grrrl and its aftermath. Extra points for swiping the 
“War in the North and war in the South” line from PRINCE FAR-I’s 
“Under Heavy Manners.” HM (Obscurist Press) 

COMMITMENT CREW •Hisingen 7” 

Hella confusing: a band with the words “Commitment” and “Crew” 
in its name; a record on Crucial Response, a German label that releas- 
es local straight edge bands; a coat of arms-deco cover. Youth crew, 
right? Wrong! This was actually an Oi! band from Germany with 
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songs on hating people on welfare (“No Justice”), fear of weather 
change (“Winter’s Coming”), and busting smugglers (“Smugglers”). 
It’s not bad except the cover looks like a Christmas card. JG (Crucial 
Response Records • Kaiserfeld 98 • 46047 Oberhausen • Germany) 

CONSTANT STATE OF TERROR • 7” 

This totally shocked me. It was originally a 2006 demo and going off 
of the packaging I figured this would be typical d-beat crust as all of 
the elements are here: black and white print, pictures of war, bombs, 
etc. This is actually very original with lots of fast tempo changes 
and mid-tempo, driving guitar riffs. There is a cool melodic into that 
kicks into a youth crew-style bass guitar breakdown before the mad- 
ness begins. This has a “rock” element to it at times and it sounds to 
me like as if DS-13 molested a Crucial Response band in a dark alley 
and they kept the baby. Did I cross a line with that? One thing that 
gets me off about this band is that the guitarist uses a lot of picking 
and “chugging” in places that a lot of other bands would never think 
of. Fucking savage! KMK (Tadpole Records • www.myspace.com/ 
tadpolerecords) 

CONTAMINATORS • lp 

Bakersfield, California’s Contaminators play simple, trashy, garage 
rock n’ roll that has a lot of late-70s/early-80s attitude. It's snotty, 
whiney, and crude. If you haven’t heard their 7”s, check them out 
first. If you love the 7”s and whnt rnore... this is more. I think I was 
hoping to hear them experiment more on this format and maybe pull 
out some surprises, but there are a few standout songs like “Outside 
Inferior” and “Red Room” that are a nice break from the formula 
and they seem to work better than others with the cleaner production 
of this record. As usual, the artwork makes me wanna love it. FIL 
(Contaminators c/o Going Underground • 1822 G St. • Bakersfield, 
CA .93301) 

THE CONVERSIONS • Prisoners’ Inventions LP 
I love this record. It is a breath of fresh air in an otherwise stale 
and overcrowded basement filled with forgettable pieces of wax. In 
a standard punk formula, using instruments that have been used, 
writing about ideas that have already been written about, how is it 
possible to create anything new or groundbreaking anymore? By 
bringing their powerful and frantic sound to the recording medium, 
this band surely does succeed. This is the new full length by one of 
Boston’s most unique and exciting bands of recent years. They com- 
bine influences by some of the 80s punk and hardcore greats along 
with their own really experimental and creative edge. Terry’s vocals 
are pissed, they are raging and they grab you by the throat and don’t 
let go. The lyrics combine both the personal and the political and 
are not so blunt that you have room to interpret them for yourself. 


The drumming on this record is excellent and really stands out. The 
bass and guitar are complex and interact with the vocals and drums 
in a really interesting way. They attack each other and are a driving 
melodic force, adding a lot of personality. This record is abrasive, 
powerful and it is not afraid to color outside the lines. It is a rotten 
shame they have decided to call it quits. You will be missed. MM 
(Level Plane Records • www.level-plane.com) 

CORLEONE • lOyrs Everything I Own Is Broken or Bent DVD 
This is a collection of videos and bonus features from about 20 bands 
and a bunch of other artists that are connected to Corleone Records. 
It is very Providence. Some of the artsy music videos are pretty cool, 
or at least interesting, but I think I mostly preferred the live footage. 
The fact that there are commentary tracks kinda rules. It’s like they 
knew you were just going to watch this alone in your room, so they 
threw in some shitalking jackasses to keep you company. The only 
problem is that you can’t hear the music and the jackasses at the same 
time. Features bands such as THE BODY, MINDFLAYER, TINY 
HAWKS, LANDED, BONEDUST, GET KILLED, BLACK PUS, 
etc. FIL (Corleone Records • PO Box 65 • Providence, RI 02901) 

COUNTING THE DAYS • Finding a Balance LP 
I don’t feel this is a bad release, however it doesn’t do too much for 
me. Basic youth crew hardcore with crew chants, breakdowns, and 
a solid recording. One of the strong points is definitely the lyrics. 
Rather than rehashing being sXe or “getting stabbed in the back” the 
words are more personal and deal with a lot of different topics like 
getting older, feeling alone, and trying to make the best of life. The 
vinyl is a rad blue/black sunburst, but the rest of the packaging is 
pretty standard. I did notice that they don’t really mention “the edge” 
at all, which might be appealing to people that like youth crew hard- 
core, but don’t care for all the generic bullshit that goes with it. Solid 
release. KMK (Assault Records • www.assaultrecords.com) 

CREOSOTE • Life Lessons 7” 

“Life Lessons? They sure taught me a life lesson, never to listen to 
this record again!” - Jon G. This sentence came from the mouth of 
my friend Jon as we put this record on the turntable. At first glance, 
the cover artwork reminded me of classic records by DIRT and as- 
sorted CRASS record releases. It gave me high hopes for what was 
going to come. But with the overly boring melodic intro with cheesy 
metallic inspired crust riffs of the first song I was very much disap- 
pointed. Some of the more chaotic parts are okay, but they really ruin 
it with the cheesy singing and bad riffs. Do yourself a favor and if 
good crust is what you are looking for, pick up a MANKIND? Re- 
cord instead. MM (Self Released • azcreosote@gmail.com) 


CRIME IN STEREO • is Dead lp 

Music is at the point of a role reversal. These days the closer one gets 
to melody, the further one is distanced from its sincerity. Likewise, 
the more discernable the lyrics are, the less their content actually 
seems to mean. To the average listener, music is actually a complicat- 
ed subconscious battleground of contradiction where huge decisions 
are continuously played out in a feud between prior opinion and the 
confrontation of the New Idea. It is in this realm where standards and 
tastes are born, the result of a drawn out and sometimes complex psy- 
chological affair. This of course may have something to do with the 
idea of music as product, because everyone is aware that two turds in 
a toilet stink more than one, and that is what both CRIME IN STE- 
REO and BRIDGE NINE RECORDS seem to be mutually saying: 
We have no idea what we are doing, we just churn this shit out for you 
to flush. MMc (Bridge Nine Records • www.bridge9.com) 

CRITICAL MASSACRE • Skip the Conversation Cut to 
the Castration demo CDR 

Every issue there’s usually one or two demos that come out of nowhere 
and remind me why I like doing reviews. This is it. Sludgy, crusty 
doom with a touch of ska, a cello, and the occasional dub breakdown. 
Now, go back and reread that last sentence and take a moment to 
let it sink in. What really makes this work is how effortlessly they 
blend those influences. It’s not exagerated or gimicky. Six or seven 
minute-long songs (that seem way longer because of their crawling 
pace) with low, deathmetal vocals, and militantly feminist lyrics (if 
you couldn’t tell by the title). Great demo. FIL (Crit. Mas Distro c/o 
Nicole Gomez • PO Box 365 • Flagstaff, AZ 86002) 

CRUX • 7 

Punks suffer from a profound sense of ego weakness that stems from 
a life of identifying with their aggressors (parents, authorities). They 
thrive on their need to be victimized and then concoct flimsy micro- 
cosms to glorify their self-appointed weakness by complaining about 
various clichds they never actually intend on fixing. Instead of action, 
their war is a contrivance of endlessly critiquing the right things in an 
effort to appear part of something. Woofing crusty vocals like those 
on the CRUX EP imply a misdirected outpouring of emotions that 
belly into a barf bag of puke riffs hampered by a clanging dishwasher 
sound. This form of self abuse further extends to the band photo from 
an abysmal live gig, depicting a bearded drummer with a cheap kit 
covered in bumper stickers and logos of bad bands. Additional mis- 
steps lie in sub par song composition that, to the layman, might seem 
“brutal,” but here again we are reminded of the general low level 
of acceptance the average punk is eager to lend his peers. After all, 
some of these same people were audacious enough to send this thing 
off to the pressing plant. MMc (Another Day of Nothing Records • 
PO Box 22 • Enmore, NSW 2042 • AUSTRALIA) 

CULTURE SHOCK • Demo CDR 

These guys fucking hate everything! The nine songs on this CD 
don’t stray too far from the tried and true formula of straight-ahead 
hardcore. It’s really easy to play this style of music badly, but these 
guys have it nailed down. It sounds like they’re really into INFEST 
or DROPDEAD with a singer that sounds like a cross between Sam 
McPheeters and the guy from HOLY SHIT! The lyrics in the first few 
songs are a little generic (hatred of fucking everything ever!), but 
seem to mature throughout the CD, dealing with topics such as white 
privilege, body image, and having a father addicted to heroin. This 
is a good demo. I can see this band growing over time into a brutal, 
yet thoughtful hardcore band. I wonder if they know that there was 
already a band in the 80s called CULTURE SHOCK that was started 
by the guys from the SUBHUMANS? hmmm... GH (Trevor Clem- 
ent • 1766 Nathaniel Rochester Hall • Rochester, NY 14623 • www. 
myspace.com/cultureshocksyr) 

DAGGERS RULE • Gleaming The ‘Cuse 7” 

The art on this 7” is so great. .super colorful. ..a shark. ..intestines? 
It’s cool. This record combines the two demos of this now-defunct 
Syracuse band. It’s fairly full-on sXe hardcore that is rough enough 
around the edges to make it interesting. They’re throwing it right 




down the center of the plate here. There’s not much more that I can 
tell you about this. GH (Barbarossa Records • www.barbarossare- 
cords.com) 

(D)(6)(H) • cdr 

So I can’t tell if DBH stands for (D)irty (B)lue (H)ole or (D)iameter 
at (B)reast (H)eight since both are printed on different parts of the 
record. Maybe one is the name of the group and the other is the re 
cord title. This four-song CD is improvised music made by various 
groupings of people playing at any given point saxophone, “stringed 
instrument” (go homemade or unique instruments!), trumpet, bells, 
upright bass, percussion, viola, “wind instrument,” violin, and elec- 
tronics. It’s good and thoughtful instrumental music with a large debt 
to free jazz forebears like the ART ENSEMBLE OF CHICAGO, 
whose work DBH chiefly reminds me of. Let me give you a basic idea 
of how each track proceeds: one of the instruments begins making 
tentative motions - a note here or there.. The percussion is loose and 
textural rather than rhythmic, eventually, somewhere after the half- 
way point someone, be it saxophone player eventually finds a groove 
and actually starts to repeat a phrase. This draws the others into that 
groove and everyone finds a nice place to be and maybe improvises 
around a basic theme. Usually this is the part I like, but the band, 
perhaps feeling that groove and repetition are insufficiently avant- 
garde, winds things down. OK the song that clocks in at 1:16 doesn’t 
have time for this and the last track (a serious 24:35) starts with a 
drum groove with some drone over it, but it’s the basic template. I'm 
only being a little snarky because I occasionally play music like this 
and the arcs these pieces take are very familiar to me. I find when 
listening to music of this sort on record, unless it’s incredibly well 
done, I feel like I’m waiting for the gopd part for most of the piece, 
then it comes and 1 like it and then the group calls it a day. Live, this 
works well because the audience is present for the building up into 
the improvised groove and when it comes the effect can be cathartic. 
For me at least, this doesn’t translate too well to recordings, even 
when, as in this case, I think the music is really good. Bu.t I know 
tons of people who own stacks of records like this so if you don’t have 
the same hang-up about it that I do, this is a keeper. As a side note, 
1 noticed about 10 years ago that there were practically zero women 
involved in free jazz/improv/avant music. Well not zero, but women 
only made up a very small percentage of people involved. This record 
is one of many happy signs that that may have changed, even if slowly 
and incrementally, and should continue to change. HM (Saxwand • 
Friends and Relatives) 

DEAD DOGS • demo tape 

Eight songs of Portland crust-esque fast hardcore. The thing about 
Winnipeg is that it is maybe the coldest punk scene in North Amer- 
ica. Seriously. The extremely cold and extremely long w inters have 
produced a group of locals who have used their ten months of soli- 
tude a year to hone many talents and then make really good punk 
records in all capacities (music, art, lyrics, recording, etc.). Don’t try 
to move there in order to capture some of this magic, though; it’s too 
late for you. I’m sorry. JG (deaddogs@riseup.net) 

DEAD ELEPHANT • Lowest Shared Descent CD 
Noisy Italian hardcore. Howling vocals and thick, heavy bass-driven 
songs do a decent job of rocking but are punctuated by unimpres- 
sive noodley, ambient interludes that stretch on forever. I loved the 
grim, surreal ink drawings on the covers and wished the artist info 
was somewhere. Fans of CONVERGE might enjoy this. BECK (An- 
drea Baldelli • Via Donizetti 2/B • 24067 Sarnico (BG) • Italy • td- 
drecords.org) 

DEAD FRIENDS • 7” 

This is a little hard to pin down. Kind of like mixing WRAN- 
GLER BRUTES, TEM EYOS KI, YAPHET KOTO, and FORMER 
MEMBERS OF ALPHONSIN. Quirky and reminiscent of the 
90s— “emotional hardcore” a la Ebullition— with dual vocals which 
together, work really well. Keep in mind that this is by no means 
as good as the above mentioned bands, but simply reminds me of 
them. I can see a lot of people being into this, and it seems so with 
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all the little flyers they sent along with the record. A silk-screened 
cover, which is cool, and the lyrics are interesting and well-written. 
Sounds sincere. Keep it up! GAB (Obscurist Press • PO Box 13077 • 
Gainesville, FI 32604) 

DEATH LIST FIVE • Don’t Be A Little Bitch, Dance! 
CD-R 

The textbook definition of sketchy. Frenzied hardcore stuff, including 
an awful AGAINST ME cover. One song laments the fact that “John” 
hits on the singer’s sister and is a “goddamn chauvinist” that “thinks 
with his dick.” The next song contains the lyrical jewel, “You stuck 
up. bitch, stop acting as if your shit don’t stink.” Huh. Interesting. 
Oodles of references to poseurs, bitches, shooting poseurs, shooting 
up places, smoking pot, high school mentalities, and, uh, taking back 
the streets. I judge no man, of course, but my suggestion would be 
to try reading a fucking book every once in a while, gentlemen. KR 
(Death List Five • 175 Harding PI. • Syracuse, NY 13205) 

DEFEATEST • Thanatonic State 7” 

Downtuned, heavy, ugly guitars blast out of the speakers as soon as 1 
drop the needle. Alternating blast beats, mid-tempo rifling, and pun- 
ishing relentless speed have all made up “their” mind to repeatedly 
smash my face into a wall. There are even a few monster breakdowns 
thrown into the mix. These guys kicked the shit out of me with their 
crust-metal debauchery. Oh yeah, it’s on Level Plane so you know the 
packaging is top notch. KMK (Level Plane • www.level-plane.com) 

THE DEGENERICS • Generic Record Collection CD 
Firmly steeped in hardcore and hardly ever letting up over almost 
40 tracks, THE DEGENERICS have apparently released their swan 
song here. Includes a full length, some 7”s, comp tracks, remixed 
demo tracks and, as a closer, recordings from what was apparently 
their last show - though the show was in 2002 and they’ve got re- 
leases out as recently as 2007, so who knows if the “last show” thing 
is factual or not. What I do know is that these guys were pretty fuck- 
ing relentless and remind me of CONTRA and THE P1ST, if both of 
those bands eschewed any idea of playing mid-tempo at all and just 
went nuts from start to finish. I mean, there’s a very occasional ska 
or reggae undertone, but it’s generally abandoned for speed in very 
short order. I could think of worse ways for a band to go out. KR 
(Soulrebel • 230 Skillman Ln. • Somerset NJ 08873) 

DIE KRELZEN • Cows and Beer 7” 

Let me just start by stating what should already be accepted as fact: 
This record is fan-fuckin-tastic! These songs were originally record- 
ed and released way back in 1982, and in my opinion this is some of 
their very best materiel. Even by today’s standards, this is blazing 


fast. The bass sounds like Mike Tyson annihilating a speed punching 
bag, and the vocals are strained and shrill. Big thank you to Barbar- 
ian Records for re-releasing this. It’s ridiculous to be wasting money 
on ebay trying to get old records. If everyone would just pool their 
resources we could repress all our favorite records and avoid sense- 
lessly being abused by a passive but effective mogul of capitalism 
like ebay, MT (Barbarian Records • 254 W. Gilman • Madison, WI 
53703 • earwax666@hotmail.com) 

DIRTY LOOKS • 7 

Shit yeah! When i first heard Dirty Looks, I was sorta disappointed 
that Gaylen (the singer) didn’t scream as brutally and gutturally as 
she did in her old band. Beer Garden. I’m over it now. The vocals are 
a perfect mix of tuneful singin’ and yellin’, not unlike THE DICKS 
or DEAD MOON. The rest of the band is playing jangly mid-tempo 
punk rock in the vein of FUTURE VIRGINS or HIDDEN SPOTS. If 
you love those bands, you’ll want to get this record. The members of 
this band live on separate sides of the country these days, but I hope 
that doesn’t stop them. The world needs great punk bands like this. 
Also, the brain altering cover art is painted by the lovely and talented 
Monica Canilao. GH (Iron Pier • P.O. Box 279 • East Setauket, NY 
11733 • www.ironpier.net) 

DISNIHIL • CD 

This kind of reminds me a lot of the groups that have emerged in the 
past five years since the Tennessee and Portland bands made “dark” 
hardcore very popular. For all I know they have been listening to this 
style of music for years, but it just sounds similar to a lot of stuff that 
has come out in recent times. Thankfully, it doesn’t rely on drawn out 
over-melodic epic noodling. Somewhat reminiscent of older FROM 
ASHES RISE. The lyrics seem to deal with issues of privilege and 
authority, written with a lot of dark brutal imagery. The layout is 
photographs of cities, unrelated to each other, but filled with a sense 
of the concrete jungle, control, and death. GAB (Chainsaw Records. 
www.chainsawsafety.com) 

DOGS OF IRE/ROGUE STATE • Split lp 

First off. I’m gonna spill the beans. I have no reference points for 
these bands because 1 don’t really listen to much music like this. Even 
though i’m usually turned off my bands that are this tech-sounding, I 
think DOGS OF IRE is pretty awesome. The bass and drums sound 
totally crazy and chaotic, sort of like ROMAN GABRIEL TODD 
RISING UP OUT OF THE SEA. My roommate says it sounds like 
a sped up DEAD AND GONE. Just think about techy-punk sound- 
ing craziness with relevant lyrics about privilege and war. On the B 
side is the even more tech sounding ROGUE STATE. I just could 
not get into this. It mixes really noodly indie-style guitar riffage, in- 
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sanely trebly bass lines, and all-over-the-place song structure with 
synth and drum machines. Quiet vocals meld into yelling and gang- 
style choruses. My friend Meredith might refer to them as a “haircut 
band.” It’s just not my jam. GH (www.tzedekrecords.com • www. 
ethnospine.com) 

DRUMS LIKES MACHINE GUNS/MINCE- 
MEAT OR TENSPEED • split 12 

There are hardly any spaces in the band names on this record so 
apologies if I’m screwing up their intended orthography. The DLMG 
starts off with a heavy resonant drum machine kick drum rhythm 
which is quickly joined by heavily distorted and feedback-y sus- 
tained guitar noise for a few minutes before the beat starts being 
appropriate to the band’s name and then the song wraps up. Abra- 
sive grinding-and-scraping sounds, heavy effects-processing follow, 
and maybe some very distorted vocals and they carry that vibe right 
through to the end of the fifth track with the beats shifting slightly 
between and within each song. Picture RACCOO-OO-OON when 
it was first a band, and then picture its admiring little brother. That 
admiring little brother made this record. That could well be the sign 
of a promising future but we'll have to wait and see. The MINCE- 
MEAT OR TENSPEED side starts off a little mellower. With a sort 
of anarchically arpeggiated synth bleep. It’s kind of neat but also 
could drive you nuts. When a second, lower-pitched bleep comes in 
and is similarly arpeggiated (or is the original just being run through 
an octave divider? I can’t tell...) it’s almost soothing and structure- 
giving. Soon it takes on the buzz saw sound of highly distorted and 
compressed guitar continuing to ramble pitch-and-rhythm-wise. Per- 
haps it would be useful to think of someone attempting a very brutal 
digital version of Steve Reich. This goes on for the whole side with 
minor variations on the theme. It’s interesting, but I’m not sure under 
what circumstances I would sit down and listen to it. I can’t imagine 
it would enhance drug use or work in a romantic setting, you couldn’t 
read to it, and I’m not sure the narrow concept quite carries the length 
of it enough to just sit and listen to, but again, if this kind of thing 
is your bag, you might really dig it. HM (Badmaster Records • 4941 
Hazel Ave • Philadelphia, PA 19143) 

THE DUKES OF HILLSBOROUGH/THE 
MERCENARY LEAUGE • split 7 

From the- artwork, which actually consisted of one page for both 
bands and no cover (ic. kind of lame), I expected these bands to be 
pretty bad modern hardcore. I don’t know what would have been 
more welcome: that or THE INSUGENT/AGAINST MEI/LEATH- 
ERFACE poppy emo they do play. Just faster... with gang vocals. It 
wasn’t bad, and I can see people who like that style liking this, just 
not me. The one thing I do like is tjie lyrics. Well-written, vague, kind 
of depressing, but unique and interesting to read. No band myspace 
listed - props! GH (Accident Prone • PO Box 15087 Portland, OR 
97293 • www.accidentprone.com) 

THE EAR THE EYE AND THE ARM • Mecha- 

nistas CD 

I feel like I’m supposed to say “expansive indie/prog-electronic 
soundscape” but luckily no one has a gun to my head at the moment. 
Male/female voices atonally croon vague, contrived rhymes that 
sound like they could have been penned by that song-writing ma- 
chine from 1984. This adult robot contemporary varies between pon- 
derous instrumental stretches that sound like video game music and 
groovier, sassier, funkier bits. It might be exactly what you’re looking 
for to set the mood for your orifice-less blind date on Second Life: an 
apt soundtrack for two desperate alienated people attempting to get 
off in some way, but just becoming more depressing and alienating in 
the process. BECK (2042 Main St. Apt. 6 • Three Rivers, MA 01080 
• eareyearm@mail.yellowstone.net) 

ENFORCER • Redefining the Goal CD 
Let us envision a world similar to our own, quite similar, but with 
subtle differences. In that world, PANTERA, the militant straight- 
edge band, has just recorded their Vulgar Display of Power record. 
ENFORCER has traveled to that time and place, absconded with 


PANTERA’s record, returned to modern Norway and proffered it 
as their own, with different artwork, of course. No one is getting 
punched in the face on the cover of this record, but it’s implied. CH 
(Crucial Response Records • Kaiserfeld 98, 46047 Oberhausen • 
Germany • www.crucialresponse.com) 

FAT LEGS/THE TWO-YEAR CURSE • split Tape 

FAT LEGS is three tracks of stupid noise. Just random shit— people 
screaming into microphones over some “samples.” What a waste of 
time. Super poorly recorded. This took no talent. The TWO-YEAR 
CURSE is two tracks of the same garbage. NO ONE wants this. CH 
(Blastbeats for Freedom • blastbeatsforfreedom@yahoo.com) 

FIGHTING DOGS • 7” 

This new EP from Philadelphia and Baltimore’s FIGHTING DOGS 
contains two new tracks and one song that was re-recorded from their 
2005 tour demo. Filled with pretty raging metallic crust riffs that 
seem inspired by the likes of bands like FROM ASHES RISE that 
are overlaid by some 80s metal-inspired leads. The vocals are heavy 
and raging and there is a nice contrast between Jess and John’s vocal 
stylings. This record comes with a full color 7” sleeve (featuring art 
by Moses Saarni) and an insert with all the lyrics. A pretty solid 
record. MM (Solar Funeral • www.solar-funeral.org) 

THE FLASH ATTACKS • Revenge of the Fruit Flies EP 
This hideously adorned slab, with its poorly rendered, co-opted im- 
agery, and knock-off band logo projects a shortsighted CHRIST ON 
PARADE fantasy muddled by a frustrating metallic skate rock tinge 
that I liken to watching Christian Hosoi street skate. That aside, there 
is something going on here, as these fellows seem to know how to at 
least craft a song with the proper amount of rage intensity. A word of 
caution to them though: Now that FUCKED UP has graduated to the 
level of Adult Contemporary (exemplified in the phony offensiveness 
of their name), their lawyers just might file a Cease and Desist Order 
on that circle F thing. MMc (Circle F • 123 Westcott Road • Hillsbor- 
ough, NJ 08844 • fredflash04@yahoo.com) 

THE FLASH ATTACKS • Pray for Death LP 

If there has ever been a reason to pick up an album strictly based on 
the cover, then look no further! Here we have a tribesman (from what 
tribe, I really can’t be sure) posing with a human skull and smok- 
ing a joint of “something.” He is also adorned with stretched ears 
and tattoos making him the unknowing poster boy for the modern 
crusty punk, but I digress.. .On to what really counts, the music. THE 
FLASH ATTACKS play mid to up-tempo punk rock with a little 
street punk edge only with more metallic sounding guitars. The bass 
really carries the songs along with the frequent shout along lyrics 


which focus on an anti-authoritarian ethic. MT (Circle F» 123 West- 
cott Road • Hillsborough, NJ 08844 • fredflash04@yahoo.com) 

FLOWERS FOR WHORES • Equilibrium CD 

Thankfully our current national recession has stamped out every 
last impulse to buy drearisome Euro Metalcore chuggery. Yay un- 
employment! MMc (Damage Done Records • www.damagedonere- 
cords.com) 

FOLLOWED BY 37 SECONDS OF HAPPI- 
NESS • 7” 

This record is pretty classic sounding European screamo similar 
in the vein to bands like RAEIN and LA QUIETE. This band is a 
younger five-piece from Sweden. Unfortunately my record did not 
come with any sort of insert so there were no lyrics or information 
included. The guitar melodies are quite reminiscent of these bands 
and have some truly beautifully structured melodies with some fran- 
tic parts in the mix. The artwork is a pretty cool screenprint by the 
very talented Michele Camorani. Definitely a solid record. I would 
be interested to hear more releases by this band. MM (Ape Must Not 
Kill Ape Records • www.apemustnotkillaperecords.com • Blessed 
Hands Records • www.blessedhands.altervista.org) 

FRAMTID/SEEIN RED • split 7 

International veteran punks collide! The Netherlands' SEEIN RED 
have an unmistakable sound that they’ve honed from decades of 
playing short, fast punk. It’s simple and mean and delivered with 
a ferocious blur of guitars and drums, held in place by drawn-out 
yelled vocals and pissed-off political lyrics. Japan’s FRAMTID 
bring three songs of raging crust with deep, demonic vocals. Solid 
split from two influencial bands. FIL (Hate Records • PO Box 105824 
• 28058 Bremen Germany) 

FRIGITS • First EP CD 

This five-song CD is really tight considering that these dudes record- 
ed it after only being a band for two months. Mostly, this band sticks 
to faster pop-punk sounding jams with, urn, emotionally shouted 
vocals and quickly strummed octave noted guitar solos. There are 
a couple of long, drawn-out instrumental interludes that sometimes 
feel like filler and don’t add too much to the song. The lyrics are more 
socially and politically conscious than a lot of 18-year-old musicians 
these days, but still come off as vague. Still, for being a band for 
only two months, this is promising. ’If you like the pop punk releases 
on Plan-It-X Records, you’ll probably get pumped on this. GH (The 
Hideaway House • 65 St. Fintans Villas • Deans Grange RD • Co. 4 
Dublin, Ireland) 
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FT (THE SHADOW GOVERNMENT) • The Black 

and White Album LP 

Hear Ye, Hear Ye, denizens of the planet Earth! FT (THE SHADOW 
GOVERNMENT) have an important public service announcement 
for ye all: They demand you “Wake up sheeple!” That’s right, you 
law-makers, you pork-barrelers, you back-stabbers, WAKE UP! This 
terrible band needs someone to buy this shitty record! As for the rest 
of the globe’s population, there is a lot of information that you don’t 
know either— extremely important information! And that’s because, 
truthfully, you’re all stupid! In true conspirator fashion they attempt 
to conceal their Obvious Lack of Ability by dismissing themselves 
as “genre-less”— a red flag even for the blind. And actually, only the 
deaf would have trouble hearing what these self-proclaimed “anti- 
government conspiracy theorists from the Heartland” can’t cover up: 
Their music sucks. MMc (Wadmaster • 4941 Hazel Ave. • Philadel- 
phia, PA • 19143) 

FUCK THIS/STATE • split 7” 

This record confused me. I thought it was a band called “Fuck This 
State.” I had to take a good look at the insert to figure out that two 
bands comprise this record. 1 guess they were deliberately going for 
the title of “Fuck This State.” State, four men, gives the world three 
songs of crappy punk with Cat in the Hat lyrics. All three songs fea- 
ture a chorus with group vocals-repeating the same line four times. 
So boring. Fuck This, one woman and four men, play undistin- 
guished thrash. The vocals are pretty evenly.traded off here, between 
the female singer and male singer. Their lyrics are well-intentioned 
and I appreciate the explanations. The recording is a little rough on 
this one. Oh, and this record comes in.a six-panel fold out sleeve, with 
one side a Gee Vaucher-style collage featuring such favorite foils as 
Jesus, Nazis, and George Bush, whose face has been innovatively 
pasted onto Hitler’s body. I would like to point out that aside from 
this artwork being hyperbolic and ahistorical, i.e. Jesus has nothing 
to do with Hitler, it is also unintentionally offensive. There is a real 
difference between waging an endless, systematic campaign to exter- 
minate those who are not “Aryan,” which 1 is what Hitler was doing, 
and anything, ANYTHING, that George Bush is doing or has done. 
Yes, George Bush is a murderous, devious piece of shit. Of course; 
he’s a fucking president. They are all garbage. Hitler he is not, nor 
does he represent a significant departure, in the grand scheme of 
things, from his predecessors. Why the fuck don’t people do this 
shit with Clinton? Do the five hundred thousand Iraqi children he 
killed not count because he didn’t have anyone shoot them? Do his 
thousands of bombings of “No Fly Zones” not count because they 
were carried out under the auspices of a U.N. mandate? When he had 
that aspirin factory leveled in Sudan, does that not count because it 
was recognized as erroneous? How about the bombing of the Chi- 
nese embassy in Serbia? Also, I am pretty sure that whoever may be 
related to those in that pile of emaciated corpses on the front would 
not appreciate their relatives’ desecrated, murdered bodies used as 
a riser for Jesus. CH (Punks before Profits • P.O. Box 1 148 • Grand 
Rapids, MI 49501) 

GET RAD • Bastards United 7” 

I was pleasantly surprised to find this in my stack of records to re- 
view. GET RAD from Milwaukee, Wisconsin, features members of 
SEVEN DAYS OF SAMSARA, SINCE BY MAN and KUNG FU 
RICK. Thi^ 7” is their latest release and is five tracks of positive and 
raging hardcore. GET RAD likes MINOR THREAT, and they sure 
do like FUN. Listening to this record made me excited about summer 
and made me want to attempt my best youth crew jump in the middle 
of the pit. I would highly recommend picking this up. MM (Level 
Plane Records • www.lexel-plane.com) 

GET RAD/CALL ME LIGHTNING • split 7” 

I’m way into GET RAD, but I’ve never heard CALL ME 
LIGHTNING. That wouldn’t matter, obviously, except that this is 
one of those splits where they cover each other’s songs, so the novelty 
is kind of lost on me. People who are already fans of both bands will 
love it, but everyone else will just be confused. I wish there were a few 
original songs on here, but they do get points for going to the trouble 


of recreating each other’s cover art. FIL (Scenester Credentials • PO 
Box 1275 • Iowa City, Iowa 52244 • scenecred.com) 

GET THE MOST • Moment in Time 7” 

These guys aren’t reinventing the wheel, but they are making good 
use of it. This is typical youth crew hardcore similar to CHAIN OF 
STRENGTH or INSTED (where they stole their name). It starts with 
the typical “intro” that makes you want to floor punch your ass off. 
What sets this above the rest is the thick, beefy guitar tone and the 
singer does some pretty fucking sweet Ray Cappo growls on the 
first two songs. Total sXe hardcore madness and I love it. They even 
use monikers like beat, crunch, and lead. Typical. I gotta be honest 
though, the cover art sucks and if I saw this in a record bin I would 
have flipped right past it, thus missing the power of this gem. KMK 
(Crucial Response Records • Kaisersfeld 98 • 46047 Oberhausen • 
Germany) 

GOAT BELL/POOL PARTY • split 7” 

The first time I heard GOAT BELL’s “Teapot Song,” I couldn’t get 
past the silly Starfox reference (“Do a barrel roll.”) Rough vocals 
over sloppy punk from Chicago, the band powers through four songs 
in five minutes. The band isn’t groundbreaking, though there is an 
endearing silliness to their punk agression. The band talks shit on 
Evangelical fundamentalists, working shitty jobs, and trendy hip- 
sters, topics most punks can agree on. Kalamazoo’s POOL PARTY 
play really gruff midwestern-style pop punk faster than their more 
popular contemporaries. Their first song, and my favorite on the 
7”, “Crosstown Train vs. Mustang” is an angry yet hopeful song 
that starts as a super fast pop-punk and ends in a melodic break- 
down reminiscent of a less-polished LIFETIME. Reminds me of 
the LAWRENCE ARMS and GUNMOLL. MC (Hip Kid Records • 
14535 Greenland Ave • Orland Park, II 60462) 

THE GRAND COLOR CRAYON • Ice Eaters 7” 

This band sounds like the screamo bands of the earlier part of the 
century— a la FUNERAL DINER or something— many tempo 
changes, complex guitar arrangements, screamed vocals, metal 
parts, etc. What I think I hate the most about bands providing their 
myspace page as their only contact is that nowhere on the record does 
it say where the band is from, which I like knowing. Another weird 
thing about this record is that there are extensive thank-you lists and 
a record label manifesto about sucking the marrow out of life and 
seizing the day and all that, but no lyric sheets. JG (Communique 
Records • communiquerecords@hotmail.com) 

HALO FAUNA • Durak CD 

This is for fans of the WEAKERTHANS...wfaich I am, but Itlid get 


disengaged with this. It is jangly, heartsick pop punk. I must admit 
I also was turned off to song titles like “Rehashing Descartes.” I do 
like some of Descartes thinking, but— yea, not my cup of tea. It is 
also more polished sounding than I usually associate with Plan-It-X 
Records recordings. This seems like it might be good cold weather 
road trip music. Some of the drum fills in the last song were good and 
built momentum, but otherwise I found this release tepid. KO (Plan- 
It-X Records • PO Box 14001 • Gainesville, FL 32604) 

HARAM • Drescher CD 

I never really liked MILEMARKER. While it may have been the 
intent of the band, so much of their stuff struck me as cold, angu- 
lar and clinical, about as passionate as watching two robots bump 
plasticine uglies. Strange as it may sound, HARAM strikes me as 
a more organic version of that band. While much of that angularity 
remains, there’s at least a minor amount of warmth involved, mo- 
ments where you get the sense that there’s actually people playing 
this music you’re hearing. That said, it still resonates a little flatly. 
Maybe the live show casts a different shadow, but what I’m hearing 
here is nothing more than, I don’t know, slightly aggressive indie-pop 
that’s trying to snarl with a few baby teeth. I hate to bag on something 
that’s technically a million miles ahead of any project I’ll ever be 
a part of, and a bunch of Give Me Back folks seem to be way into 
this band, but as a listener, there’s still that lingering sense of the 
clinical - Dresher just left me chilled. KR (Lovitt • PO Box 100248 
• Arlington VA 22210) 

HEAVEN IN HER ARMS • Erosion of the Black Speckle 
LP 

Guys in screamo bands dress like girls to get girls that look like guys 
in order to perpetuate their thin grasp on their own sexuality. Being 
hopeless people, both sexes in the Screamo scene carry the same de- 
featest attitudes towards love. That’s why when these couples break 
up, the guys are provided with fresh material for more songs, while 
the girls are left to seek out romance with new guys in other screamo 
bands. Thus the cycle is complete. Sadly as age 30 approaches and 
the trappings of post-collegiate euphoria fade, screamo guys inevi- 
tably become that fat dude shredding at Guitar Center on weekday 
afternoons. It is as if to finally acquiesce that screamo’s “emotional” 
elements are really just a childish yearning to stay Peter Pan. Their 
fate is sealed. Simply, screamo cannot support itself because it is 
founded on being a bummer. There has never been a single memo- 
rable screamo song in the history of the genre. It purposely exists to 
be forgotten. HEAVEN IN HER ARMS...er, wait a minute, uh, who 
was I just talking about again? MMc (Ape Must Kill Ape Records) 
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HELLSHOCK • Shadows of the Afterworld CD 
Although there are various and obvious influences here, it strays 
away from other more generic metallic punk. In this case, much 
more on the metal side. The slower and more mid-tempo songs are 
a pleasant surprise. Like their previous releases, the music remains 
immensely dark with intricate structure and rhythms. The art work 
included in the liner notes is alarming. So many bands, especially 
with in this genre try to depict themes of corporate greed, unfair 
standards, poverty, patriarchy, war, etc., but fall short with all too 
typical montages. However, who ever is credited with the liner note 
art managed to conjure up a series of images that reminded my poor 
desensitized self how sickening this world can be. MT (Crimes 
Against Humanity Records • PO Box 1421 • Eua Claire, WI 54702 • 
www.cahrecords.com) 

HONOUR AMONG THIEVES • The Nakatomi Plaza 

Demo 7” 

This singer just can NOT hit the higher notes that he’s trying to hit. 
That’s okay, but it sounds like he’s trying really hard. This is tough- 
sounding hardcore, full of gang-style back up vocals and fairly cliche 
lyrics (i.e. “wiping the slate clean,” “flogging a dead horse,” “eggs in 
one basket,” etc). If you’re into sXe hardcore made by tough-sound- 
ing dudes, you’ll probably be all over this. I have to give them respect 
though for having a female guitarist in such a male dominated scene. 
GH (Damage Done Records • damagedonerecords.com) 

HUNTING LODGE • CD 

Amazing artwork (hat left me going “Wow, i’m into this bizzaro min- 
imalist style.” Then I tried listening to it and found the bizzaro mini- 
malist music to be offensive to my delicate sensibilities. If you’re into 
spastic wailing and what I would imagine is an epilepsy inducing live 
show, this is for you. RB (Yosada Records • PO Box 15404 • Boise, Id 
83701 • www.yosada.com) 

I AM THE CARTOGRAPHER/HUMANIFES- 

TO • split 7” 

I AM THE CARTOGRAPHER play AGAINST ME!-style pop 
“electric-acoustico”. This is pretty boring, with basically the same 
riff being jammed on the whole song(s) through. They have very po- 
litical lyrics dealing with a lot of stuff, from the environment to the 
complex and fucked-up situation in Palestine. This whole style is just 
way overdone. The second song is just acoustic and it lost me com- 
pletely. HU MANIFESTO play pop punk like ANTI-FLAG. Same 
style of lyrics as their ‘brother’ band. Just not inspiring much in me 
at all. Blah. GAB (Hip Kid Records • 14535 Greenland Ave • Orland 
Park, IL 60462) 

INDIAN SUMMER M2 

I keep hearing people refer to this as a discography, but really it’s just 
a live set from a radio show on KZSU. Either way, unless you wanna 
pay top dollar, this is probably your only chance to get something 
on vinyl from this band that helped define the quiet/loud emocore 
sound of the early 90s (alongside other bands like CURRENT, 
ORDINATION OF AARON, EMBASSY, etc.) The sound quality is 
pretty decent and not all that different from their studio stuff. And 
as with a lot of their stuff it comes with very little actual information 
or identifying marks, but does include multiple cryptic inserts. FIL 
(Adagio 830 • www.adagio830.de) 

INFEKCJA • Kazdy Robotnik LP 

INFEKCJA are from Poland and with the help of TRUJACA FALA 
records (keep your eyes on this one, kids!) have remastered their 
original demo tape and pressed it to vinyl. The music really does 
have a polished feel to it. At times the speed and fevered intensity 
remind me of some POST REGIMENT or TRAGEDIA. What sepa- 
rates them from the aforementioned groups are a few licks here and 
there that seem to take their influence from a more thrashier Scandi- 
navian crust sound. The packaging and insert are beautiful. I’m not 
sure if the art work is borrowed (stolen?) or original, but it keeps a 
common theme of being under the watchful eye of the ruling class. 
This record rocks! MT (Trujaca Fala • PO Box 1381 • 806 Sopot 6 
Poland • www.tujacafala.com) 


JAMES HAITCHWA1 • Stolen and Borrowed CD 
From the good folks at “GrundleSound Recor..." we’ve got some 
bizarre folk music featuring whiny TOM PETTY style vocals, sand 
wiched between rock songs that are part-NIRVANA, part-RADIO- 
HEAD. This was difficult to sit through and I’ll leave it at that. GT 
(www.jameshaitchwai.com) 

JUST WENT BLACK • Embracing Emptiness 10” 

This record has an interesting dark look about it similar to a Uranus 
record, but I was pissed when 1 dropped the needle on this because 1 
was totally wrong. Nice heavy guitar tone and thick plodding drums 
drive the songs along nicely. However, this band reminds me of 
something I would hear on the Sirius radio metal channel. It’s very 
produced and “rock”-sounding. It is attempting to be dark and to me, 
it fails. This is totally not my thing, but fans of bands like AS I LAY 
DYING would probably be totally into this. KMK (New Age Re- 
cords • Orange County, CA) 

KURSK/DEFEATIST • Mechanisms of Sanctimonious 
Filth split 7” 

KURSK play a weird slow/fast grind with really intense drumming 
and really interesting/complicated/weird riffs— almost noise-like 
in parts. The vocals are almost scary, mainly because they sound 
like they are coming from some kind of possessed toddler. They are 
definitely taking grind into some interesting new places and I think 
that’s pretty cool. For a genre that I don’t really listen to that much 
this caught me off guard in a good way and held my attention. I’ve 
seen KURSK play once in Vancouver, BC, and it seems they have 
come a long way. DEFEATIST play really fast grind/crust. I dig the 
speed and the weird guitar solos/sounds. This is good! The lyrics for 
both bands stay within the usual genre, short, dark, and describing 
terrible things. The layout is pretty cool, with animal heads/skulls 
superimposed on the bodies of army generals and priests. It’s creepy. 
GAB (Level Plane Records • PO Box 726 • Barnegat, NJ 08005 • 
www.level-plane.com) ' 

LANDED • Dirty Bomb/Creeping Hand 12” 

In the late 90s, when I would 6uy practically anything that 
Vermiform shit out, this band’s 10” was my first exposure to "that 
crazy Providence sound.” What blows my mind is that somehow 
that band managed to do a split with their future selves across time 
and space! This record consists of two, long-ass, artsy, electronic, 
noise-punk soundscapes that were recorded nine years apart. I took a 
powernap to one side of this record and it fucked me up. It was rivaled 
only by the time I accidentally did the same thing to a GASP record. 
Just be careful how you fuck with your subonscious. FIL (Corleone • 
PO Box 65 • Providence, R1 02901 • www.corleonerecords.com) 


LAZY MAGNET • He Sought For All That Magic By Which 
All Glory And Glamour Of Mystic Chivalry Were Made To Shine - 
Or Is Music Even Good? CD 

The title is a bit reminiscent of that FIONA APPLE record whose 
title was a really long paragraph, but the inner sleeve photo of the 16 
people who play on this record is more reminiscent of an early 1980s 
On-U Sound sampler album. The music has very different roots from 
On-U Sounds UK/Jamaica DIY Punk/Reggae collectivism but the 
similarities go beyond the surface. Like On-U Sound groups, LAZY 
MAGNET draws on a wide range of styles and individual talents. 
The songs incorporate disparate elements of experimental electronic 
music, punk rock, folk, prog, country, classical, and probably some 
others I’m missing here. The first track sounds like sounds like early 
noisy COIL remixed by dub wizard Scientist, de-constructed by Kid 
606, and given back to COIL for another remix treatment, whereas 
“Conquest America”, which follows it, is partially reminiscent of 
MIR AH’s collaborations with PHIL ELVRUM, GINGER BROOKS 
TAKAHASHI. and SPECTATRONE INTERNATIONAL. “Trum- 
pets”, the next track, is raucous punk rock which switches to 80s 
synth rock and flute prog before going back to where it started. 
"Masters of Science Fiction” is a swing-y country number no matter 
the static-y noise experiments and whatever the title may have led 
you to expect. The next couple tunes remind me of ORTHRELM 
and DEERHOOF. Then there’s a French pop song that has a touch 
of YVES MONTAND or the less weird tracks on the BEUCARNE 
JULOS record “Mon Terroir C’est Les Galaxies”, maybe with some 
COMET GAIN thrown in. So you get the idea. You’d think that 
an album like this would sprawl, and perhaps at 19 tracks it does a 
little. But maybe the fact of its nerdy eclecticism holds it together. 
The home recording on { /i open reel (no idea how many tracks) or 
cassette 8-track is really good and whichever format any given song 
was recorded on sounds totally appropriate. I have absolutely no idea 
who these people are (except for violinist Joe Grimm of 'frlE WIND- 
UP BIRD and sometime member of the DIRTY PROJECTORS with 
whom 1 may or may not have had a few beers when he lived in DC. . .) 
but props up for a really interesting record. HM (Corleone Records • 
PO Box 65 • Providence, RI 20901 • www.corleonerecords.com) 

LIGHTEN UP • I’d Rather Be Snoring 7” 

From the artsy cover I was expecting screamo, but this is mostly 
fast, catchy, old-school youth-crew hardcore that manages to not 
be too generic. It has a late-80s/early-90s feel with fast punk parts 
and a few dramatic breakdowns. A little derivitive sure, but to me 
it has enough flavor and heart to make it stand out in this sub-genre 
that’s more or less defined by never changing. For fans of GORILLA 
BISCUITS and MOUTHPIECE. FIL (Brain Drain Records • www. 
braindrainrecords.com) 



LIKE WOLVES • cdr 

A damn fine hybrid of the ferocity of CAREER SUICIDE, the throat- 
rending and atmospheric buildups of Witness-era MODERN LIFE 
IS WAR, and the musicianship and rock-solid hardcore foundation 
of a band like CAPITAL. And for a demo, this thing sounds fucking 
excellent. Four songs, limited to 120 copies, and I can think of four 
or five labels off the top of my head that should be stoked to add these 
guys to their roster, unless they’re total assholes in real life. Oh, and 
that guitar buildup in “Red At Night” is just seamless, gentleman. I 
hope we’ll be hearing more from these guys soon. KR (www.mys- 
pace.com/likewolves666) 

LOVE SONGS • Hot Buns 7” 

I can’t tell if this is supposed to be ironic or if it’s just dumb. It’s like 
a pop-punk version of THE AQUABATS. The A side of this is a joke 
song called “Hot Buns (The Sequal to the Theme of the Sequal to Top 
Gun)” that sounds like the kind of bad 80s hair metal that would get 
turned into the midi soundtrack to a Robocop game boy game. The B 
side is a cheesy WEEZER-style pop punk song called “I Miss My TV 
Set” that’s about, well, missing your TV set. I think I could probably 
jam out to “Hot Buns” on the tread mill if I ever rode one, but I’m 
not sure why these joke songs merited being pressed on vinyl. GT 
(Thrillhouse Records • PO Box 460207 San Francisco, CA 94146) 

LOADED FOR BEAR/BIZARRE X • split CD 

LOADED FOR BEAR starts off this split CD with excellent sound 
clips and keeps things going smoothly with a full on barrage of 
AGENTS OF SATAN-esque hardcore. What can I say but two 
thumbs up! BIZARRE X let down the second half of this disc adding 
to the glut of two people bands that are better left unrecorded and 
with sets under 10 minutes. Mid-tempo drums with what sounds like 
a white noise generator and overpowering vocals. Stick to the first 14 
tracks. RB (Hip Kid Records • 14535 Greenland Ave • Orland Park, 
IL 60462 • www.hipkidrecords.com) 

LUKE ROMANO • The Last Days CDR 
This is some solo anarcho-folk from New Jersey that reminds me of 
riot-folker EVAN GREER. It’s mostly acoustic, but every few songs 
Luke plugs plugs in his distortion petal and plays drums along with 
himself. It reminds me of a couple of other political punk bands that 
resorted to acoustic guitars: FIFTEEN and OPERATION: CLIFF 
CLAVIN. This kind of political music can be frustrating. Some- 
times it feels more like rhetoric + guitar than an artistic expression, 
but I get the impression that this is a musical outlet for a young group 
of kids who are psyched on anarchist politics and that’s awesome. 
It comes with a recommended reading list and a long excerpt from 
ALEXANDER BERKMAN’s “What is Anarchism?” If you’re into 
RIOT FOLK this will be right up your alley. GT (Luke Romano/ 
Radical Rabbit Distro • 101 B Cooper Street • Westmont, NJ 08108 • 
treehugger29@aol.com) 

LUKE ROMANO & DOUGLAS FUR • split cdr 

This 14 track split is good folk-punk. There’s banjo and harmonica 
and a weird hip-hop spoken word thing, all used to great effect. The 
DOUGLAS FUR side of the split is both more folk and more punk. 
DF’s singing is generically abrasive and offers painfully sincere lyr- 
ics about subjects such as dumpster diving and disliking cops. LUKE 
ROMANO’s side of the split is, in comparison, a pleasant guitar-pop 
disc you could bring home to mom. Even the worst songs on LR’s 
side— and there are some stinkers— have some really nice moments. 
There is a PHIL OCHS cover. Thumbs up. TF (Luke Romano/Radi- 
cal Rabbit Distro • 101 B Cooper Street • Westmont, NJ 08108 • tree- 
hugger29@aol.com) 

MATT DERBY • Twenty Seven 7” 

This is really special. It’s just one slow and minimal tearjerker about 
being 27 and wondering “ Where have all my straightedge friends 
gone?" The lyrics are absolutely priceless and make references 
to BATTERY, CHOKEHOLD, TRANSCEND, etc. as well as an 
INSIDE OUT tattoo and “ those fucking gardening gloves .” The 
B side is an etching by Mike Taylor, who also designed the screen 


printed covers. As I understand it. Matt wasn’t actually involved in 
pressing this 7” because it was a surprise birthday present for him. 
This really hits a soft spot and ends with the perfect last line. Limited 
to 300 (which, according to my calculations, is pretty close to the 
exact number of people who actually are straightedge at any given 
time.) FIL (Corleone records • PO Box 65 • Providence, RI 02901) 

THE MAX LEVINE ENSEMBLE *OK Smartypants 
CD 

Finally a record by this band that actually sounds close to how good 
they are live. This three-piece fits into the punk side of the Plan-it-X 
family with bands like FUTURE VIRGINS, CARRIE NATIONS 
and THE BANANAS. Pop punk with ( fast drums, driving bass, 
frantic guitars, and a sense of urgency. It flows really fast, too, with 
the songs leading into each other, which gives it a lot of their live 
energy. I got the tape version right before the first warm day of the 
year and it was the perfect soundtrack for biking around the city. 
Summer, like the season starts off so good that I actually get excited 
when I hear the song before it, knowing it’s only about 45 seconds 
away. FIL (Plan-it-X Records • PO Box 14001 • Gainesville, FL 
32604 * www.plan-it-x.com) 

MELQUI ADES • We Were What We Ate CD 
This is the five-song debut CD by this new band from Philadelphia 
featuring members of POLICY OF THREE, SPIRIT ASSEMBLY, 
and FIELDS LAY FOLLOW. While I am not super into CDs, the 
packaging of this CD is really nice and impressive. It comes in a 
beautiful three-color screened cardstock style digipak where the cov- 
er, back art and inside with all lyrics are screened. Very nicely done. 
Their music is pretty melodic with dual male and female sung and 
spoken vocals. The second song “Oh City My City” reminds me of 
some of the melodies on THE VAN PELT records and maybe a hint 
of TED LEO AND THE PHARMACISTS. I can also hear quite a bit 
of FUGAZI influence in these songs. Well done! MM (Inchworm 
Records • www.inchwormrecords.com) 

MERKIT/HOMBRINUS DUDES • split lp 

MERKIT are an in-your-face, pissed-off, political hardcore band 
from Florida. Ugly, abrasive, and outspoken with snarled vocals and 
a handfull of blast beats. For fans of raw, fast hardcore from the 90s 
like INFEST and DROPDEAD. This is the best stuff I’ve heard from 
them so far. HOMBRINUS DUDES are more of a mess of a wall 
of noise. This two-piece plays evil metalic grindcore with crunchy 
guitars and growling vocals. This also comes with step by step 
instructions on how to reuse old LP covers. Theirs are silkscreened 
and then reglued and they look tight. FIL (IFB Records • 4447 St. 
Clair Ave. • Ft. Myers, FL 33903 • www.ifbrecords.com • Punks 
before Profits • PO Box 1 148 • Grand Rapids, MI 49501) 

MINION • Out of the Carnage LP 

This is total metal, so if you’re not into that, stop reading here. When 
I say metal, I mean their illegible logo looks like fangs dripping 
blood and the back cover features a guy wearing MINION cargo 
pants, holding a butcher knife. That being said these guys play thrash 
metal and they are from Germany. I guess some might compare them 
to the new school of thrash uprising that has been going on the past 
couple years featuring bands like MERCILESS DEATH or AVENG- 
ER OF BLOOD, except MINION has been around since 1994 and 
they have a more polished, downtuned, Swedish, death metal sound 
to their guitars. Actually it kind of pisses me off because it makes 
them sound generic as hell. Take it or leave it, there’s better bands 
out there playing this style. KMK (Vendetta Records • Glemstr, 17 • 
10437 Berlin, Germany) 

MISSING MURDERERS • Midnight Hymns CD 
Fuck. Sounds like THE WILLOWZ and OASIS fondling each other 
over a LOU REED box set while both bands gobble Quaaludes by the 
handful. I suppose they’re shooting for a quasi-atmospheric, quasi- 
psychedelic kind of thing here, but all it came across as was winc- 
ingly awkward, stilted pop songs. AP may go gaga over this shit, but 
I doubt many Give Me Back readers are gonna find much interest. KR 
(Friends And Relatives • PO Box 23 • Bloomington, IN 47402) 


MOHOR AMATTA • 7 

This is a wall of noise of epic hardcore that’s heavy on the crusty 
metal elements. Galloping drums and double-bass parts with 
dramatic metal guitars and dueling hi-lo vocals. It moves quickly 
with constant changes that don’t let up on the intensity and don’t 
repeat. I can definitely see why the peops from ACTS OF SEDITION 
helped put this out. The music stands out and is way more interesting 
than the sadly uninspired cover art would have you believe. FIL 
(Unholy Thrash records • PO Box 90274 • San Jose, CA 95109) 

THE NEW DRESS • Where Our Failures Are CD 
An album’s worth of lyrically smart and melancholic acoustic num- 
bers with plenty of melodies peppered among the male/female vocals. 
The guy’s voice sounds like Ben from KIND OF LIKE SPITTING 
without the searing larynx freakouts and the woman sounds eerily 
like the woman who sang for 1905. At times. Where Our Failures 
Are is just a bit too polished— I wish they’d let loose a little bit more, 
chop up and dirty the edges of the songs a little bit, but on the whole 
it’s a bittersweet acoustic record perfect for coffee binges and 4 a.m. 
lamentations. KR (Red Leader • PO Box 20836 • Park West Finance 
Station • New York, NY 10025) 

NEW IDEA SOCIETY • The World is Bright and Lonely 
CD 

NEW IDEA SOCIETY is a band built around the songs of singer 
songwriter Mike Law. It’s pretty hit or miss. On the brighter tracks I 
feel a little bit of “Imagine” era JOHN LENNON and when the band 
rocks out it reminds me of TED LEO/RX in a good way. There are 
definitely a few hits on here, but I wish the record wouldn’t stray from 
the full band instrumentation. Most of the time though it’s stripped 
down to just bedroom confessional style lyrics, and it feels bare and 
lacks depth. There are a lot of BRIGHT EYES-esque introspective 
tunes with somewhat experimental instrumentation but the songwrit- 
ing and lyrics never really come close to Connor Oburst’s. Towards 
the end this starts aping some “Highway 61”-era BOB DYLAN 
which is fun but a little clumsy. Overall, a little self-editing could 
have gone a long way on this record particularly on the eight-minute 
(but not very epic) title track. GT (Exotic Fever Records • PO Box 
297 • College Park, MD 20741 • www.exoticfever.com) 

NIGHT WOUNDS • Allergic to Heat CD 
Three men playing noisy, repetitive, avant-garde art punk. They 
thought it was a good idea to use a saxophone. The vocals are sparse 
and low in the mix. No lyrics are included with this record. I’m as- 
suming they are of little significance. The volume on this CD is 
relatively low. CH (Corleone Records • PO Box 65 • Providence, RI 
02901 • www.corleonerecords.com) 

NORTHERN LIBERTIES • Ghost Mind Electricity CD 
Anyone with good taste quit buying CDs over two years ago. A CD in 
2008 implies total cluelessness on the part of anyone involved. Isn’t 
it interesting then to draw the parallel between cluelessness and poor 
taste? Outmoded technology and bad ideas are best friends. Like- 
wise, no one reads reviews of music from bands that people already 
know about because they’ve already downloaded it for free. People 
only read reviews of unknown bands in the hope of hearing how hor- 
rible something is to reaffirm their superior taste, which is why I am 
only sent the worst music to review. Perfect example is this confused, 
Paleolithic post-punk quagmire that sounds like a gang of grunting 
troglodytes mystified over this strange and complex invention called 
a Discman. MMc (Wadmaster • 4941 Hazel Ave. • Philadelphia, PA 
• 19143) 

NULLA OSLA/CAMPUS STERMINII • split 7 

The NO side starts off with a bunch of overlapping sound clips cit- 
ing gun statistics and facts about arms dealers then goes into some 
fuzzed out treble-charged punk with yelled vocals with the occasion- 
al gang vocal shout outs. CS kick things off with a brief instrumental 
track starting off slow and heavy. Steadily they begin gaining speed 
and introducing guitar leads which culminate into something that 
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is reminiscent of modern d-beat mixed well with some Euro crust 
of yesteryear. All in all, it’s a solid release, and both bands feature 
English translations. (Since it doesn’t say out right where either band 
hails from, I’ll save face and not make any assumptions) My only 
complaint is that there is an ever-present high-pitched feedback-sort- 
of-noise on both sides. Maybe an issue with recording or mastering? 
MT (Disastro Sonoro Records • www. disastrosonoro.altervista.org) 

OFF WITH THEIR HEADS • All Things Move To- 
wards Their End CD 

This is a compilation of all the singles and comp tracks from the first 
few years of this band that everyone’s been talking about. Originally 
I thought I could write this band off as just another DILLINGER 
FOUR ripoff, but I can’t. OFF WITH THEIR HEADS is gritty pop 
punk with truly hallowing, self-deprecating lyrics. The singer’s 
voice reminds me of JOE STRUMMER when he sings “Career Op- 
portunities,” except it’s like he’s singing a DARLINGTON song 
about what a horrible person he is. I mean, a lot of the songs on here 
sound like they would fit in with that whole INSUBORDINATION 
FEST sugary pop punk scene. There are songs named after giiiir- 
rrls, like “Janie” and “Sadie”, but when you listen to the lyrics you 
find out that Sadie’s living in her car, addicted to amphetamines, and 
Janie is the girl who’s boyfriend busted your face open last night. 
It’s dark like THE MISFITS except it’s non-fiction. This is a good 
collection, and if there were a few less hand claps, one less joke song, 
and a less cheesy sounding keyboard this would be in my regular 
rotation. I hear they have a new release, and I’ll be checking that out 
for sure. Oh, and extra points for handwritten song explanations. GT 
(No Idea Records • PO Box 14636 • Gainesville, FL 32604 • www. 
noidearecords.com ) 

OFF WITH THEIR HEADS/THE MEASURE 
[sa] • split 7” 

These OWTH songs still sound a little like DILLINGER FOUR, 
but a little more rock n’ roll, and a little more rigid and closer to 
something like ROCKET FROM THE CRYPT without the horns. 
It’s catchy, but I can’t help but think they’re gearing up to play on 
late night talk shows. THE MEASURE [sa] sounds kind of like THE 
CRANBERRIES, but somehow folkier and without the endearing 
accent. FIL (Chunksaah records • PO Box 977 • Asbury Park, NJ 
07712) 

ONE SMALL STEP • Another Shelter CD 
Nine songs of programming-heavy pop stuff that brings to mind ele- 
ments of CEX, MODEST MOUSE, THE CURE, and THE FAINT. 
Some songs are more successful than others (the first song, “Another 
Shelter” is really fantastic-catchy, melancholic, and restrained) 


while other parts (the prolonged keyboard screech at the beginning 
of the last song, for example) had me jumping for the volume but- 
ton. The first half of the record seems fairly hook-laden, some really 
nice work there, but by the second half, the duo that make up ONE 
SMALL STEP seemed a little lost. Would’ve made on excellent EP, 
though, and I’ve gotta hand it to the guy behind Brightskull for his 
adventurousness-I’ve heard more than a few of the label’s releases by 
now, and not one of them sounds similar to another. KR (Brightskull 
• PO Box 4831 • Louisville, KY 40204) 

ONE VOICE • Break Free 7” 

Straightedge youth crew revival revival from Belgium. This record 
is fast, energetic, while still beholden to conventions of standard 
hardcore. The lyric “It’s all the same but it’s another day/Nothing’s 
changed you’re living the same way” ironically comes from a singer 
who sounds like a Belgian CIV. Overall solid, just don’t expect the 
band to take the genre in a “new direction.” MC (Crucial Response 
Records • Kaiserfeld 9846047 • Oberhausen, Germany) 

ONION FLAVORED RINGS • Perfect Evolution 7” 
This is a micro-opus. A pop-punk rock opera squeezed onto a 45! 
And this is the band to pull it off. I’ve always loved the way their 
lyrics take a nerdy, scientific approach to analyzing basic human 
nature and behavior. This takes it to the next level with songs that 
all work together to paint a poetically bleak picture of the universe. 
Conceptually it’s kind of like HICKEY’S epic “In The Beginning”, 
but musically it sounds more like BUDDY HOLLY playing East Bay 
punk. This is a remarkable record that really shines when you can sit 
down and read along with it. It’ll probably be lost on a lot of people, 
but I think it’s flawless. FIL (Thrillhouse records • PO Box 460207 • 
San Francisco, CA 94146) 

THE PAPERDOLLS • The Question Is, What Color? CD 
THE PAPERDOLLS play a mix of Plan-It-X style mixed with pseudo 
Eastern European ‘gypsy’ music, mixed with flamenco style songs. 
Songs that sound small and lullaby-like, with some including horns, 
piano, and flute. They have a song sung in Spanish so it’s very fitting 
to the ‘Latin American’ flamenco-y sound (galloping guitar) they 
have going on. The male vocals are gruff, while the female vocals are 
high and pretty, sometimes it works, and sometimes it doesn’t. Some 
of the songs sound almost epic, fantastical soundtracks to fairy tales. 
The unfortunate thing is both the recording, which sounds cloudy 
and tinny, and the CD layout; pixilated pencil drawings and terribly 
hand-written song title. This isn’t something that makes me excited, 
but if you want to try these styles mixed together and sincere kids 
trying for something different in these genres, try it. GAB (219. N.E. 
20th St. • Miami, FL 33137 • www.paperdollsmusic.com) 


PASH • The Best Gun CD 

This is the second full length from these Virginia-based indie pop 
rockers. If I didn’t know any better I would have thought that this 
record came out in the 90s. If you are a fan of bands like VELOC- 
ITY GIRL and BELLY you will love the newest PASH full length. 
The recording of this record sounds really good— it was recorded by 
Jason Caddell at Inner Ear Studios. The songs have a very airy feel 
to them and part of that is the vocal performance by Maria Munoz. 
Her voice has a lot of range and the songs are very poetic. While 
this isn’t totally my thing, it’s a definite must have for fans of this 
style of music. 

MM (Exotic Fever Records • PO Box 297 • College Park, MD 20741- 
0297 • www.exoticfever.com) 

PHOENIX BODIES • Too Much Information CD 
Forgive me if I’m selling this short for its actual technical profi- 
ciency, but I’m getting caught on this “Artsy” grind snag. That may 
come off as ambiguous to some so I would compare their style to the 
out of wedlock child of THE LOCUST and THE BLOOD BROTH- 
ERS, or perhaps more akin to the likes of bands like DAUGHTERS. 
That ought to set the stage. Basically this is a compilation of previ- 
ously recorded songs in one little package and comes complete with a 
DVD. To be fair, there are a few hot licks, but I’m not feeling it. Nice 
job on that “Highlander" photo though. MT (Init Records • PO Box 
871 • Sioux Falls, SD 57101-0871 • www.initrecords.com) 

POINTING FINGER • Milestone CD 

Sounds like third wave (but who’s counting) youth crew (think 
COUNT ME OUT) mid-tempo, positive message, with minor scale 
melodies. Songs about being straight edge, building walls, friends 
who let you down, and not giving up. That’s right friends, it’s ALL 
HERE. WC (Goodwill Records • C.P. 15319 • 00143 Roma Lauren- 
tino • Italy • www.goodwillrecords.net) 

POMEGRANATES • Two Eyes CD 

I do not think it was good that I was in a jaded, cynical, irked mood 
when I popped this bad boy on. Too poppy, hand clappy, with lyrics 
about everything being okay if someone just holds you. Uh, last time 
I checked we were blowing people apart limb from limb as a country 
and fucking each other over regularly. I fully own that I am not the 
girl to be reviewing this. The production is shiny and bright, but the 
music feels overstated, the sentiments trite and predictable. I thought 
the vocals were lukewarm. I can appreciate that a lot of work went 
into this, but I want music with teeth, bite, rage, and vitriol-or at least 
irrepressible sorrow. Wrong place, wrong time. KO (pomegranate- 
sart@mail.com) 

PRIDESWALLOWER • Life Swallower EP 
We now live in a music age of undefined lawlessness; an ineffable 
plastic set piece of seemingly endless twisted and discarded junk. 
Piled sky high, this dreary house of abandonment is riddled with 
the slime trails of undead maggots struggling to ascend to the preci- 
pice of the trash pile. These would-be Lords of Flies are actually 
our Modern Rock Heroes, ruling supreme over their smelly heap of 
yesterday’s papers and LOCUST represses. Sadly, they are all we 
have left to fawn over, frankensteined together into a consumptive 
vista of listless crap. Bearing in mind these monstrosities, throw on 
PRIDESWALLOWER and immediately hearken back to all those 
self-righteous years of sticking up for bands you only pretended to 
like. Make nd mistake, PRIDESWALLOWER is bold in their un- 
abashed approach, for they make no apologies in playing straight 
up scorching grunge rock. And they do it exceedingly well. MMc 
(Bright Skull Records • PO BOX 433 • Louisville, KY • 40204) 

PROPHECY OF DOOM • Tri-Battle-Thought-Form En- 
gagement 7” 

This two-song 7” claims it’s from the 1996 “Ego Death Grind” demo, 
so I will go with that because I have never heard of it. I might also add 
there is nothing grind about this. The vocals are somewhat buried 
in the mix and sound very harsh and wicked. There is defiantly an 



Amebix or Counterblast influence going on here as well. Mid-tempo, 
heavy, and sick, these songs “chug” by at a drunken pace. With all 
members clad in bullet belts and a vocalist named Shrew, I think you 
know what to expect. Punishing! KMK (www.Agipunk.com) 

PTERADON/SHINOBU • split 7” 

PTERADON play the kind of summertime emo that you know you’re 
supposed to be embarrassed to listen to, yet on roadtrips, you and 
your friends rock out to them semi-ironically. It’s upbeat, high- 
energy, poppy, and a little cheesy, but the strained vocals and other 
little imperfections keep it from going over the indie deep-end. My 
first reaction was “oh, I guess there are bands for YO MAN, GO! to 
play with.” SHINOBU are a little more on the sloppy-pop-punk side 
of this genre and therefore are a little more palatable to me. It’s looser 
and wilder and kinda sounds like CARRIE NATIONS. FIL (PNP • 
PO Box 7361 • San Jose, CA 95150) 

PYRAMIDS • Through the Hourglass CD • 

Mid-paced emotional hardcore done well. The indie rock side of 
screamo, I supppose. The lyrics are poetic and abstract and like ev- 
erything else about this record I’m impressed with the effort put into 
it but not grabbed by it in any emotional way. Also this is the second 
record I’ve reviewed tonight with an extraneous eight-minute song. 
1 could see getting really into this live in the right setting. Like if 
everyone was in the groove and nodding their heads enthusiastically, 
but I could also see myself leaving the show if I was feeling antsy. GT 
(Protagonist Records • PO Box 64574 • Tucson, AZ 85728) 

RAWRADARWAR • CD 

Mid-tempo crossover that oscillates between a range of guitar styles. 
None of it is bad, it’s just that some of it is not good. The first few 
tracks are reminiscent of CAPITALIST CASUALTIES, then prog- 
ress into more abrasive YOUTH OF TODAY style guitar progres- 
sions. My big problem with this release stems from the overpowering 
vocal call-outs that just leave you going, “What is he thinking?” Buy 
it for the sweet packaging, not for the lyrics. RB (www.rawradarwar. 
com) 

RELIGIOUS S.S. DISORDER • demo tape 

This band’s guitarist used to be in I OBJECT! but this new shit is 
more straight-forward mid-tempo punk, like BURNING KITCHEN 
or something. Lyrics are mostly about people that suck, ie. whiners, 
judgers, shit-talkers, sexual harassers. Vocals are rad and throaty. 
Also has a really sweet TRACY CHAPMAN cover. Backed. JG 
(Punks Before Profits • PO Box 1 148 • Grand Rapids, MI 49501) 

REPROBATES • demo tape 

In the true spirit of DIY, this tape was dubbed over some old crappy 
tapes. Also in the true spirit of DIY, someone fucked up and this 
tape’s dubbing lasts for about three seconds and now I have the 111 
Met by Moonlight soundtrack on cassette. I don’t know where this 
band is from or what the lyrics are about— the J-Card only says “I 
think you’re all fucked in the head.” JG —update: They’re from 
Toronto and play fast, angry, unapologetic 80s hardcore. Unfortu- 
nately there seem to be a million other bands doing the exact same 
thing right now, but I don ’t really think they care. They’re good and 
noisy and the tape looked great, so if you 're not bored with this style 
of music yet, then you will love this. For fans of No Way Records and 
Grave Mistake Records. FIL (reprobatescum@gmail.com) 

RIPSHIT/OFFSIDES - split 7 

I can’t believe I don’t like this release. Both RIPSHIT and OFF- 
SIDES have all the elements of bands I normally am indiscrimi- 
nately crazy for: generic thrash riffs, lady vocals, and cheesy lyrics 
on tired hardcore topics, such as your friends not cornin’ to shows 
anymore ( but I remember yesterday/when I decided to stay/to re- 
build all / have lostlno matter what the fucking cost), freeing oneself 
from economic oppression via quitting one’s shitty jobs, and reject- 
ing religion. However, I don’t really like either side of this split. You 
know when someone is a mediocre vocalist because their vocals in 


relation to the music, time-wise, is really often off and pretty cheesy- 
sounding? Yeah. That’s what I think makes both these bands kind of 
bad. Luckily, that’s fixable? JG (Spicy Soup *1565 Ella Grasso Blvd 
•New Haven, CT 06511) 

SAINT JUDE • Always Hard-The First Recordings CD 
This band is from Providence. RI and this CD contains eight tracks 
of metal influenced hardcore similar to bands like TRAP THEM and 
BACKSTABBERS INC. I feel like this record is okay, nothing is 
really mindblowing about it, but if you like those other bands men- 
tioned I think there is a good chance you might like this record. One 
of the more surprising elements of this record is the eleven second 
song “When the Mosh Calls You Answer” and the lyrics are “What 
can this possibly mean to you? Go go gadget mosh”. It is a very 
strange song in the middle of this record. * Not bad, but not very 
memorable. MM (Tor Johnson Records • PO Box 1556 • Providence, 
RI 02901 * www.torjohnsonrecords.com) 

SATANIZED • The Secular Sickness & Hellth: Chansons of 
Satanized CD 

Not to be confused with the immortal early-90s Swedish metal band, 
this SATANIZED is No Wave funk flatulence with a sound closer to 
derivative time wasters like CHINESE STARS. With painful sexual 
lyrics like “purple pickle/getting fatter” one can easily see where this 
is heading. Is it any wonder they would take the trouble to hand num- 
ber their cardstock CD sleeves? It’s almost like they did it to chart 
how many of these things they could actually get rid of. MMc (Va- 
jmaster Records • 4941 Hazel Ave • Philadelphia, PA 19143 • www. 
ballmasterecords.com) 

SHORT FUSE • Blight 7” 

With a mostly mid-tempo up-beat drumbeat in every song, this is 
simple no-frills hardcore punk. There is a definite street-punk influ- 
ence, with no modern hardcore sounds to be found here. Gruff yelled 
vocals, NEGATIVE APPROACH-style make it sound tough, but in 
some ways 1 wanted it to be a little more brutal or dirty, less typical. 
The songs deal with being dragged down by work and ‘real life,’ dis- 
illusionment, and people taking advantage and shitting on the DIY 
punk/HC scenes, all sung in English. These German dudes keep with 
a simple stark classic layout, with the requisite band-against-brick- 
wall-photo, with really nice hefty thick paper-stock for the cover 
jacket. GAB (Assault Records • Nordstr. 307 • 28217 Bremen • Ger- 
many • www.assaultrecords.com) 

SLINGSHOT DAKOTA • Their Dream is Dead, But Ours 
is the Golden Ghost... CD 

I fucking love pop music. Sickeningly saccharine pop music. MATT 


AND KIM? Catchy but out of fucking key. MATES OF STATE? 
Too squeaky clean production wise. SLINGSHOT DAKOTA? Just 
fucking right. I hate to be crass and refer to it as a formula, but if 
it was a formula SLINGSHOT DAKOTA have the keyboard/drums/ 
vocals two-piece thing dialed. If you get a chance, go see them live; 
they positively exude talent and passion while maintaining grit which 
definitely transfers to the record. WC (www.slingshotdakota.net) 

SMUT AND THE DIARY OF LISA FRANK/“AT 
MY GRANDMA’S HOUSE” •Cassette 
SMUT AND THE DIARY OF LISA FRANK/”AT MY GRAND- 
MA’S HOUSE” have released a split EP on cassette. All I know 
about the former group is that it shares some members with (D) 
(B)(H) (reviewed elsewhere in this issue). I know nothing about 
“AT MY GRANDMA’S HOUSE”. Surprisingly, the SMUT AND 
TDOLF tracks kick off with a noisy guitar and electronics blast 
that’s nothing like the DBH improv jams. Well surprisingly i£you 
were expecting it coming straight off the DBH record. AMGH are a 
two person drums/vocals/mics/circuits outfit whose first track sounds 
like the joyous noise produced by quasi industrial bands (think early 
SEVERED HEADS) in the late 70s and early 80s with vocals that 
wouldn’t seem out of place on a record by THROBBING GRISTLE 
or EINSTURZENDE NEUBATEN. You may ask why I’m review- 
ing each band in alternation. It’s because their songs alternate on the 
tape. This is to a certain degree frustrating on a cassette for those 
of us who have grudgingly gotten used to CDs or even mp3 players 
but I kind of dig weird irritating format choices, even if I’m weirded 
out and irritated by them. I think these folks are from Bloomington 
and I’m reminded of a record I bought there that was released on a 
floppy disk so maybe it’s just something in the water. The next pair 
of tracks brings similar vibes. Another guitar and electronics blast 
(very short) from SMUT and co. and a zig-zagging panned, glitchfest 
from AMGH The track that follows (smut) begins with a weird dis- 
tant theremin-sounding drone being pitch shifted over guitar skronk 
before a full on tumbling shambolic guitar/drum freakout nearly 
drowns it out. AMGH ends the record with another crazy whipping- 
around the speakers glitchfest with high-pitched vocals that sound 
like a Teletubby mourning the death of its favorite pet. There’s defi- 
nitely some stuff on here that sits in really nicely with music I like 
but this is in no way shape or form intended for broad appeal. Unless 
listening to music that is more noise than structure is your bag, stay 
away. But if you are and your friends play it in the car, relax, it’s only 
15 minutes long. HM (Friends and Relatives/War on Records) 

SOUTH CAREY • Good At Doin’, Not Good At Doin’ Well 
CD 

Two guy drum/guitar combo with shared vocal duties. The guitar’s 
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clean and they do a nice job of keeping the songs fairly short and var- 
ied in sound and texture. The lyrics (much of it centered about aging 
both as an individual and a punk) are thoughtful-managing to be al- 
ternately sarcastic as hell or sharply emotive without pretension-and 
they manage to namedrop CURRENT, JIHAD, and the BIG BOYS, 
which was rad. The packaging, with its faux-50s layout, is charm- 
ing but incredibly misleading (and as confusing as the fact that they 
include short articles on such varied topics as how to make a zine and 
how to start jogging) and neither one of the guys can sing for shit, 
which ultimately just adds to the charm of this record. So, to sum it 
up: SOUT CAREY’s record isn’t mindblowing, but it’s loaded to the 
collar of its seersucker suit with personality and that aforementioned 
charm. KR (Charm City Velo • 108 S. Curley St. • Baltimore, MD 
21224) 

THE STEAL • CD 

I was put off by the cover, a four of what I assume is the four band 
members in pressed shirts and ties with serious looks and a sticker 
that touts that the band is “from England, home of The Beatles, The 
Queen, Queen and Charles Dickens.” I suppose it was kind of cute 
and clever but served to irk me and seem cheesy. The songwriting 
is solid-fast, poppy punk, with lots of breakdowns and singalongs. 
Very bright clean production. I don’t listen to a ton of this music 
though, so when I do 1 usually grab a LIFETIME or STRIKE ANY- 
WHERE CD. Gotta hand it to em, they did name a song “Libidon’t.” 
KO (GetOuttaTown Records • PO Box 4094 • Winter Park, FL • 
32793-4094) 

SUGARTOWN CABARET • The First Time I Lost the 
Road Map CD 

Weird. So if you for god-knows-what reason have been reading my 
reviews over the last few issues you may have noticed that I am often 
sort of surprised by how much I hear groups combining various ele- 
ments of 90s underground rock. There have been a lot of interesting, 
if not always good, combinations of the various styles labeled emo, 
with various elements of different kinds of ‘indie rock’ thrown in and 
some straight up punk rock, maybe a little math in there too. Maybe 
it’s just weird for me to hear styles that I grew up on being influential 
to current bands. SUGARTOWN CABARET fits into that broader 
trend though they’ve thrown metal into the mix as well. Obviously 
the combination of metal with the noisier varieties of emo isn’t new. 
Actually even a metal/melodic Midwestern emo combo isn’t totally 
alien, but these guys do it in a way that falls outside of the trend as 
I’ve encountered it. It’s weird to be thinking of BRAID and stadium 
metal in the same song, but there you have it. If that sounds appeal- 
ing to you then check it out. Oh, also as an aside, this band is French 
and their lyrics are in English. I appreciate the convenience since my 


French has slipped a lot since I was a kid, but I’m always curious what 
makes groups sing primarily in non-native languages. I don’t think 
it’s necessarily a bad thing, but surely one writes better in the mother 
tongue (maybe not if you’re Joseph Conrad, but you get the idea). It 
makes the intentions of titles and lyrics like “I’ve Got Absolutely 
No Relationship Problem” a little harder to make out. Humorous? 
Ironic? Accidentally kinda funny? Disturbing? I like the line “Chil- 
dren look like young lions” a lot though, whatever its intent. HM 
(Paranoid/Abstraction) 

SUMFUX • Demo 2 2007 CDR 

YOYO EGGBO, Billy Milano’s back ta life and he’s more untalented 
then ever! Actually this is just some halfway decent slopcore from 
upstate New York that in places seems to hint at some sort of poten- 
tial for charm. Just as I’m ready to push eject I get the tastings of what 
seems to be a faint trace of the The PSYCHOS demo. A rant about 
Pac Man fever seems perfectly in order here. MMc (Feral Kid • 29 
Custer • Buffalo, NY 14214) 

TEENAGE COOL KIDS • Queer Salutations CD 
The note that comes with this CD compares them to MENEGUAR 
and that’s exactly what the first song sounds like. The rest of the 
record is totaaaaaaally influnced by early BUILT TO SPILL, and in- 
terestingly BUILT TO SPILL was the second band mentioned in the 
note that came with the CD. Well, thank you, note. You were spot 
on... Anyway if you’re like me and you thought BUILT TO SPILL’s 
first handful of singles were the best shit ever, you will probably be 
like me and think that this TEENAGE COOL KIDS record is the 
best shit ever too. Seriously, I knew I’d like this just from looking at 
the sparse but unpretentious artwork. Fast to mid paced catchy indie 
rock songs with good lyrics. Listening to this record is like walking 
through a hipster party with the clever cynical dude who acts like he 
doesn’t want to be there but totally enjoys pointing out why everyone 
else is full of shit. This was the only record I got this month that I 
was really psyched about and I want to be at a packed house show in 
this band’s hometown jumping up and down and yelling along with a 
bunch of other sweaty losers. GT (Protagonist Music • PO Box 64574 
• Thscon, Arizona 85728) 

THANK GOD/DEEP SLAUGHTER • split lp 

The only downer to this split is that there just isn’t enough of either 
band. I feel mocked by my reflection on the completely barren B 
side. Some may justify this as it being better to leave people want- 
ing more rather than to go overkill. The first three songs, belonging 
to THANK GOD, are a sound scape of manic depressive whiplash. 
They flow seamlessly from one song to another fluctuating in and out 
of sheer noise and meticulously specific harsh melody and rhythms 


to accompany. DEEP SLAUGHTER from Japan have a similar style, 
but where TG have more variety in tempos and moods, DS are always 
at a break neck pace of chaotic free form dance punk bomb ready to 
go off. Also, the art work looks like an erotic PAPER RAD fantasy. 
MT (These Family Jams • 701 Harding Ct • Edmond, OK 73013) 

THANK GOD/LIFE AT THESE SPEEDS • split 

7” 

I think we all feel a little crazy sometimes, right? So what do you do 
when you’re feeling crazy? Break bottles? Write it all over the walls? 
Disappear for a little bit? For me, it’s usually a good start to lock 
myself in my room, close the blinds' and blast a record that is the same 
kind of crazy. Right now it’s these two THANK GOD songs. It starts 
with these pensive and sustained chords that remind me of BREAD & 
CIRCUITS. They build ominously with some foreshadowing of the 
chaos to come in short bursts of eratic drums and some freaky free- 
jazz horns. It builds and then erodes and suddenly comes crashing 
back with a haunting ferocity. I would expect nothing less from 
members of GUYANA PUNCH LINE and IN/HUMANITY. On 
the other side, LIFE AT THESE SPEEDS have spacey guitars over 
driving beats with slightly-strained, slightly-whiney vocals. Like if 
a band like CITY OF CATERPILLAR were trying to play more like 
ONE LAST WISH or something. Post-screamo maybe? It’s not bad, 
but this side should be listened to first because those TG songs are 
tough to follow. Oh, and the artwork is killer. FIL (Exotic Fever • PO 
Box 297 • College Park, MD 20741 • www.exoticfever.com) 

THIEVES AND ASSASSINS • Martyr Brigade CD 

For some reason, I thought this was going to be a skinhead street 
punk band and honestly, I got excited. Well, that’s not the case. This 
is a fairly polished sounding melodic punk band with a singer that 
sounds like the guy from BAD RELIGION. To me, all of the songs 
just blended into this one giant vision of suburban malls, alternative 
radio stations, and male dominated shows. This CD would probably 
sound better to someone who didn’t already live through the original 
90s punk scene. GA (Iron Pier • PO Box 279 • East Setauket, NY 
11733 • www.ironpier.net) 

TRAFFIC & WEATHER • demo tape 

This reminds me of a mellower, cleaner ADD/C with a slight 
HUSKER DU influence. It’s like when sloppy-pop-punks start to 
grow up. It’s pretty good, but I just wish it had more bite. FIL (Salinas 
Records • PO Box 20996 • Ferndale, MI 48220) 

TRANSISTOR TRANSISTOR • Young Vampires of 

New Hampshire 7” 

On this two song 7”, TRANSISTOR TRANSISTOR offers their 
brand of mid-paced hardcore, a la KNIVES OUT and SUICIDE 
FILE. Recorded by Kurt Ballou, at Godcity Studios, the band opted 
for a more traditional punk feel than blown-out distortion, giving the 
record a more rock and roll feel. The songs seem more RAMONES 
and BLACK FLAG-influenced than more modern hardcore. Tomas 
Lindberg of AT THE GATES and DISFEAR provides guest vocals 
on B side, “White Knives,” if you care. MC (Level Plane Records • 
PO Box 726 • Barnegat, NJ 08005 ) 

THE URCHIN/MONIKERS • split 7 

THE URCHIN, as with most Snuffy Smile bands, seem to be gain- 
ing a pretty ardent following among wizened pop punk kids in the 
States. Unfortunately, they (or at least these two songs) remind me of 
BLOTTO, if BLOTTO had their sonic lasers set to “mildly hold lis- 
tener’s interest,” rather than “kill” like they usually do. Haven’t heard 
much else by this band, but I do remember liking their other mate- 
rial better. As far as MONIKERS go, who knew an ex-DISCOUNT 
guy had such gravel in his larynx? Seriously, if you put Ryan from 
MONIKERS and Brendan from THE LAWRENCE ARMS in a 
vocal booth together and demanded they do a duet of “Eye Of The 
Tiger,” I’m 98 percent positive you could not tell their two voices 
apart. Their first song blazes along, is over before you know it, and 
the second one bumps along with its eyes closed, looking for an exit. 
As it stands, and I hate saying this because I firmly believe that I’m 



entirely capable of being thrilled by both bands, this record sounds 
like some of the weakest material to date by both groups. Sucks to 
say. KR (Salinas • PO Box 20996 • Ferndale, MI 48220) 

UNFAIR • Leader Of The World/Struggle Onward EP CD 
The aesthetic of this release looks like the defaced public bathroom 
stall of the future. It is littered with various overlapping fonts decry- 
ing anything from “trend is dead” to “ the CIA gave me zits” and 
then “stop racism” and then all the way to “...straight edge Stoner fags 
in search of LSD.” Wow, so who wants to take a stab at where these 
folks might stand? The tunes however are fucking great! It defi- 
nitely has that old UK MORTARHATE sound a la ADMIT YOUR 
SHIT or EXITSTANCE. There is some ever present effect in the 
music that sounds like it’s being played full volume and I have my 
ear drums packed tight with toilet paper, but if anything it adds to the 
over all presence. Are they addicts or sensationalists? Either way, 
I’m pumped about the return of that classic peace punk sound. MT 
(Media Attack MP4 • PO Box 5761 • Phoenix, AZ 85010) 

UNSEEN FORCE • In Search Of The Truth CD 
Grave Mistake Records has unearthed a classic Richmond, VA hard- 
core punk band and made them accessible once more. This CD is a 
collection of UF’s first LP, a live set from ‘86 as well as a 12-track 
demo of 2000 MANIACS who predate UF and shared a few mem- 
bers. This is on the darker and more raw-sounding side of mid-80s 
hardcore while still keeping up with the speed and ferocity of other 
notable acts of that time. Hopefully this release will bring UF back 
into the light it deserves as being among the many influential hard- 
core bands of the past. MT (Grave Mistake Records • PO Box 12482 
• Richmond, VA 23241 • www.gravemistakerecords.com) 

UTOPIA • cd 

Melodic d-beat. Not kidding! Fourteen songs that are, musically, 
similar to earlier FROM ASHES RISE and CALL THE POLICE 
with some definite classic American hardcore influences. What re- 
ally makes it melodic are the vocals, preponderantly female, which 
range from super singy to a little bit shouty, but never screamy. I 
listened to this twice through and did not get tired of it. The songs 
are good and the vocals compliment the music well. I can’t tell you 
anything about this band or their lyrics though, cause the insert is 
entirely in Polish, as are the vocals. While it would be nice to know 
what they are saying and are about, I appreciate the fact that a band 
whose first language is not English stuck with their language all the 
way through. This record demonstrates very well the transformative 
power of a vocalist-if there was some brutal screaming and yelling 
all over this, it would basically be a straight up d-beat record. Oh, and 


there is a video on this CD too. CH (Trujaca Fala • P.O. Box 13 • 81 
806 Sopot 6 • Poland • www.trujacafala.com) 

VACATION • 7 

This is refreshingly minimal and interesting and raw. It sounds like 
artsy and experimental post-punk as interpreted by train-hopping, 
sloppy pop-punks. At times it reminds me of the quieter parts of 
SUBMISSION HOLD— when things are really falling apart, but 
without the operatic vocals. One of the members of this band is the 
author of the zine BIG HANDS and this artwork shares the same 
simple yet eye-catching aesthetic. I’m into it. FIL (Hello Asshole • 
1 104 Imperial Rd. • Cary, NC 2751 1) 

VIETNAM WEREWOLVES • ...And out Come the 
Vietnam Werewolves CDR 

Four songs of up-tempo pop punk. Similarities to LATTERMAN 
abound. Competent songwriting. I’m into some of the lyrics on this 
CD-songs about realizing how we are raised to be okay with living 
in a bullshit world, trying to fight that, and how punks should not be 
okay with replicating, or at best, docilely accepting, the less desirable 
cultural aspects of contemporary American society. Cute cover art. 
If you recognize the musical reference in the CD title, you have a 
good idea of what the cover looks like. CH (www.vietnamwerewolf. 
com) 

VIETNAM WEREWOLF • Ohio’s City CD 

Energetic, earnest, formulaic pop punk. Screamed sing-along parts. 
Frustration with and contempt for “these bars, these streets, these 
fucking people” and other lyrics dealing with the nuances of being a 
young enlightened punk. For fans of fans of AGAINST ME! If this 
sounds like something that will get you pumped, then it probably 
will. BECK (1840 W 44th Street • Cleveland, OH 4413 • www.viet- 
namwerewolf.com) 

WHITE YORK • Changing The Wheel 7” 

First off, this 7” has a great looking block-printed cover of old houses, 
windmills, and factories. It looks kind of bleak, but totally beautiful. 
The first side of this 7” has a mid-tempo, lite rock feel to it. It sounds 
a little like BRUCE SPRINGSTEEN or SHOTWELL if they weren’t 
so angry or jaded. “Changing the Wheel” is a good song dealing with 
the topic of living in the USA these days and being constantly re- 
minded that the ugly, creeping hand of monoculture is working its 
way across the country. I feel differently about the song on the flip 
side of the record. The acoustic guitar has been favored over the elec- 
tric and it has a definite folk-punk feel to it. Actually, it just sounds a 
whole lot like early AGAINST ME. This band features former mem- 


bers of SKATE KORPSE and 17TH CLASS, for anyone interested 
in those kinds of things. GA (Feral Kid Records • 29 Custer St. • 
Buffalo, NY 14214 • www.myspace.com/feralkidrecords) 

YES SENSEI • CD 

Discordant post-rock stuff, kind of like if RED SCARE coupled with 
some weird-ass 90s Dischord band like SMART WENT CRAZY or 
BLUETIP or something. What I mean is, they can obviously play 
their instruments, they have some off-kilter sections with some damn 
nice head-scratching rhythms going oh, and the songs are executed 
impeccably. Wacky song titles (“Try My Tuna,” “Shit, I’m A Were- 
wolf’) lead to lyrics that show these dudes aren’t just trying to be 
sassy or cute, but are actually nailing down some pretty topical shit, 
such as sexism in the scene, the alienating aspects of technology, etc. 
Smart stuff. Though with all that said, I keep searching for a riff or 
melody or, dare I ask for too much, an entire song to bury its hooks 
in my skull, and that just hasn’t happened throughout the half dozen 
times I’ve listened to this record. KR (Rok Lok • PO Box 137 • Rocky 
Point, NY 11778) 

YOUNG LIVERS • The New Drop Era CD 
First record by some dudes that used to be in GLASS AND ASHES, 
FIYA, etc. There’s eight songs in just over 20 minutes. There’s art 
by that Horsebites dude and Heather Gabel, both of whom have just 
blown up over the past few years. There’s some really pretty intrica- 
cies and melodies buried neck-deep behind the damage here, coupled 
with a dense and mean-ass wall of noise. There’s some beautifully 
penned lyrics that, for the most part, eschew clear-cut topics for some 
nice lines and cadences and a general feeling of desperation, resis- 
tance and steadfastness in the face of personal ruin. Like I said, it’s 
over fast, but with a band like this-one that seems to rely on passion 
and guts to get em through a record as much as anything else-too lit- 
tle is better than too much; even a few more songs probably would’ve 
blown the pacing of this record. As it stands now, it’s a good album 
that leaves you wishing for just a bit more to grab onto, which is 
awesome. And one can only imagine how stupidly good these mofos 
probably are live. Grab it. KR (No Idea • PO Box 14636 • Gainesville, 
FL 32604) 
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AVOW #22 • 5.5x8.5 • 32 pgs • $2 

With the last issues of AVOW threatening to be the last, it would be an un- 
derstatement to say I was excited when I found #22 in my review stack. This 
issue is about death, debt, and tragedy, it’s about 

existential crisis and the eternal “bummer summer.” It also has a story called 
“Tim Armstrong is Pom.” Keith’s able to find bits of beauty in piles of steam- 
ing shit— he also finds razor blades hidden in it that hurt like hell and will 
probably give you a nasty infection. If you’ve never read Avow before I don’t 
know what you’re waiting for and if. you have you really don’t need me to 
tell you to get the new issue. T (Keith Rosson • 1615 SE Main St • Portland, 
OR 97214) 

THE BLACK CLOUD #1: Clips From a Doomed Journalism Ca- 
reer • 8.5x5.5 • 34pgs • $1/2 stamps/trade 

For the most part this reads like your town’s weekly free “hip” cultural peri- 
odical, the highlight being an article on punk primitivist road kill diets snuck 
into the high school newspaper. It’s possibly one of the better articles ever 
written about a punk subculture as the author possesses not only an under- 
standing of the subtleties of punk subcultures but a good grasp of the English 
language. Other articles leave one wondering why they would bother to be 
published in a punk zine, the vast majority is taken from the author’s port- 
folio accrued working at various weekly free “hip” cultural periodicals. The 
author hirqself admits that this zine was published in order to help him gain 
momentum towards future issues containing his freeform writings, which 
based on the quality of the writing in this zine, I’m looking forward to. ps. 
Maybe this was an editor’s fault, maybe it wasn’t, but next time lay off of 
casually recounting how you called your girlfriend a bitch, being drunk is 
no excuse. WC (Bret • 369 E 15th Ave • Columbus, OH 43201 • blackcloud- 
publishing@gmail.com) 

CHORD EASY 5th edition • 8.5x5 5 • I6pgs • $3 

This zine is packed with information on music theory and how to use chords 
and understand music. It’s great but maybe a little bit complex for beginning 
musicians, but really packed full of great knowledge. CC (Bert • PO Box • 
190 Philomath, OR • 97370) 

CONFRONTATIONS: SELECTED JOURNALISM • by Kristian 
Williams • $5 US/$? World 

This is a roughly seventy page collection of articles and papers Kristian 
Williams has written on radical protest, the state, and policing, featuring a 
foreword by Ward Churchill. Much of this work has its genesis in the anti- 
WTO protests in Seattle in 1999 and also pays close attention to the Green 
Scare. Williams’ general theme is that “the essence of politics is conflict, and 
that resistance and repression are major features of any system of inequality.” 
(3) He breaks this work into three thematic sections: the first “defends the 
idea of direct action against its liberal detractors” and argues that “liberal 
rhetoric provides legitimizing pretexts for the government’s repression.” (2) 
The second “examines the state’s repression of anarchists, comparing histori- 
cal cases to more recent ones.” (2) Finally, Williams provides a brief history 
of American police crowd control strategies, ending with the overwhelming 
force exhibited by filthy pigs in Miami at the FTAA protests in 2003. His 
writing is straightforward, his arguments, some of which could stand to be 
discussed more in-depth, are clear and logical. Williams offers worthwhile, 
lucid insight into the policing of contemporary anarchist direct action move- 


ments and is careful to remind the reader through all of this that “We 
must keep in mind that actual attacks on radicals remain exceptional, 
discrete incidents, whereas for other portions of the population, simi- 
lar attacks-often at the hands of the same agencies, utilizing the same 
techniques-make up much of the texture of social life.. .Anarchists are 
not the first, or chief, targets of state repression.” (46) Well done. A 
keeper. CH (Tarantula Publishing *818 SW 3rd Ave • PMB 1237 • 
Portland, OR 97204 • www.socialwar.net/tarantula) 

CRACKS IN THE CONCRETE #7 • 5 5x8 5 • 28 Pg s 

• $2/stamps/trade 

The subtitle on the cover reads “A Journal of Anarchism” and I say 
thats pretty accurate. The zine has essays on anti-militarism, question- 
ing the whole violence/non-violence debate and how that plays out on 
the streets, conspiracy theories (a critique of), gender and how it plays 
out in power relationships, and the concept of love. The last few pages 
contain a bunch of quotes from right wing religious wingnuts. Easy 
to read and it made me think. T (Luke Romano • 101 B Cooper St • 
Westmont, NJ 08108 • treehuggei029@aol.com) 

CURSIVE BOMB #5 • 4.25x7 • i6 Pgs • $1 

This is an attractive little zine of three short personal stories. They 
do a great job of keeping them short and making theta work. The 
stories aren’t bogged down with tedious information, or too much 
background. They put trust in the reader that if they just stick to 
the heart of the story that we will be able to figure out the rest. It 
has a little bit of a nostalgic feel to it with a couple coming-of-age 
type moments. Stories about babysitting for a wealthy family, an 
experience at a radical mental health workshop, and memories of 
coming-of-age/coming-out at a sleepover. This is short and sweet 
with an appropriately simple cut & paste design that is all written on a 
typewriter. FIL (Hazel Pine • PO Box 12596 • Seattle, WA 98111) 

DWELLING PORTABLY dec 07 • 85x5.5 • 26 pgs • $i 

I have always been intrigued by these zines when I see them. They are 
packed with tons of tightly typed information on living in alternate 
ways. Things like solar cooking, foraging for food, building shelters, 
health, boating, and general rugged living. A DIY guide that covers 
much more than silkscreening and stencil making. CC (Bert • PO Box 
190 • Philomath, OR 97370) 

THE FURY #17 the photo issue • 7x8.5 • 48pgs 
I love photo zines and photo issues, so it’s hard for me not to like this 
even though most of the pictures are of bands or people that I don’t 
know or don’t care about. There are some decent pictures of great 
bands and a few great pictures of decent bands, but regardless, it’s 
just fun to flip through and look at the different shows and crowds. I 
think my favorite is of WRANGLER BRUTES, but other big names 
in here include LOS CRUDOS, THE EX, DILLINGER FOUR, 
FIFTEEN, MELT BANANA, and KUNG FU RICK. And there’s 
a little bit of info in the back for each picture. It’s definitely worth 
the few bucks. FIL (Mark Novotny • 5413 6 <h Ave. • Countryside, IL 
60525 • thefuryzine@hotmail.com) 


JUNKTOWN #7 • 5.5x4.25 • 60 pgs • $ 1/trade 
In this issue of JUNKTOWN, Weston recalls his first job at age 15 as a K- 
mart associate. Here he suffers everything from industrial strength cleaners 
that induce nosebleeds to the soul-draining rhetoric of 
“thinking K,” which basically amounts to placing the company’s wellbeing 
far above your own. All for a little money to spend on beer and mail order 
Ts. Weston makes his way through each day by arriving 
late, slacking off, and stealing, somehow clinging to a sense of self. This 
zine is fun, well-written, and made me stop and think at least once. If you 
liked STEVE’S GUIDE TO SHIT JOBS get your self a copy of JUNK- 
TOWN asap. T (Weston Wilson • 1344 Kalamath St/Denver, CO 80204 • 
junktownjacket@hotmail.com) 

LEANING WITH INTENT TO FALL: A MEMOIR 

• Ethan Clark 

Before I looked at this book I assumed it was a collection of the culmina- 
tion of Ethan’s Chihuahua & Pit Bull zines, as many punks seem to be 
putting out their writings in book form, available as if they are, say, a CD 
discography of a band that never released CDs, that you are too young to 
have seen. But this is more of a real book, as in, ISBN number, barcode, 
quotes from other writers or magazine reviews on the covers. I’m not en- 
tirely sure what the goal is with making a pro book about the punk lifestyle 
and sending it to the punk magazine for review, although if one is looking 
to non-punk audiences for recognition, I am totally fine with that. It’s just 
that a book that looks like this seems to be seeking a readership beyond the 
zine distro at the show, or even the capabilities of the fairly far-reaching 
arms of Microcosm. (I do not aim to make a distinction between punks and 
book writers, or zine writers and people seeking wider audiences beyond 
photocopying and self-propelled distribution or even, the legitimacy of be- 
ing published as opposed to self-published. Nor am I assuming that punks 
who read GMB don’t also read books.) I am happy for the published writer 
out there, especially writers of Ethan’s quality. 

However, unfortunately, I have much higher standards for books than 1 do 
for zines. This book reads just like an up-all-night zine, with all the typos, 
confusion, and sloppiness. It creates a paradox where the subject matter 
is entirely familiar and interesting to people within our culture, and the 
presentation seems intended for people who would never come across the 
real thing. I figure, Ethan has a lot on his plate so he couldn’t really deal 
with like, finding errors. That’s not important, really. This writing definitely 
spawns the gamut of everything he’s done, more than once. We learn of 
bike delivery adventures and disasters, trespassing, incessant drinking, and 
so many unbelievable curiosities, accidents and triumphs. Maybe calling 
his first book a “memoir” is an excuse to throw the shit together without 
editing. I lost the ability to forgive the informal carelessness as he repeated 
himself from chapter to chapter. We heard about the guy who put the Ro- 
man Candle in his ass already. It was sort of out of nowhere, then, too. Or, 
he tells us that he used to work as a stilt walker when discussing every job 
he’s had, as if we didn’t read about it, in its own section, earlier in the book. 
How many times does he talk about the “assaulting a cheeseburger arrest” 
stories? I don’t believe that he would intentionally keep it that way, in a 
state of confused weakness, if he had just spent more time with it. Why 
the rush? What is so hard about re-reading the text for clarity, cohesion and 
narrative structure? 

Don’t get me wrong, the book is definitely worth reading. I have always 




been a huge fan of his writing, I even used to keep the first copy of C&P 
in my desk for when I wanted to remind myself what a good zine can be 
(amidst so so many boring or carbon copy scheiza I’ve come across, and 
so so much bad writing of my own). He has such a real gift for getting 
the words to dance together. There are tons of zany, unbelievable stories 
that are funny and horrifying, and the man can turn a phrase like nobody’s 
business. 

Ethan has a quality for sounding cavalier while being completely serious, 
such as his discussion of crack in the punk community “Yeah, I know, the 
drug laws and the war on drugs are completely insane, a thinly-veiled sham 
for punishing small-time criminals while the big shots continue to pad their 
pockets,... Fuck Nancy Reagan and all, but if Nancy Reagan had a ‘don’t 
put your head through plate-glass windows’ campaign, I wouldn’t go put- 
ting my head through plate-glass windows just for punk points”. He can 
also discuss similar subjects with no remorse “Do I tell you about the pau- 
per’s cemetery, where people who couldn’t afford expensive above-ground 
tombs would bury their dead marked with whatever they had, with bike 
wheels spray-painted gold and old chairs and beer bottles? And sometimes 
the bodies would resurface, bones and skulls popping out of the crumbly, 
moist earth”. 

Because of the rather poor editing, it’s just sad when you have to hear some- 
one tell the same joke over and over, or in some cases, break the narrative to 
say he was too drunk to remember much: “Tell me what you want to hear, 
jog my memory, because, amongst all the dancing, the partying, I didn’t 
stop to write it down”. With so much fucking potential, why is it that I find 
myself shaking my head so often? But then, maybe a memoir is supposed to 
be like a life lived: choppy, backwards, fucked up, hilarious, repetitious, out 
of order, and charmingly irreverent? JB (Garrett County Press • 828 Royal 
Street #298 • New Orleans, LA 701 1 6) 

LIGTJES BLING #2 • 5x3.75 • 52 Pg s 

LIGTJES BLING translates to ‘kinda bling’ and that doesn’t really describe 
anything. It’s written by a guy who works as a cleaner in an office build- 
ing. The zine starts by talking about different kinds of birds and how they 
relate to death, then goes on to cover working as a cleaner, thoughts on 
elections, traveling, and partying. It finishes with some borderline heart- 
warming descriptions of the authors coworkers. It’s kinda like reading a 
gigantic 36-page run-on sentence with some pictures in the back. I had a 
hard time following the stream of consciousness style of writing, and noth- 
ing really stuck with me from the zine. Except the last page, it’s a kicker. T 
(ill666figure@hotmail.com) 

MANAGER #2 • 1/4 sized • 24 pgs • $1 or trade 
When I first started reading zines in the ,90s, there seemed to be a lot more 
people writing whole zines about oddly specific topics.. .such as whole 
zines about pinball, bowling on downtown sidewalks, or printing every- 
thing in the recycling bin at Kinko’s. MANAGER reminds me of that since 
it is a whole zine about managing a grocery store. It’s not the greatest idea, 
but it’s not necessarily the worst either. My biggest problem with this zine is 
its atrocious use of grammar and its lack of editing. I know that it’s “punk” 
to not give a fuck, but a lot of the sentences in this issue seem to be miss- 
ing whole words and punctuation, making it really difficult to read. The 
author praises and talks shit on various co-workers and customers, which is 
enjoyable but only for a few fleeting moments. The whole issue comes off 
as being anecdotal, which gives it the feel of hanging out with the writer on 
his smoke break out back. Take that as you will. I wasn’t very impressed. 
GH (Ben “Jack” Walter • 1702 Mount Pisgah Lane Apt 13 • Silver Spring, 
MD 20903 • jack45rpm@gmail.com) 

MISHAP #22 & #23 . 8.5x5.5 • 64pgs . $3 
#22 is a collection of stories from the publisher’s life. Most of the stories 
are honest and unforgiving reflections on the author’s early activist career. 
He addresses the lack of effectiveness and truly egalitarian organizing that 
were obscured by his early enthusiasm, definitely an interesting critical 
read. #23 is all fiction, a collection written from various anti-capitalist and 
anti-authoritarian viewpoints, some stories were a little hard to read but the 
zine overall is a great casual read. WC (Mishap • PO Box 5841 • Eugene, 
OR 97405) 

MIX TAPERS DO IT BETTER #1 & #2 • 8 5x5 5 • 20 Pgs 

This is a sweet zine, mostly because it’s obviously written by someone 
who just loves mix tapes. They’re not trying to be some kind of expert and 
they don’t take themselves too seriously, they just genuinely love tapes 


and that comes across immediately and makes both of these issues fun 
and easy to read. The first issue touches on themes, transitions, and 
mix tape art. The second issue discusses choosing the appropriate tape 
length, taping over mass-produced cassettes as well as adding some 
thoughts on the debate of tapes vs. CDs and Ipods. The addition of con- 
tributions in the form of mixtape stories is a nice touch, although, John 
Fahy loses some credibility in my eyes by implying that (YOUNG) 
PIONEERS only had one great song and that it was “Food Stamps.” 
What!? Are you fucking serious? That’s like saying NIRVANA peeked 
at “Smells Like Teen Spirit.” How about: “Love Song from the Inter- 
national Section?” The transition from “Employer’s Blacklist” into 
“(In the) Imperial Homeland?” The original version of “We Ain’t Even 
Married?” Or even “Port Authority Goodbyes” from the first 7”? As 
far as I’m concerned any song off of the Crimewave 10” kills “Food 
Stamps.” However, 1 did enjoy reading that and getting fired up about 
it. I’ll definitely be looking for future issues. (For more on YOUNG 
PIONEERS, see Travis’ column in this issue.) FIL (recycled_youth_@ 
hotmail.com) 

MY BIG BLACK BOOK OF GHOSTS • 5 5x8 5 • 

76pgs 

Straight edge kid from Florida travels around, encounters death in a bus 
station, hops trains, tours with 7 GENERATIONS, defends a community 
farm in L.A. against police raid, has insightful personal revelations about 
his prejudgements upon meeting small town weirdo punks, recalls his 
reckless adolescence, then writes a pretty good zine with a sometimes- 
lost ghost thread throughout it. My only complaint is the IN ABAN- 
DON-esque design scheme in which some lines are in a bigger font size, 
which serves to emphasis the importance of these lines. At least none of 
said enlarged lines had the word “inspiration” in them. JG (PO Box 924 • 
Gainsville, FL • USA • 32602 • twelvestepsonyoumeck@gmail.com ) 

NATE RELOCATES #2- 8.5x5.5 • 14pgs • $2/trade 
This is a biographical comic zine done by a Christian surfer. This is the 
second issue and it is focused on all the places that the author has lived 
up to Hawaii. Nate seems like a pretty nice guy, but not a lot happens in 
this stick figure story. Some of the last words are “we’re all Christians, so 
we don’t drink a lot, no drugs and no girls in the rooms overnight”. CC 
(Nate • PO Box 51245 • Pacific Grove, CA • 93950) 

NATURAL DISASTERS • A1 Burian 

I wish more punks wrote novels, but 1) writing a novel is a really hard, 
long, and dedicated process and as a subculture, we’re usually kind of 
flakey, and 2) punk fiction is prone to entering “corny” territory (See: 
Ben Weasel or Chris Walters). Luckily sometimes it works when some- 
one puts out a collection of creative non-fiction previously published 
in their zines ( Burn Collector, in this case) that is a novel in its intents 
and purposes. Natural Disaster, as a book, comes together nicely, lacks 
filler, and stays interesting. I like the character of A1 Burian because I 
find him easily relatable— agoraphophic but entrenched in a close-knit 
worldwide community, middle-class childhood but a pathetically unem- 
ployable adulthood, privileged upbringing but a fuck-up, and really into 
records. Um. I realize that it’s self-congratulatory and masturbatory to 
be so into this kind of narrative, but as Burian says when he goes to 
Berlin on a whim and finds himself at a show amongst a bunch of old 
friends whom he calls “regional representatives of [his] own anti-social 
attitudes,”: “Somewhere, invisible, are the people who feel like you. You 
just have to find them. Not because it will change anything. Just because 
it will make you feel less alone.” JG (Stickfigure • PO Box 55462 • 
Atlanta, GA 30308) 

NEUTRAL WORDS #2 • 8.5xii • 51 Pg s 

Excellent zine! Lots of fluid conversational interviews with great bands 
like El 50 (who are getting back together, according to this publication!), 
IRON LUNG, AGENTS OF ABHORRENCE and more. Another high- 
light is a segment that unlocks the mystery behind the KOOL KIETH 
and SPAZZ connection. This is all done very nicely with a consistent 
layout, plenty of photos, columns, and up-to-date reviews. Strongly rec- 
ommended. MT (neutralwordz@gmail.com • http://diabo.lical.info) 

NO FRETS #1 • 4.25x3.5 • 38 pgs • free/trade 
This is a pocket-sized, hand-written and typed, cut and paste, political/ 
personal zine. It is a personal account of the authors move from the 
Cleveland suburbs to college in Columbus. She is a activist and feminist. 


This zine is mostly about her dealing with the horrible sexism and racism of 
the Columbus college scene. The author tackles tough subjects like rape, body 
image, and Muslim prejudice in a personal way. CC (Mickey • PO Box 10563 
• Columbus, OH 43201) 

ONE WAY TICKET #5- 3.5x4 • 64 pgs • $2 US/Canada 
This is a personal travel zine by Julian. I LOVED IT! ! ! ! It has been such a long 
time since I read a zine like this in its entirety. There are personal musings with 
universal enough import to be of relevance to the reader. I was crazy about 
the love letter to Jeanette Winterson, as I am a huge fan of hers as well, and 
thought it was articulated brilliantly. This includes stories about trainhopping 
that didn’t make me wanna puke from the inherent class/lifestyle/race/gender 
privilege often reflected by writers of such tales (I know I will catch flak for 
that last sentence, but I challenge anyone to a verbal duel with me on the 
subject). The photos of wilderness and landscapes, while in black and white, 
translated quite nicely. Reading this issue made me want to investigate others. 
I love his style and way with words. I highly recommend this. KO (One Way 
Ticket • onewayticketzine@gmail.com) 

PLOPPY PANTS #7 • 8 5x5 5 • 40 Pgs 

I wish I could be more amused by tales of drunk punks shitting themselves. 
The novelty wore off almost instantly after the first anecdote. Though shit is 
the overall theme about this zine, there are also some great interviews with 
FUCTOFF, AGATHOCLES, UNHOLY GRAVE, and a few more along those 
lines. I really did enjoy the interviews as not only do you get to learn more 
about your favorite grinders (or mincers) but you get a sense of the sincere 
dedication the author has to the international scene. It’s well put together, cre- 
ative (comes with a punx picnic board game!), and full of interviews, live 
show reviews, radical politics, and more. Don’t write this off just because 
it’s well, dare I say, full of shit. MT (Roddy Neithercut • Sabhal Mor Ostaig • 
Sleat, An T-Eilean • Scitheanach • IV44 8RQ • Alba / Scotland) 

SHRED IT ZINE #6 • 8.5x5.5 • 24 pages. 

The creators of this cut and paste zine play in a band called, BRACE FACE 
MINI-PUNKS. They take their name from an insult that was shouted at them. 
They are, indeed, brace-faced mini-punks. They are 1 3 years old and live in 
the Baltimore area. I met them at Charm city art space when they played a 
show with my band. This Issue has music reviews, DIY instructions on set- 
ting up your own house show, and interviews with PAUL BARIBEAU, JFA, 
BRACE WAR, and DOUBLE DAGGER. CC (Jake L. • 350-C Fortune Ter- 
race • Pmb 109 • Potomac, MD 20854) 

SOCIAL DETOX ISSUE #1 Fall 2007 Resources for Anti-Sexist 
Men • 8.5x5.5 • 28pgs 

A more accurate title for this zine might be “Introduction to Becoming a 
Feminist Ally.” The zine stands awkwardly in between its stated goal and its 
perceivable goal. While the majority of the content focuses on introducing key 
ideas of being a feminist ally, the language of the zine fails to introduce certain 
important concepts (for example: there is no definition of the frequently used 
patriarchy or ’any explanation of the various gender-neutral pronouns used 
throughout the zine). The zine assumes a level of familiarity with the concepts 
it is introducing which stands in the way of the zine’s accessibility as well as 
standing in the way of it being a truly helpful introduction. I don’t in any way 
mean to discourage the authors from this endeavor, but it can’t hurt to go over 
these concepts as many times as they need to be gone over. The authors also 
offer a way to plug in with them locally. WC (514 N. Aurora Street • Ithaca, 
NY 14850 • www.socialdetox.wordpress.com) 

THIRTY HOUR SLOTH #2 • 8 5x4 25 • 68 Pg s 

This issue is a travel zine and follows these Canadians to Europe as they 
mock the Eifle tower, throw shit at Karl Marx’s grave (after learning they 
charge for admission) and get picked up hitchiking by a group of drunk 
soccer fans. It’s put together well and the typewriters, handwriting, pictures, 
and cut & paste style are comforting without being too sloppy or distracting. 
The type of zine that should fit in your back pocket, and it does. FIL (Sarah 
Wayward • PO Box 31224 • Halifax, NS • B3K 5Y1) 

THREAD BEAR #1 • 5.5x8.5 • 12pgs • $donation/trade/free 
THREAD BEAR is short and sweet. Its got instructions on making a tough 
little shopping bag/record bag. There are comics dealing with cat calling, at- 
tending a catholic private school, and being shy. Awesome art and fun story- 
telling make this a great little read. T (Fiona Bearclaw • do Radical Rabbit 
Distro • 101 B. Cooper St. • Westmont, NJ 08108) 



The Future is Tummy... 
Tummy Rock! Records 


Noise Noise Noise (Billings, MT) 

“Blazing Hot Title Track" CD $10 

(pop punk ala Scared of Ch&ka, Teengeneraie, eel.) 

Two Year Touqe (Missoula, MT) 

“In The Elephant Garden" CD $10 
(indie/twee pop ala Beat Happening, Half Japanese, eel) 


Old Shoes (Missoula, MT) 

“Lift Ev’ry Voice and Sing" CDR $8 
(post/acousttc/punk) 

1985 (Seattle, WA) 

“A Fountain for Pegasus" CDR $6 
(political slow core indie rock) 

“We like to kick ass” 

14 track Compilation CD $5 
Featuring: 

Modern Machines, Noise Noise Noise, 
Racetrack, Real Live Tigers, 1988, and morel 
for complete catalog and FREE downloads 
visit tummyrock.com tummyrock@yahoo.com 



misericordialO 


More than 1 1 minutes of brutal death/grind 
mixed up with technical he on a one-sided 1 0” 
with the sickest silkscreened B-side. For fans of 
Misery Index, Cephalic Carnage, Job for a 
Cowboy,... 

(sadai po|A-xs seidco 

jD|n6©j ^jqoiJDAD tJiqs + suoitjpa j©pjo|iDUJ o<?) 

www.mldnightmanhunt.com 

myspace.com/midnightmanhunt 





r INYL C0*S TAPES, 

CLOTHING SHOES I THE CATALYST 

ULU 1 1 ,1I1U Ul IUL - U ■ MARIANAS TRENCH +9 CD Out Now 


www.smashrecords.com 



The Perpetual Motion Machine is proud to unleash this 
colossal. 1 3 song collection of “grinding, pummeling, super 
distorted and angular post punk" from Richmond, Virginia 
trio, The Catalyst. Includes the songs from last year’s 
Marianas Trench 12" EP and their split vinyl releases with 
Brainworms and Mass Movement of the Moth 
with a full remastering by Carl Saff (Pygmy Lush. Grails). 

Also available: 

SOUVENIR’S YOUNG AMERICA/CITY OF SHIPS Split LP 
THE CATALYST Mananas Trench 12' EP 

THANK GOD/TIGERSHARK Spin 10 



THEPERPETUALMOTIONMACHINE.COM 

Distributed by Ebullition & Dischord Direct 
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High Jinks is that raft breed 


that takas ang«r‘ to a new 
level* blending it with social 
commentary. For fans of Think 
l Care, Outbreak, Ceremony, 
Tras h Talk, e t c • • • 



Leper and ileatheros are both 
yoang anarcho-punk bands who 
will set your ears on fire 
with the sound of crusty 
hardcore goodness. 
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The key to proper instrument repair and maintenance is preparedness. 

If something can be "fixed in five minutes," do it. It will keep your gear happy in the long run. This goes for everything from 
your cables all the way to your actual gear. For the purpose of reference, we're breaking this down into five basic categories: 
Cables, Guitars /Basses, Drums, Cymbals, & Electronics. Each of these has their own nuances to keep them in tip-top shape. 





Cables: The circulatory system of all electrically 
powered music. First and foremost, never yank 
cables out by the cord. They have a nice, solid 
end for a reason. Use it. As for wrapping them 
up, let it be considered heretical sin to do the 
"wrap between your wrist and your elbow." 

This can cause issues ranging from 
annoyances like "cable memory" (where the 
cable will never quite wrap up neatly & wants 
to become a jumbled mess) to excessive twists 
which can break the solder joints in the jacks 
Always stretch the cable out behind you and draw ? 
it forward and roll it with your fingers and coil it 
into a gentle loop. This will keep them working 
in tip-top shape. Also, learning soldering can 
save you hundreds of dollars on cable repair. 

With the age of internet videos, a search on 
this can show you very conveniently how to get 
started. 

Drums: First, tune them up! Even a half-assed 
tuning will keep the heads in better condition than 
letting them exact their will upon you. Tuning 
drum is like tightening the lugs on a tire. You can' 
just go in a circle. You have to tighten them in a 
star-like pattern moving slightly opposite each 
time. Make sure to keep it consistent. If you're 
tightening a lug one turn, make sure to do them 
all one turn until you have the head tightly on. 

Once the head is secured to the drum, then you 
worry about the actual tuning/pitch. Grab a 
drumstick and tap about 1-2 inches from each lug 
and listen to the sound. If it's the sound you want, 
that will become ^your guide for the rest. Moving in 
opposite positions around the drum, turn each lug to get 
the sound to mirror the sound of your guide lug. 

Cymbals: I watch drummers go through an insane amount of cymbals. At $100-$300 each, 

they can easily be the most expensive ongoing cost of playing music. One tip to keep them in tip-top shape is to keep them stored correctly. By 
buying a proper case for them you can ensure that they aren't getting banged around while carried from show to show. Impact from a 
drumstick is very different from getting smacked against a guitar amp. If possible, always store them lying flat. Storing them upright can stress 
the bottoms and eventually cause them to crack at that location. In the event of a crack, drill a hole at the end of the crack. This isn't going to 
make the cymbal sound great, but it will break the fault line and keep it from cracking further. 


Guitars/Basses: Arguably, one of the defining icons of 
20th century music. I once read a quote in guitar 
magazine, "Treat your guitar like shit and it will 
respect you." That is the antithesis of the truth. While 
"treating it like shit may stroke your ego, in reality it is 
•ceding it on a path to destruction. Never expose 
iur instrument to extreme hot or cold. This can 
cause the instrument to warp, crack, and just 
generally sound like shit. Heat will also soften the 
glue on the joints and literally cause the 
instrument to disassemble itself. Also in 
this category is humidity. If you're 
traveling across Nevada on tour, you 
may not care about that dry heat, but 
your instruments are stressing out 
and trying to snap apart. Get 
something to store in the case to keep 
it humidified. Be careful about propping your 
guitar up — too often instruments fall and get 
broken or someone runs into if and snaps the 
neck off. Finally, keep the intonation adjusted. 
This could mean looking it up on the internet and 
learning how, or it could mean taking it into a 
hop once a year. This will keep your strings in 
>etter shape and ensure that they have the proper 
ension and don’t snap as easily. 



Electronics: You have no better friend in electronics care than compressed air. Keeping dust out of your gear will keep faders sliding and knobs 
twistable. The point above about pulling cables out by the jacks? This goes for your gear as well. Taking amp heads in for periodic checkups can 
ensure that all of your tubes are working properly and your power supplies are sending optimal voltage. Don’t use gear as a coffee table. Things 
spill. Liquid's often have electrolytes. Electrolytes will short the fuck out of your stuff. What about your "standby" switch? Well, its a state of 
equilibrium for your amp — not on, and not off. It allows the tubes to warm up before you start hammering away. When you're done playing, 
leave your unit in standby for a minute or two before you shut everything off. This should increase your tube life dramatically by allowing the 
vacuum tubes /valves to cool before losing power. 

This page is dedicated to the fiery death of my van 
which travelled to the summerlands on a perious trip to 
Ohio April 24th, 2008. It was featured on the last issues 
DIY page. E-mail me for pictures of it's fiery final 
moments - Brian Redbeard - brian@dead-city.org 
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CONSUMPTION ‘ AS BUILDINGS 
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